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Abstract: In ancient Greece, female monsters were considered manifestations
beyond the bounds of civilized order, symbolizing the citizens’ fear of the latent
threats and potential for the destruction they represented. Aeschylus’s Oresteia
trilogy illustrates this fear embodied by the Erinyes and their subsequent
transformation. Under the influence of the animal factor, the Erinyes advocate the
ethic of vengeance through their hybrid animal forms and irrational frenzy, broadly
representing the voice of all women. Until the Erinyes entered the public space of
debate with Apollo in clear language, the irrational natural forces they embodied
were transformed into forms familiar to citizens through the influence of dialogic
ethics. Under Athena’s influence, these forces gradually shed the animal factor and

redefined their ethical identity as cautious and composed female members grounded
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in domestic life and public rituals. Importantly, the Erinyes’ ethical transformation
reflects the classical period’s male-dominated ethical norms that sought to define
and control women, pointing to Aeschylus’s didactic efforts aimed at the entire
citizenry.
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