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Title: Auditory Narrative and Ethical Value of Keats’s “Ode to a Nightingale”
Abstract: Keats constructs the special narrative structure of “Ode to a Nightingale”
with diverse auditory methods such as overhearing, auditory hallucination and
weird hearing, indicating Keats’s ethical choice when faced with the specific ethical
predicament. Keats uses a rhetorical question in the last two lines of the “Ode” to
represent his ethical thought, which reflects the third realm of auditory response
with sudden enlightenment, and displays his poetic idea of “negative capability”.
“Re-listening” to the canonical “Ode” is of benefit for us to explore the ethical value
of the “Ode”, to revise human being’s habitual neglect of auditory sense, and to
resume the intuition of hearing the natural voices.
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