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Abstract: Salman Rushdie’s Midnight'’s Children is a postcolonial fiction, with the
magical protagonist Saleem Sinai as the narrator, presenting Indian history before
and after the Independence from personal experience. From the perspective of
Ethical Literary Criticism, this paper tries to analyze the combination of Saleem’s
brain concepts, and further discusses how Saleem presents his construction of
identity and rewriting of Indian history in his brain text, as well as how he conveys
a new perspective on history. Saleem integrates his personal experience with
Indian history through conceptual blending, narrating a grand historical narrative
of the Indian-Pakistani conflict on the basis of self-introspection of history in New

Historicist approaches to deconstructs the official historical narrative. This paper, in
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terms of brain concepts and brain texts, summarizes Saleem’s multicultural identity
and the characteristics of his historical writing, reflecting people’s ethical choice
and thinking during the transitional period of India and in the multicultural context,
extolling the dedication that combines individual and national destiny.
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2 2, Gilles Fouconnier and Mark Turner, The Way We Think: Conceptual Blending and The
Mind's Hidden Complexities, New York: Basic Books, 2002, 324-327.
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