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Title: Ethical Dimension on Creative Story Retelling: Adaptation of Mulian’s Story
in the Dwelling by the West Lake

Abstract: The creation of retellings is based on the theory of “brain text.” The
traditional story “Mulian Saves His Mother” has been passed down through different
iterations and interpretations, embodying the transformation of brain text and cross-
media creative flow. For instance, the film Dwelling by the West Lake retains the
ethical core of filial piety and the ethical choices of “saving the mother” from the
original story. The reconstruction of ethical representation, in conjunction with
the theme of pyramid selling, has resulted in a brain text of secondary creativity.
However, the film’s dual identity as both a literary adaptation and a critique of
marketing hinders the effectiveness of its presentation of the adapted brain text. The
adaptation of Mulian’s story in the film Dwelling by the West Lake demonstrates
that the key ethical dimensions of creative retelling are the inheritance of the ethical
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core, the reconstruction of the ethical representation, and the maintenance of balance
between aesthetics and ethical education. The infusion of these elements into the
narrative bestows upon it a renewed ethical significance and cultural creative value.
Keywords: creative story retelling; ethical dimension; Mulian’s story; adaptation;
Dwelling by the West Lake
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