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Title: The Ethical Conflict between Natural Emotions and Moral Emotions in
Peotry of Spectating Performances of Tang Dynasty

Abstract: The spirit of Chinese culture is rooted in the Confucian tradition,
which takes ethics as its foundation. The traditional poetic propositions of “Poetry
Expresses Aspirations” and “Poetry from Emotions” are themselves colored by
“ethical choices”. From the perspective of literary ethics criticism, the “Poetry of
Spectating Performances” demonstrates the ethical conflict between the natural
emotion of indulgence and the moral emotion of abstinence and cultivation of one’s
moral character in the Tang Dynasty. Analyzing the conflict between the poet's lust
and reason in the creation of “Poems for the Observation of Kabuki” is of great
significance in interpreting the inner ethical order and social morality of the Tang
literati, and also provides useful clues for understanding the social landscape of the
Tang Dynasty.
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