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ｔｈａｔｔｈｅｐｏｅｔｓａｗ“ｔｈｅｔｒａｃｅｏｆｄｒｅａｍｓ”ｏｆｔｈｏｓｅｗｈｏｈａｄｆｏｕｇｈｔｃｅｎｔｕｒｉｅｓｂｅｆｏｒｅａｔ
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ＴｈｅｗａｙｔｈａｔｉｓａｎｄｉｓｎｏｔＮｏｎＢｅｉｎｇ．Ｉｔｉｓｔｈｅｗａｙｏｆｃｏｎｖｉｃｔｉｏｎｆｏｒｉｔｌｅａｄｓｔｏ
Ｔｒｕｔｈ．
ＴｈｅｏｔｈｅｒｗａｙｔｈａｔｉｓｎｏｔａｎｄｎｅｅｄｓｔｏｂｅＮｏｎＢｅｉｎｇ；Ｉｔｅｌｌｙｏｕｉｔｉｓａｃｏｍｐｌｅｔｅｌｙ
ｕｎｋｎｏｗｎｐａｔｈ；
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Ｃｅｒｔａｉｎｌｙ，Ｎｉｅｔｚｓｃｈｅ（１８４４－１９００）ｔｒｉｅｄｔｏｇｏａｇａｉｎｓｔｔｈｅｏｒｄｅｒｌｙｅｓｔｈｅｔｉｃｓｂｙｐｒｏｐａ
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