L« T (R 2 ) Pt gg LM U PR
Ethics of Cyberfeminism in Angela Carter’s Nights

at the Circus

FMEAE (Sun Yanping) — #%5% (Huang Mengqin)

RAEE: D (HREZE) 2 FHHTLERNH 5 ot = B EAM
%%lﬂzﬁ,A¢u£A®%ﬁ%ﬁﬁ%%#ﬁA%Eﬁ% 5 %0 T 3 09
AR, WATRBEADEX Ry EMORETE, BEFMERIZHA
xi% FALRESONTELRIL, AXKERTENFRHEL, 4
X FMEFHAFER, RARITHER ., LB EHE. EXREAM0EE
RAFFRIA “FHAD” AT ABEMEGERFEREERK, #FHX
S8 AR A Ab 22 B A B e B AR ST U A K O U M B AR AR . T AR
WA, HA, MREARELW_TURR, TRT EAWMERRENRER R
B, RRR R E A R AR, R T SR ST A
EHMEZ.
KER: 2HW - £ (IREZR) ; FEMSE LEE 2apE
EERN: ¥, WITAFIEBFBFRE AT, TEFHRTT W EEF;
EHE, WL AFNEEFRELARAE, TEFET WA REF,

Title: Ethics of Cyberfeminism in Angela Carter’s Nights at the Circus

Abstract: Nights at the Circus is Carter’s classic work on female monster writing
and ethical construction of feminism. The female characters represented by the
protagonist Fevvers have the morphological characteristics of Sphinx. Distant
from the ethical environment based on blood relationship, they are both alienated
objects and superhuman subjects, showing the contradiction and confusion of
ethical identity. Combined with literary ethics criticism theory, Haraway’s cyborg
thought strongly supports the study of ethical dilemma and ethical growth of female
monsters in “heterotopia”, which refers to Brothel, Women Monster Museum,
Imperial Circus and Countess’s Seminary in this novel. Gradually, these passive
species grow into subversive cyborgs, transcending the binary boundaries of human
society, such as species, gender and race, and completing ethical-identity evolution
towards life unity. As powerful life forms in sci-tech age, such female cyborgs

symbolize Carter’s ethical identity imagination for the construction of contemporary
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human civilization.
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