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Title; Larkin’s Landscapes; The Lost Eden

Abstract: A number of Philip Larkin’s poems are a little blue. He is nostalgic for
natural beautiful scenery and depicts the exploitation and poisoning of landscapes by
industry in order to remind people of the special dignity and sanctity of nature. He
sings highly of the inherent value of animals’ lives, coupled with his deep sympathy
with their suffering life. Material worship has made a lot of young and beautiful girls
into material ones whose spirit is broken and empty. Natural scenery, free animals
and beautiful girls are the making of Larkin’ s dreamy Eden which is lost. Larkin
calmly and honestly records the changeable history of landscapes of England to tell his
full understanding of life.
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NEERAE” (¢ ‘ Waiting for breakfast, while she brushed her hair’ ) . “—4EJ5, TG
TRy H 7 de IO i )/ AT IR A ry R v g e/ AR — HOE R )
NS BAE R KR/ B (13 =15) o A AR , B0k 82 1Y 98 8 51
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IR FREEE T (14 - 17) o ARLESh P B C 2 Joik Bk, (H AR ER 4 A T
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