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Abstract: Twelfth Night focuses on rational cognition, rational choices and identity
construction through Viola’s disguising as a man. Viola constructs a new gender and
social ethical identity by disguising as a man, so as to integrate into the society of
Illyria. However, the uncertainty of Viola’s disguised identity also leads to ethical
confusions and conflicts, which makes Viola often fall into ethical predicaments.
Viola’s disguise and choices in the face of ethical dilemmas affect the perspectives
of people around her, and also promote Duke Orsino and Olivia to liberate
themselves from the exclusive isolation. In the process of choosing, they continue
to deepen their understanding of themselves and others, and gradually adjust the

contradiction between the real world and the desire world. At the same time, the
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ethical identity of Viola and others was reconstructed. With the confirmation of
identity and the change of status, the ethical order of Illyria was reestablished, and a
benign development society has gradually taken shape.

Keywords: Twelfth Night; Viola; woman disguised as a man; identity construction;
ethical choices

Author: Zhang Xiu, is Ph.D. Candidate in the School of International Studies at
Zhejiang University (Hangzhou 310030, China). Her academic research focuses
on Ethical Literary Criticism as well as English and American literature (Email:
12005010@zju.edu.cn).

16 20K, CHMSEE LT s £ Lh W p g R S, BRI B R
RS R R VEA DA TEA R SRR B S AR, BETHFEE
FIRE Gy by — P b B 7™ i Z ks AR U A B SE AR 107 e X35 b
WS R RIE R, A8 R 25 F 7 B, Ay At S RIACL P 4
T4y, BRI ETAEE” (Johnson 19) o ¥h-E L& MEIERE, 4
JRAE Tt R 5 B8 O BT SR AE Ho A R 8 B LS B E X R M & 7
- LU0 (IR T8 ROE PR AR AR B R S BRI, R EAE
TR AL A AN B B By BTkl b Bk R L A
Mty e, RN L REARIRE SR, G+ 2R itk “fh
e Kz AE. L HRERFERK R SRR, WREE/K
R T SCHBLSEF SR G I E 2B

TR O R R0 g L BfE T (Porter 193) , Mt dy
BRI A DUE A QA BN BE 2 i HL SR 1A B A AR B R
FPRQIREL, AR T AR R ST G TFEFATATRE A L8 FARAT
Xttt s, MRS B OB MRS R IT T 0T, R YR
FATHIRIER] T AL Py B A A R IFIE 1 p 2R, (EX R 8y
55 A A LR R IR i B DA S A BEAN (B OF ARIRANAZ I o A SR B 2y 53 %
RIZHHL AT N T KPR 247y 55 2 S AR B IR 05 e Lk ¢ e T 4R, I
LB B L4y 50 A AR it NS BT It B 3RS A ARk, DL FEAE 23k
[l A4 285 7 v 32 B AR B R AT RN 3, DA A — NI TR WL (5
TR R RN

—. HENZHBRSDEN

EEXH, NTZ#HEIRE], NSRS IE RS — N THERIE 15
WA "N B R EM IR, AR SAEERK. L B AE R

1 See Stephen Greenblatt, Renaissance Self-Fashioning-From More to Shakespeare, London: Chica-
go UP, 1980: 2.
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1 W24, CUAEHZEAIESR) , dbat: JERTREHMAL, 2014 4E, 5 264 7.
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1 See Newman Karen, Shakespeare's Rhetoric of Comic Character, New York: Menthuen, 1985: 118.
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