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Ethical Identity and Spatial Presentation: On the
Growth Narrative of Lin Nansheng in the Non-
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Title: Ehical Identity and Spatial Presentation: On the Growth Narrative of Lin
Nansheng in the Non-typed Spy Drama Rebe!

Abstract: The non-typed spy drama Rebel takes Lin Nansheng’s growth as the
main narrative line, closely follows the change of his ethical identity in the process
of growth, and creates dramatic conflicts and arouses audience expectations based
on Lin Nansheng’s ethical identity at different stages. In the growth narrative full
of ethical choices and ethical identity changes, the whole play adopts a linear time
flow narrative, and at the same time combines with the spatial art of film production,
it successfully presents a growth narrative that juxtaposes time and space. In the
process of Lin Nansheng’s search for belief, firm belief and practice of belief,
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spatial representation transcended its function as a story background, highlighted
its significance as a space, carried the changes of individual emotions, showed the
dilemma of ethical dilemma, and implies ethical identity changes, and presented Lin
Nansheng’s gazing, farewell and Inheritance.
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