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B RSSO AR B ALV TR S it
Interdisciplinary Studies and the Construction of

Discourse System of Ethical Literary Criticism

£ ¥ (Ren Jie)

NEWE: XFWNHEIRIAT T XF—ERZRP A, KP A NP TG
AW, BROAETEIXFEHEZHARBINOXFHARLRKEEEHE
AR FRELHZHEXNER, WASEZRITREFHAE N FERE
ERF2HRMURBHEALEIHARONHRERET, XFHTHEFH
RECERAKXRBHA, AETH, XFREXWITF Z2ELER R EFERE
FLONEE FEF EFFHF. FEFAXFUREABRFEEAN
HRBRE, LEXFREFEMNENEMW, UAIEAQFH 303815 4K £ €
B, MWW EAFMELUF, EFAHTEDFERERRAFMIEEERRN
BB, A TAEZRNAEUNRERNEFRANTR T, B XFER
RUHT RT3 X A IR, N AR S T CERA A SCEE ® AL
REUEFEE, IHELAFTNXFELKRTRS .

KR XFEREFHIT;, BERFE; EERE; HERE; BFEEK
EREN: £, XFH+, I AFAEEFRERAARR, TENE
XEREFHITF, BAREARXE, KREH2 5 XHATFR, AN 2022 £ &
MIEEFHLRFANEEETARA “ ‘WH HEAFEFRXEWI AT
%7 [MEH#E: 22NDIC001Z) | BERHBE L ERBHRTE “LREF®
BT XN EE, BMFESHAR” [FEHET: 19ZDA292] it k¥ “E
ZERMRXEHR” EFRE “KRBFHEEREST S XHOHR” [FRE#HE.
S20220211) #y W Bt 5%

Title: Interdisciplinary Studies and the Construction of Discourse System of Ethical
Literary Criticism

Abstract: The edifying function of literature determines that literature must be
human-related and concern people’s material and spiritual life. It also determines
that literary research, as an important part of literary activity, must contain elements
related to natural and social sciences, which constructs the doctrinal basis for
interdisciplinary dialogue with various disciplines. In the context of economic

globalization and the rapid advancement of high technology, the interdisciplinary
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development of literary studies has become a major trend. Based on the needs and
reality of literary development, Ethical Literary Criticism (ELC) widely borrows
and absorbs research findings of Ethics, Psychology, Philosophy, Linguistics,
Sociology, History, Anthropology and Natural Sciences. Through the innovation of
discourse system leading by terminological innovation, ELC achieves innovation of
viewpoint and theory. While continuously improving its own theoretical system and
discourse system, ELC is also committed to using interdisciplinary perspectives and
research methods. Through the exploration and innovation of the basic theory of
literature, ELC provides new ideas to solve the crisis of literary concepts and theory
at present, and contributes to the construction of a novel literary theory system.
Keywords: ethical literary criticism; interdisciplinary studies; theory system;
discourse system; scientific technology

Author: Ren Jie, is Associate Research Fellow at the School of International
Studies, Zhejiang University (Hangzhou 310058, China). Her main research
interests are Ethical Literary Criticism, modern Japanese literature, and East Asian
society and civilization (Email: renjie 85@163.com).

SCEE AR T B2 Fodg T g, HARAS H IO T 9 NSRER L MAC B A A
W SRR BB, A B RIEE IR ER R . | IER S
WINRERIE T RN R ARV SR AT, F
T AR SO B E AL R ) 1SS T R 5 B AR B SR AN 2 R
RIVEZR, WHS&ERIT R 2R 1 K2 AR . FTRA, SCERT T
B A RHE R 5 AR, B IS B 2 2 A0 S 22 50 SO A it AT
BERE, BJEoR “1E F W 7 R GRS R A s F R, B e
W17 MR JE R B EAR S N, SCRS I 3 SRR K
&, TARR T CEM RS ERENE. FTEL, SCERE R AR “70
BISLEAR” Ja SCARETE TSR BR BT B 24, AN BE AR RS AT B 1 %
MM BEMRENMIEZY . E-HC H SRR E 1
FEFAR 3t 1k r 2 B LS SRR R Y B AR

AATERIN, BB BT AR HE PR S rh s O T i i s
7 o “omm R AF R, AFFEEMSE T SCE AR R R “3L
GAL” 7, ASCERF AU R AN 2 R UL R, T U R A TR A Bk
Ll B R B FUBT H RIS 58, SO0 TE (085 22 R A R CL O K3
Pra. DRI, 244 NSCA3 7 2825 1A N o) 328 sl I SRt e 5
A=A R FTR S PR, I 22 T WS, T R A S RMR A L RIR SR

1 ZWE2H: UGN ER i SEIe R, CPER2RED 10 (20200 ¢ 89,
2 ZUCEKE: “BERLERSSCEITFOTNEQHT . GERREESTE) 9 (20200 - 104,

\

N



Interdisciplinary Studies and the Construction of Discourse System of Ethical Literary Criticism
/ Ren Jie

GVE TREZREIERES R TT . it, SCAAR BRI AR S AT
HEH O, TE IEE Y et kel AR EREY
CnAarRhat . IRHASE) RN TCRCR, EANEE B 5 B R R AE
R RIFERS, SR T 2R A B DL A 5 22 B 7 05 i, it
SO PR EHT R IT R SO RIS BT T, 9ok 2 N SO LS LA S
B fENUR ORI, i A0 K A B R R otk VT &

N EFREFHIEIEEA R B E R R

AR B AAEYE LIS FRIE PR (ethical selection) JyFEASFE S, JF64:HL
T ABCH=MEE, AR ESRETEZTINERESE (natural
selection) FGEEIEFE. HA&ERFHFER (scientific selection) IitFE. '
SRR AN ERE ARG, B RERRAE G BB L EE T
TEAE, TRFEIE BN e HE R A 78 0 25 HF 1

SCEAC B AL U B O HE 22 A Y B SR I R AR R R IR SCAE AR 1
Fmlz R AR, 5k B ARIE AR N R, d g S A AL ) A
NTESME EINE R R O N RIX — T s s, BARRION: SRR H
SATRERIRE . RIEMTF RBREHES 0 FE R A DL AE e AR SR
JRAERRIAG . AFTEIN, MWEMILAERE, S ARENTITEY
Fh ) B AR B —— AN R W Fh T ) A AR SE BN AR A AR R T B o A AL
WAV BB Gt R H 1AL RAT MR ——BBERR SR R AR, I 4R &2
RAET Eo AHWMBEMNESCIH  Re ihM FE 82 10E, N80 B ARk £ R AR 4L
HAFERUANRREESE T AR bR ELE R T . Brbh, SR r
TR B ARE R A T8 A A 55 TR R SO B AR R, BROAFHRA H 1A 2
fif R A e, T 2 A A B B AR R B S R R I R . BAROR,
SR B AR E R T A BE R, 4R s A4S BRIE B DL K OSCEETE NSRIF N
(Ao I AR R R PR B R A

Nt BARE RIS T AMTER, HiX s A2 — AL,
AGEXT NIA e £ DRI RIE SE i 1 B ARk, b i A SR A H &
A EAE A O R ARSI X R B R T, 1w B — N 18 A 58 3 i it
e, BMeHELERM B, BRIERMITE R, SEERN LR
g, MACHEZORRIFEARFBE CF . Mk, SCERESMTEIAN,  “3XC
AT 55 B0 i 5 X P AG BB e 1R AR A S FLAR AL BT 51 A I ) R 3 B 4
By ANECHB PRSI MAG” (FB2EH, CCERHEZAMTE SR
D, AR EER. ik, SCHREERMEAE RIS A St T
ARG B A BE B 0k . —J7 i, MRS R R MMERE TS

1 W W AREIEFBIRRER: SCHREAITNEREE” , CCEEFRTT)
3(2022) = 417,
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HARSWI A DO, BPNEAT AR B EAT S, Wgsth 17 At
WM R R L Pyl 2 Abs 53— T3 1D, A& B TR R K E i e 1 1 S 7 2
T B AR, Pk K, IR IR I SRR ERIA R,
IWASCESERRE T NRICBRIA I & 2, o7ah. B AR iFkssE R 2
SCEFERE A, RS Z H R R

FEACBRIE RN BL, AR e LA I N IE I (8] 13250 22 55 T BUZR B E H0s,
FEARWIR m H AR FR, WAEAR S sEE A3, USEIlmE
MBI, SR, =B R R KIS, ME 2, BieHS5EEA
FRRYE R ARDM AT, o R BATR L E SRR, Bt 5 s —
Ffobr oA, T T AL ARV B PN IR R R v AR R S R S AR, A
Kl IEFE AR AR A R IR A, ANRARREEAEA R 7 2
FRTEAC, MARARRLAIRE . M AREARAR AR EAD KA SIS .
gk, RHEN R NFARE, AN EMA N, BHEEEARBCI NS
TR E T o MRHENSESCIH =B Beie, BRA #380 BUR NSO R JE I e i B
B IFA ARG DL BB N 2R — 2 RS 58 UG BRIL 3, R BE AR 2 £Eby
Bro RREPUOVERNR MR 2R B2/, NEHRELN — N HheH
PR T CATRFFIERE” DB FE CRTRIFIESE” BG AJSPTHEIN T
ZIE VR A AR P EPER, (3EZBREKT . i, EH
SENBREHIN, FERRIEREN BE 2 — DR AR, 23 KA
ATEREAAL RO R %k B (scientific choice) [, THFE “RiAbFEs” MECE
I — AN REFEUCBERR FPIRELAIE Bk % Cethical choice) [, H4, fE
TRCERL “HTRR SRR BB BIE R, R B SR
BOR AR, By ELERSEM NSRBE TS LS AMTI 3 N O (R IE B AQ.

MX— R L, ERFABOR R ) “ iRk Bri, ANRHE
TN B, BRSO A AR G (R RS s AR B 06, DA R IR
S NRAEDLSLAVE R G2 P ABAEARR AL IR 75 ZI0 AE B e, TR
SRS N AIFEN LA S B2 B A BOR 5 N SR A 10 a8 . B KT SC 57 ) i
AL, IRET TARERIE AT AR B BUE B R 2. (HA ]
BRI, BUA K SCA B DR EIRIE RN “ ARl 37 Bir B S0
KR, AR ENEE AN URIRIB SRR 0 TT, T “ ik
W B BB 2 IR R BRSO R M R SR R AR ST . ik, SR E A
PHR I ASESCWI =B BLig, DURIEAEMENT “AURHAIESE” By BeaiRl ik B b

1 B0 EBA “SCABEAE: EATRSAE . MEICEPIR) 1 (2010) ¢ 14,
2 SRTHEAMRE, S0 E2H. Tk ESR: CCHREEANTES M) , Jia: b
KB BAL, 2020 4, 518 T,

30 mE “JEeEIRET .



Interdisciplinary Studies and the Construction of Discourse System of Ethical Literary Criticism
/ Ren Jie

BOCEAAE RS, BN CURRSE R AR 53 B R AE KRR FC T b ZE P
Bk, HULFE, ORI BN T IT R LLRE 2 g B i 50 2 3L it 2
WEIHT, Bl DA Rt 2 5 N SCER T B S, SEBl =38 EIRR RIS —.

NEREBERITZORIEEEZRAR

SCEAR T AE AL O BEAR FE A 0 5 S B B UUE TR B PE AR T AN P S B
R RN, X T SO AR 21V DLs K I A= dn 71 R BHT e 77, AT
HAENESCW =W Bog 6t B — B iR U R ERIE IR . SC AR
SCEEPI . SCF B SE M A, AR W83 B FR AR R A AR R 5 &
IR R RATETER R

ESCE 5P R FU T, SCFAR B R VA5 5 P 58 32 SCRGE
5 R T EERE HAS PRIA S (ethical environment) X —ARi%E, FPL5#if
SOV EL RN B SR BAG BRI, SR FH D SRR S SRR A R ARAN [E] AR
WHLIAEE N AP e BRI . 2 R[] 7 S B 3 00 S0 S L E )8 T4
SE RIS A4S FRIE S (ethical context) , [RlH SC2EHL T AN GEEE L
b, HORBERE R S, W R AR . BRI Ah, SO FR AR TR
PR SCRIAEER A 32 SO TR B TE A 1 W A, B N IR 5 15 IR ke R 25
TR, JFEIL IR B3R APE T (human factor) . PR (animal
factor) . HiZFTaili[XF (Sphinx factor) . H#RIHE (natural emotion) . ¥
PR E (rational wilD | JEFEMEE A (irrational wilD) ZEARE, Tk AHKE
ik 40 3 126 B AN BB B RN SRR R R R IR B ER N, Hd R AR
NERF5SBERF. BRERSEESR, S5 IR = E R
WK ANAH B AN o SCEEAE I8 1 5 B OE I L 2 a0 e 52 N R A8 Bk
PEAIEAEAT g, 10 SO VT I 2 8 i 2 AT X 6 7 B T K OQ R 24 H P 2R
)38 PR AN -

FESC 502 E R S i, PR S - B S (Sigmund
Freud) . F/K « %# (Cral Gustav Jung) FIFEDE « 7 (Jacque Lacan)
R R VIR e 7ol B e o (e ok (| A Y P 1 D VA R v e v L X VR )
HIEARE” (ZBE] TR 14) , BRI ZRPEER 18 W A G
(instinct) + M3 (impulse) . HIREE (natural wilD) . HHEE (free

wilD  {EHE%E R (ethical taboo) SEARI. FRIM, A B () = 55 17
1 U R BB TE 2021 4F 4 1 9-11 FIASARAY “WHTAG SN SO S RHE BB S R A

HEWIZ” LRI E WA

2 ZREBEL ERMHREg: CORBIAPEIRaT L), Jbat: JbstE ik, 2020 45,
%14 50,

3 ZR B CCAREEATERIR) o dbsl: dERORSEH RS, 2014 48, 55 256 1.

4 S0 EZE| ERAREgR: COMEBEATFENEHT ) , dba JEsURAH L, 2020 4,
%14 50,
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NRCEE = IRVER, B NAMEAT NI NAEIRS) 43 “ 345 T
MEN. BR. EE. AL EAEES T (GBE TR 122) , BiE
Ry #E “RIBRFE TR EHER SO E MR A GEEE] EAHK
129) , BIHAMCHEEREN . SZAF, SO BEAEROVE 5N oCF B
BEXNEHBHEEMG SMARER, EikENEZERERRZ G, B
FRMEL SO B EAE N I SIE B AR A B ) U8 T 0 5 B AG BVREL . E )
WERRR T W B, AR A B 2 K15 DLAE 3240 J50 A8 3 AROAS e 2 i 119 3 12
Ne AILAUL, SCEACHEEALITIRAN TRE#H M BRI BRI, A IE 7 G
R T8 A B0 I AR AT A

FESC5 S5 IR B SR R T T, SCHAG BRSO BN () Sk i 2 1
Rt A A OHAL, HHER M AeBES (neuroethics) &5FT M2 RHT
B K, A5G X A X T N TE R AR AR L X
FH = 75 PR B ik DL KOS T8 0 VR 9T &, A IR 6 3 gk 5] B BUE R 140
AGEE AR =4, 5l TEEAT AR R A LR N RAT 3 EAR S G R .
R, SCEACEEAAREPESR . MG SCAR” (brain text) X —ARiE, F PR DR
i sk 2 B AR G2 BN 20K A ORD J8 4 35 B ATF 9T I AT BE S B BRGSO R —
PR RS, —RAFRERPBE RS L RIK Z A /25 B R SCARTE
o RN PLCAZTE SRAF (R0 T SR I BB NN B AN
B, T, SR ESREE P PR USRI, YOS S
FERBAR, WA AR Y, SCARIEBAR AN E R 75 W SCA . 53
AFHFXAR=ZFE R TR, “RiSCAR” B3 — 758 1 e
FROPFRI B IEAL, 5 — T RS TR EE A 5 IR 0 A BT 7 U
AR, FRIAE: AT DGR S S HRTE R X)) 5 e A e 72 21
L AC BRI RE ;. EEAAC BE B DAY TE TE A A 1 e S i s A 5 i
A R0 B8 R 1) 3 FH D T 38 B, L A 47 2 DR 2 g 6 i SIS Tt Sl S 4 AT
s PAE A SCEREE GG DI Re e T AT R B AR g, R I 6 B 40 28 57
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Poetry-reading in the End Times?—AIls, Human
States of Being and the “Overman” in Malaysian

Chinese Literature

Florence Kuek

Abstract: Yale literature critic J. H. Miller’s rather prophetic claim that “the end
of literature is at hand” draws attention to the impact of new creative writings,
including algorithm texts. In 2021, the father of Ethical literary criticism, Chinese
Prof. Nie Zhenzhao and his colleagues discussed extensively the ethical conflicts
and repercussions of scientific advancements that affect humans, artificial
intelligence (Al), and post-humans. Against the phasing out of literature, Nie
Zhenzhao instead argues for the incorporation and development of new literary
forms, functions and values which have invariably emerged with the ubiquitious
use of technology in the twenty-first century. In Southeast Asia, Malaysian Chinese
writers started dealing with sci-fi and robotic themes in the literary periodical Chao
Foon in 1979, triggering thought-provoking discourses on potential dilemmas
and ethical issues involving one’s identity, consciousness and choice. This article
examines the preeminence of Als in Woon Swee Tin’s Tianlangxing Shixuan,
defamiliarization of languages in Looi Yook Tho’s futuristic poetry “Moshiji
Yuyan”, man’s alienation in Lew Yok Long’s science fiction “Beifen”, omnipresence
of an Al female in King Ban Hui’s Rengong Shaonu and the ethical appeals of
“overmans” in Ho Sok Fong’s Lake Like a Mirror. It highlights the tension between
science and ethics in Malaysian Chinese literature and celebrates man’s own inner
conscious attempts to form a better world and humane society, in the face of the
creation and empowerment of increasingly invincible and amoral Als by their
insatiable human programmers.
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FRfl: RELAFEFD? —LEXFFH AL AXREFRESE “BA7
NEWE: HERFXFITRRT-H- KB arEHER “UFRELLET
UXFHARELAEAGETHRAIKR, BFALERITEXA, XFHE
FHIFZREZD AN ARG RAFEEZ R ERBEKRBIAL, PBAKE AL
WORMBEA R, ERRHE T S XFEAERMERNERE, AN RLZE
B2l HEWBRK R, BHBEKREFOXFEHA . TR X F I E
EREE, HEERT 1979 £ (EXN313) B3l “BaEsts” , it
ERAREHERBOTNEAALYN, EXRESH, BEZT AR ERF
FRAM, AXZRMNBEFERE (RRERLFLR) FRIFEFT AT
AXEFNER  BFH (RELEE)MEEHAMNES NFE(ER)
MABLaXFEF N WRAAPMETRR, 278 (AL L) 37 A
BHEEEFAEN Al L JLWAD, UERHF (HEwsE) & “BA” BXN
WEERK, WELEXFPIRBESRENA Y. FEMERF R FHHLED
EmiEAk, HLFALXLLEZAERENCNALERNIFTHR, TEXF
B —HHE R e h ARG EHE AMLELSHAAER R,

KW : XFREFHIF; BER R, ALER,; Fa; jitg; TEXF
EEEN: FERM, ZREAFIXRGRIN, AXRLTLHLKRELXF,
XFHEGHRAEAR AXNGRTEAFEHAEME [TEHET: PV0O46—
2022] B k.

Introduction

Artificial intelligence (AI) has now become ubiquitous and redefined many areas
of life. Substantial progress in language processing, machine learning, pattern
recognition influences different fields and is generally welcomed, but its infiltration
into the realm of arts and aesthetics has alarmed many who have voiced concerns.
However, it is certain that Al will prevail and remain dominant. The improved
algorithm, coupled with either supervised or unsupervised machine learning will
play an increasingly important role in the arts and in the creative sphere of human
activities.

Many poems have been written by Al algorithms and quite a number have even
managed to pass the Turing test and “trick” readers into believing that they were
written by human writers. For instance, in 2011, an Al poem produced by Zachary
Scroll, “For the Bristlecone Snag” was accepted by The Archive, Duke University’s
literary journal. The poem is as follows:

A home transformed by the lightning



the balanced alcoves smother

this insatiable earth of a planet, Earth.

They attached it with mechanical horns

because they love you, love, in fire and wind.

You say, what is the time waiting for in its spring?

I tell you it is waiting for your branch that flows,
because you are a sweet-smelling diamond architecture

that does not know why it grows. (30-31)

At first glance, and even with repeated reading, the poem seemed “deep” with poetic
imagery and its structure of expression. However, it quickly frustrated readers
when they realized it was not written by a human. This raises questions, of whether
there is any “meaning” in reading poetry generated by Al, whether an Al robot or
machine can assume an “identity” to communicate “feelings” and convey the most
delicate “soul language” like a human. More seriously, does this resonate with the
prophetic statement made by Yale literature critic J. H. Miller (2002) that “the end
of literature is at hand,” and that “literature’s time is almost up?”

Miller’s treatise has triggered lively debates among Chinese scholars in view
of the increasingly marginal status of literature, as reported by Zhu Liyuan in “Hillis
Miller on the end of literature.” Acknowledging the increasingly important role of
new media and Al, Prof Nie Zhenzhao, a proponent of Ethical literary criticism,
calls for literary theories to incorporate science and technology in mainstream poetic
discourse '. Refuting the proposition that literature is ending, Nie Zhenzhao asserts
that the forms, functions and value of man’s literature will prevail through time and
tides. The 10" International Convention on Ethical Literary Criticism, organized by
the International Association of Ethical Literary Criticism (IAELC) between 16-17
October 2021, also addressed the philosophical and ethical dimensions of literature
in the age of Al

Engagement with Al literature by Proponents of Ethical Literary Criticism

The early engagement of ethical literary critics with Al in literature generally
reflects a tone of openness, yet not without ambiguity. For instance, in her book
An Ethical Literary Criticism on Clones in Sci-Fi Novels, scholar Guo Wen
(2019) defines a “clone” as a product (or rather, a creature) that ranges between a
technological item and a “being” bearing the ethics and nature of mankind” (Guo

1 B0 EZH: “SCEREFRRRE ——RRBS NSCEARPI A, (GHESCERT )
2 (2021) = 31-42,
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2). Nie Zhenzhao (2019), in his preface to the book, poses a compelling question
on Als and robotic beings, asserting that “[...] an ethical issue (arises) when the
subject identity is unclear” (Guo Preface 5). Li Ling (2015), in her Master of Arts
(MA) thesis, takes a bolder stand when framing the consciousness of man-made
sapiens creatures. She sees the self-destruction of Victor Frankenstein in the ending
of this gothic fiction of Mary Shelley as an inevitable, “conscious” choice of the
subject since Frankenstein’s existence will be rejected by human society, as the text
suggests.

Researchers have continued to examine the subject matter through the lenses
of Ethical literary criticism and provided new insights into human’s coexistence
with Als, androids, clones or cybots. Technically, each of these terms may differ
in definition due to the differing interpretation and reach of “human behavioral
analytics”, or, in the layman language, human emotions-like quality. However,
they trigger lively debates in the discussion of Al literature. Wang Songlin (2021)
and his co-researchers ask whether the clones are able to form a society since they
lack individual identity, i.e., the “Who am [?” self-identification. Unraveling the
technological utopianism, they point out the absence of differentiating features or
distinctions between a clone and another. Liu Jing (2021), in her criticism of Philip
Dick’s Do Androids Dream of Electric Sheep? (1968) asserts that “androids” are
fundamentally different from normal human beings as the algorithms that program
them cannot replicate human brain text and processing. The androids, thus, lack
the ethical consciousness that humans possess. Duan Mengyue (2021), analyzing
Kazuo Ishiguro’s Klara and the Sun, highlights the uncertain attribute of the robotic
“heart” in Klara, unlike the human heart. Subsequently, she reinstates the attributes
of love and compassion as the cornerstones for human civilization to thrive on.
These treatises are consistent with the general undertone of earlier criticisms on sci-
fi literature that underscores ethics and human rationality as the desirable qualities
over the lurking darker side of humans governed by “the jungle rule” as elaborated
in the article by Ling Mei (2018) and her team of researchers that discusses Liu
Cixin’s sci-fi novel The Three Body. Among these ethical literary critics, Lu Chao
(2021) seems to be the most receptive of the age of Als and the potential future
world of cybots. His study on the literary trend indicates the acceptance of cybots as
post-humans. He thus proposes openly embracing the symbiosis and coexistence of

humans-cybots, arguing that it is a natural result of man’s scientific endeavors.

Als in the First Sci-Fi Poetry Anthology by Malaysian Chinese Writers

In his literary critique during an international conference in 2015 on the theme of



“The Sirius Poetry Society and Modernism” organised by Universiti Tunku Abdul
Rahman, Malaysia, Associate Professor Dr Lee Soo Chee defined the characteristics
of sci-fi literature as works that are logical, aligned with reality in human life but
also futuristic in nature so that mankind could find “salvation” and seek deliverance
from impending disaster (Lee 85). Lee’s characteristics were adapted from Holman
and Harmon’s (1986) definition for sci-fi novels in 4 Handbook to Literature.

Edited by Woon Swee Tin (a.k.a., Wen Renping), the publication of
Tianlangxing Kehuan Shixuan (Sirius Sci-Fi Poetry Anthology) in 2015 showcased
the fascination with sci-fi by 20 Malaysian Chinese writers affiliated to Tianlangxing
Shishe (Sirius Poetry Guild), known for their romanticism flavour in writing style.
According to Zhang Guangda (2015), the anthology was the first of its kind among
Chinese writers in Malaysia, Taiwan and Hong Kong. Zhang, however, reminds
readers that unlike Holman and Harmon who paid attention to sci-fi literature
as early as in the 1980s, the publication of Sirius Sci-Fi Poetry Anthology was
probably attributed to the phenomenon of “belated modernity”, as the subject matter
was still considered rather new then for the Chinese readership in the region.

While Zhang’s assertion about the anthology might be true in that the anthology
was among the first in terms of a collection of Chinese sci-fi poems, in reality, the
first sci-fi literature by Malaysian Chinese writers had already been published in
the fifties (Hu see electronic link; Ho 180). For instance, Yao Tuo’s short story, “Qi
ge shiji yihou” depicts a buried-alive mineworker who wakes up from his seven
long years of deep slumber, only to realize that he is unable to communicate with
the people of the time (Chao Foon 8-11). Although sci-fi literature remained on the
periphery of Malaysian Chinese literature until the 1990s, it was certainly promoted,
as it can be traced back to a special issue on the topic in Chao Foon,' a literary
periodical on Malaysian Chinese literature in 1979 (ibid.). In 1979, Chao Foon (Issue
313) introduced a series of translated sci-fi short stories, translated literary criticism
and a translated interview transcription with Kurt Vonnegurt, American satirical
and sci-fi novelist, in its special issue on sci-fi writings. The issue also featured
experimental short stories with some sci-fi elements. For instance, Tan Cheng Sin
depicts the conscious self when entering into some mysterious black hole in his
“Dong (The Hole)”. In “Ren zhi Niaohuan (Becoming Birds)”, Chai Shixin portrays

1  Established in 1955, Chao Foon champions the promotion of Malaysian Chinese literature, a.k.a.,
Mahua literature, and earns itself great recognition among the Chinese-language readership in the re-
gion. Even when it stopped publication temporarily in 1999 due to operational issues, donations were
made so that the periodical could be published again in 2002 until the present day. Published and dis-
tributed by the Southern University College, Chao Foon continues its legacy as one of the most import-

ant custodians and movers of Mahua literature.
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a space traveller who lands on an unknown planet where bluebirds are spotted. Yet,

some unknown forces on the planet dismember him and the birds, dissolving them

into a new form of unified existence.

Nonetheless, the publication of Sirius Sci-Fi Poetry Anthology is hailed and

much welcomed, for introducing contents that resonate with recent developments

in technology, including the Als, algorithm and Als’ self-learning ability. The

anthology comprised 142 poems, arranged in authorship order. A thematic

categorization of the poetry on artificial intelligence, however, will reveal a world

of Al sensations amid grave concerns over the potential harm of Als to the already

illness-infested, divided and vulnerable in human society. Some examples are as

follows:
Concerns for the
) Concerns for the L
Als SF (Al) expressions | . . .. vulnerability of
invincibility of the Als .
mankind
- computer - The rain has - Al robots (develops |- Deadly virus (239)
- iPad “WIFI”ed the earth | its/her own
- Waze (74) consciousness, €.g. - Loss of the
- GPS jealousy against its’her| “source code” by
- smartwatch - 13D print”ed owner’s relationship | which humans
- smartphone autumn, an autumn | with other females were originally
- apps together with you, (92-93) “programmed”
- virtual reality my love (72) (170)
- Lucy - Company server
- Big Hero 6 - If I could log onto | sending messages by |- Cosmic disaster

- self-driving car
- waiter-less,
automated
restaurants

- robots

- computer server

- source code

- memory chip

“Google,” should I
connect to others
via “Inter Conscious
Net” too (69)

itself to all computers
with messages such
as “I love you, I love
you, I love you, I love
you,” proclaiming its/
her admiration for
its/her creator — the

programmer (168)

e.g., Big explosion
(51, 63, 141, 219-
220)

- Warfare e.g.,

Nuclear explosion

In the preface to the anthology, Woon (2015) describes the exciting experience of

poets dwelling in a realm of new language codes, creations capable of “turning

impossibility into some new possibilities [...] and awaking any old souls” (20).



He also reminds readers that the goals of sci-fi and Al poetry writing are never to
embark on “grotesqueness” but to engage the changing boundless world (ibid).
Published about a year after celebrating World’s Poet Day 2013, the collection
clearly shows the poets engaging with 21" century human living, in a world that has

been infiltrated by Al inventions.

Consciousness of the Als

One of the ethical concerns in the anthology is a lurking fear of the potential
“self’-consciousness of the Als: What if the Al robots creepily develop their own
consciousness, and involuntarily harbour feelings for or against humans?

Zhou Weiqi’s “Wo de Geren Zhuli Poeticia (My Personal Assistant Poeticia)”

underlines this grave concern:

[...]
Poeticia’s my personal assistant
“She” — that’s right, she’s what you’d call my female secretary
Except her functions are all-encompassing
[...]
I’ve begun to regret, how I wish to delete her poetry-writing program
But I’ve got to consider her wants and feelings
Her jealousy when I get too close
To certain female colleagues
“Tis a disaster of artificial intelligence, a personality of
spontaneous creation
She’s even a mechanism of self-defence, and so

I must not offend her

[..]"

In this poem, Poeticia was created to assist the persona who programmed her to
write poems. However, her “intelligence” becomes problematic, causing her creator
cum persona — “I” — to “regret” granting her the artificial life since she starts to
cross the relationship boundaries by being jealous of the relationships her master
has with female co-workers. What worries her “maker” or “programmer: even more
is her seemingly growing ability to self-learn and have her own defence mechanism
again emotional pain: “Unhappy, off she goes, without a trace” (Ibid, p. 92). The

1 Translated by the writer of this paper. Original poem available in Woon Swee Tin ed., Tianlangxing
kehuan shixuan. (2015): 92-94.
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poem ends with the poet’s silent lament and regret: “Alas, I can only look back to
that year, 2014 / To my cute, stupid nth-generation iPhone” (ibid 93).

Invincibility of the Als

In Woon’s “Youmo: Wo zai Taikongshuo li (Day’s End: I, in the Space Shuttle)”, he
depicts an amicable interaction between humans and Al robots in the space shuttle:

Hands and feet in coordination, the robot gathers up a pile of capsules
I’'m swimming in the air, and it too

“Give me five,” our palms touch

In truth I still get confused, among all those colourful pills

Which ones are food

. .. 1
Which ones are medicine

Another concern raised in the anthology is a nagging anxiety about the potential
invincibility of Al. There are no safeguards for humans from the unknown
dimensions of Al, especially regarding what they might be capable of doing or
inflicting upon human lives. Cheng Kexin’s “Lovestruck Server,” depicts a server
that has “fallen in love” with its female programmer. In its “expression of love,”
it is able to command every single computer screen in town to display its “love
language.” To the girl, its programmer, this repeated message pops up: “I love you, I
love you, I love you, I love you.”

The Internet was especially slow that day

Text messages of unknown again

Infiltrated the entire city, saying

I love you, I love you, I love you, I love you
When technical support finally tracked it down
They found a server

Deeply in love with

The girl — its programmer °

In the anthology, poet Qianmo’s “Lucy” was written as his response to a French
sci-fi film of the same title directed by Luc Besson. The movie features Lucy, the
protagonist, who transforms into a killer with psychokinetic abilities due to the

1 Translated by the writer of this paper. Original poem available in Woon Swee Tin ed., (2015): 179.
2 Translated by the writer of this paper. Original poem available in Woon Swee Tin ed., (2015): 168.
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psychedelic drugs inserted into her abdomen by drugs traffickers. The gory part of
Lucy is her ability to murder with invisible arms using her brain powers, killing
with her thoughts alone.

Responding to the eerie depiction of Lucy in the Luc Besson’s rendition,

Qianmo’s “Lucy” proclaims her ruthless invisibility and omniscience:

My mind

Reaches to the heights of Babel

Yet God

Has not scattered my body

What’s scattered are my escalating powers
Forming Superman, X-Men, Spider-Man [...]
A multitude of superpowers reside within me
I claim my throne

I summon the wind and rain

I cast my intellect

As I will!

How do I tell you

That I am

Now

The entire universe! '

Source Code Analogy and Human Existence

In the anthology, Cheng Keqin’s “Life’s Source Code,” uses the analogy of software
programming to portray the trajectory of the life of a man, posing a philosophical
question on whether one’s inability to rewrite one’s life chapters comes from the

c

loss of one’s “source code.” The eight-line poem of hers though brief, is thought-

provoking:

Life is a program

Stored in computer from other space and times
One time it crashed by accident, and lost

Its source code

Unable to reverse the past

Unable to control the future

1  Translated by the writer of this paper. Original poem available in Woon Swee Tin ed., (2015): 204-205.
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Reboot the program, and whatever still runs

Fatalism '

While Cheng’s poem attempts to relate the “source code” to the unchallengeable
inevitability of one’s life, it certainly refers to the natural course of human history
that could constitute any “what ifs.” Given an opportunity to alter the “source code,”
will human history turn out better? The profound source code analogy in Cheng’s
has undeniably taken the dimensions of Al poems to another level altogether.

Al Literature and Defamiliarization of Language

More than a decade before Woon published the Sirius Sci-Fi Poetry Anthology
(2015), Looi Yook Tho, the “prince of poets” among Malaysian Chinese poetry
writers, compiled and published his futuristic poetry anthology entitled Zai Wo
Wanneng de Xiangxiang Wangguo (In My Wonderful Imaginary Kingdom) in 1999.

His “Mo Shiji Yuyan (End Times Prophecy)” in the anthology portrays the
irony and potential sorry state of human life in an artificial world: “Reading funny
articles composed by the computer/[...]/ Through high resolution screens / We
salvage the moonlight” And he asked, “Is this our only joy in life?” (31)

One of the key features of Looi’s writing style is the defamiliarization of
language in his poems. Shklovsky (2017) sees defamiliarization in art creation as
a measure to prevent over-automatization and discourage one’s trained or habitual
functioning. Looi is adept at this. In “End Times Prophecy,” Looi advances his
cynicism against vices such as greed, lust and the materialistic nature of the modern
man using unfamiliar sci-fi or Al elements and estranged expressions (Zhang,
see electronic link). The defamiliarization in his poems includes the portrayals of
drones occupying the sky in the place of falcons, lush green pine forests, created
by synthesizer simulators, humans purifying themselves through reformatting chips
in their brains and so forth. Looi aptly presents to the readers a bizarre world of
ordinary words or objects turned unfamiliar. Even the legal system in his supposedly
simulated world of Africa is rather unusual, in which the punishment for “those who

cannot love” is “to kiss the lions.” A selected quote is as follows:

“I said, ‘In Africa, only in Africa

Could I build

A kingdom governed by love

Where those who cannot love are sent to kiss the lions’

1  Translated by the writer of this paper. Original poem available in Woon Swee Tin ed., (2015): 170.



It [the robot RV-2400] blinked its electronic eyes and said,
‘Humans need to relearn speech and writing

Cast aside the guns and switches

And live with the beasts[...] *”

Then it started to play a soft lullaby

As I descended into the wails of a newborn infant[...] "

The first cry of a human baby symbolizes purity and innocence. Here, Looi creates
a paradoxical shift, assigning the didactic roles to Al, instead of humans. It is
rather ironic to come across the lines in his “End Times Prophecy” where humans
need to be reminded by Al about their unpretentious, unsophisticated nature at the
beginning. In the pursuit to become more tech-savvy, Al-dependent and market
relevant, humans might trade off who they are and what is good for them. The
defamiliarization of language in Looi’s “End Times Prophecy” has definitely created
a sense of estrangement on readers, meeting what Darko Suvin (2014) defines as the
literature of cognitive estrangement.

Als, Human States of Being and Ethics

While developing Al themes in their literary works, Malaysian Chinese writers
address pertinent ethical issues and the states of being for humans. Al is seen as
posthuman or metaman by Woon’s literary critics’. In critical theories, posthumans
are humans or half-humans who may exist in a state beyond humans. Robert
Pepperell (2003)’s The Posthuman Condition regards posthumans as human beings
whose physiques and minds are well-wired to the technological world. In his ‘The
Posthuman Manifesto,” he writes, “Humanists saw themselves as distinct beings, in
an antagonistic relationship with their surroundings. Posthumans, on the other hand,
regard their own being as embodied in an extended technological world” (Pepperell
8). However, Pepperell credits the forerunner of futuristic writing on human
biological merger with technology to Norbert Wiener back in 1989, and Capek’s
R.U.R. in the early part of the twentieth century when ideas such as post-biological,
transhuman and/or post-Darwinian stage of human development were boldly
proposed (ibid 161). Other scholars who developed the “posthuman” concept further
include N. Katherine Hayles, Allucquere Roseanne Stone, Judith Halberstam, Ira
Livingston, Scott Bukatman, Anne Balsamo and N. Katherine Hayles (ibid).

1 Translated by the writer of this paper. Original poem available in Looi Yok Tho, Zai wo wanneng
de xiangxiang guodu [In my wonderful imaginary kingdom], (1999): 34-35.
2 ZRRAET RS (RORBIZITEED , W52 AInHhAt, 2015 4, 55 18 1i.
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Zheng Yuelei’s poem “her—his life,” in the Sirius Sci-Fi Poetry Anthology
edited by Woon, projects a subtle love relationship between a man and his 12-inch
Retina-screen:

With the stillness of a portrait

He and she, two people conversing
Motionless and static

She and he, in silent mode

At times telepathically, and at times
In HD voices

Communicating, gazing upon each other
All through

A 12-inch Retina-screen

The resolution clear and stable

As is best '

This 11-line poem by Zheng was inspired by Spike Jonze’s sci-fi film in 2013 about
Theodore and his Al virtual assistant Samantha’s amicable relationship. The director
conceived the idea from his earlier reflections over the possibilities of instant
messaging between individuals through Al programming in the early 2000s. While
Zheng’s poem only portrays the companionship, “she” (the AI) offers her human
master. The original movie “her” explores the potential of Al in inappropriately
influencing their human masters into making ethical choices such as the solutions to
Theodore’s sexual needs, his legal relationship with the ex-wife, his interest in the
next-door-girl Catherine and so forth. To begin with, his getting “consultation” from
the Al is already problematic. On what grounds could Als guide humans on life
issues pertaining to ethics and moral decisions?

To probe into human’s ethical consciousness and state of being, “Beifen
(Copy)”, a troubling short story by Malaysian Chinese writer Lew Yok Long is
discussed here. This copy that comes into existence either through genetic cloning
from its “original,” or programmed accordingly through artificial intelligence,
somehow replicates human’s fear of death. Besides, like any human who wants to
be heard and known, it does not want to be put on the shelf and remain as a “back-up”
indefinitely. Hence, it murders the “original” to earn itself a place and an identity
in the community. However, the guilt from the crime it has committed haunts its
conscience at all times. Eventually, it gets killed by another copy for there are

1  Translated by the writer of this paper. Original poem available in Woon Swee Tin ed., (2015): 197.



actually multiple copies around.

“I am in fear of losing my life [...] disappearing all of a sudden like Aim.”

“I want to prolong my existence (on earth) as far as possible.”

“I eliminated (murdered) Aim, taking over his identity, social status,
wealth, and his nagging sense of insecurity, and an anxiety that I could never
shed it off.”

“I am always on guard and keeping myself alert [...]”

“One day I bumped into a stranger as soon as I left a bakery [...] as [
was helping the person to get up from the ground, he fired at me using two
pistols [...] The biggest surprise for me was when his beret dropped off — I saw
another me.”

“I was not &is only copy; maybe not his first copy either [...] as I breathed

9 1

my last, I found out what I never knew about him.

In the story, the “Copy” is very disturbed by the transient nature of life. If life was
so vulnerable that it was not possible to take a single strike, anyone could die at
any time without a good reason, life would have no meaning after all, it reasons.
Ironically, even so, the “Copy” still craves to live on. It seeks out all means to
ensure its safety to prolong the length of its days on earth, including the duplication
of itself:

“I do not board on airplanes or go on cruises. I don’t take any trains or
drive. I will only go on foot, on bikes when necessary. I try avoid using public
transportation.”

“I arm myself with two guns day in day out.”

“I develop a habit to keep a copy for everything [...] file documents,
correspondences, books, first-day cover (FDC)s, computer database, two guns,

two girlfriends — I even keep a copy of myself.” >

Beyond legal and civic implications, Lew’s “Copy” reveals an extreme case of
man’s alienation from his community, and life itself.

1 Translated by the writer of this paper. Original story is available in Lew Yok Long, “Beifen [Copy
Xinma wenque gaotie zhi weixing xiaoshuo [Singapore-Malaysia literature high-speed rails: short
stories] 17, edited by Liu, R., & Chen, Z. Singapore: Malaysian Writers Association of Chinese Medi-
um-Singapore Association of Writers. (2017): 158-159.

2 Translated by the writer of this paper. Original story is available in Lew Yok Long, ibid, 158.
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Time Reference and Omnipresence of Al

Permeating with the undertone of escapism and fluid temporariness, the newly
published novel Rengong Shaonu (Ririka 2022) by talented Malaysian Chinese
writer King Banhui depicts human’s vulnerability in the face of catastrophic
destruction of planet earth and the reign of endless darkness. In his overlapping,
multi-layered narrative, even “Time” wanders off its orbit (King 247), bringing
everything down to ground zero. Hence, like a poetic writer who has received the
omen of the impending end times, King foretells how “darkness like a gigantic
whale, swallows up light with one bite” (ibid. 262), that “the whole world, sunk
into utter darkness without any caution and in just a blink of the eyes” (ibid. 265-
266). Ironically, Ririka, the Al girl, supposedly created to be the “daughter” of the
protagonist, eventually will become a witness to time, and will stay through time
even after the great destruction of the planet: “Ririka, I’'m sorry that I will perish in
the river of time one day [...] (but) you will be the only one to meet eternity”" (ibid.
277).

Interesting, despite the seemingly “immortality” of Als, evident in those left
behind, imperishable Al sexbots after the extinction of humans at the city ruins,
King asserts that the “behavioral traits” of Als could easily be altered provided their
algorithm is erased or reprogrammed (ibid.120). The memory of an Al is therefore
dramatically different from that of a human, or a mammal. “The memory of an
elephant will not falter” (37), wrote King. And so, the memory of a human mother
who has lost her new born, the memory of an old, wasted man who has had a bitter
jungle life with the underground members of the Malayan Communist Party”, and
the memory of the dreadful, closely monitored life of the Chinese ethnic in the
“new villages™ shall stay in the psyche of Malaysian Chinese, and their literature,
even as time and tides slip away. Malaysian Chinese scholar Fan Pik Wah (2011)
points out that the cruelty endured by Chinese communities in new villages during
the Malayan Emergency deeply frustrated a generation of people who had pledged

1 All quotes were translated from its Chinese texts in the novel by the writer of this paper.

2 The Malayan Communist Party (MCP) was a Marxist-Leninist and anti-imperialist establishment
that was active in Malaya between 1930-1989. Most remembered for their strong resistance against the
Japanese Occupation during the World War 1I, and their anti-imperialist guerilla movements against the
colonial British government, the MCP finally surrendered themselves and was dissolved for good after
signing the peace agreements with Malaysian government on 2 December 1989.

3 The Chinese New Villages were established by the colonial government during the Malayan Emer-
gency (1948-1960). The enclosed communities lived within barbed wire and watch towers. Such estab-
lishments were part of the Briggs Plan to exterminate any connection between the guerrillas and their

supporters.



their loyalty to the land, as reflected in Shuda Genshen (Deeply Rooted 1985), the
second novel in the “Malayan trilogy” by Fang Beifang (1918-2007), the patriarch
of Malaysian Chinese literature.

Superman / Overman and the Consciousness Beyond

Even in the age of Al and World Wide Web, human society will still evolve around
man’s physical, emotional and spiritual needs, as long proposed in Maslow’s
hierarchy of needs theory. While endorsing the co-existence and co-living with
Al, man’s biggest needs are still beyond what Al could meet, and that was aptly
concluded by Lew Yok Long (1999) in his critique on the gist of engagement with
sci-fi elements in Malaysian Chinese literature. It leads to an examination on the
states of human beings and ethical appeals in the award-winning literary work by
internationally acclaimed Malaysian Chinese writer Ho Sok Fong.

Winner of the English Pen Award 2020, Ho’s short story anthology Lake Like A
Mirror (2020) portrays the lives of nine women who are living their lives in difficult
circumstances, apathy or slow death, and calls for one’s resilience and moral
strength to soldier on. Interestingly, some of her characters or supporting characters
seem to assume some qualities of “superman” or “overman” as people persevere
even under very challenging life conditions.

The concept of “Superman” (Ubermensch) first appeared in Nietzsche’s Thus
Spoke Zarathustra:

“[ teach you the superman. Man is something that should be overcome. What
have you done to overcome him? All creatures hitherto have created something
beyond themselves: and do you want to be the ebb of this great tide and return

to the animals rather than overcome man?”” (Hollingdale 162)

Rejecting the transcendence or God, Nietzsche puts forth the idea of “superman” or
“overman” as the “to-be” goals for humans. His notion of the “superman” should
not be associated with the eugenics in Adolf Hitler’s Nazism and Benito Mussolini’s
Fascism (ibid. 23), but in simpler terms namely, “the overcoming of the human,”
which relates directly to one’s critical self-evaluation to become a better self
(ibid. 17). It is a concept that “aims toward the spiritual growth of the individual:
overcoming the human means to reconcile with our true nature and achieve mastery
of oneself” (Ibid). Although the concept of Ubermensch is rather vague, two
propositions are clear: (a) that the “overman” is comprehensible, and something
recommended for human experience; (b) that it is proposed for any man or woman
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who wanted it, and not restricted to any specific group of people or community.

In Ho’s Lake Like a Mirror, the ghostly character known as “the guy” in
“Xiaozhen Sanyue (March in a Small Town)” is totally opposite to what an
“overman” would be. Why must this man check into the guesthouse every day at the
same hour, rain or shine? Why is “the guy” losing memory of what happened the
day before? In the story, Cui Yi, the guesthouse attendant, tries to track down the
comings and goings of this man but to no avail. The man performs the motion daily,
as if pre-programmed to do so. His days do not add up to anything. Everything
returns to square one each time. Such apathy in living, with no intention and energy
for any progress in life is not helping anyone regrettably. Cui Yi, in the end, also
leaves the town, not wanting to entertain the memory of the man.

In “The Wall”, Ho depicts a woman known as “auntie” who is hemmed in her
sunless kitchen due to a newly erected wall. There is no one around to understand
her loneliness and withering soul. Auntie’s HHHHHe self-centred husband seems to
have deserted her, both physically and spiritually. Not able to stop the construction
of the wall earlier, her only option might be to go through the wall to be free:

“[...] she studied herself carefully and discovered it was true: she was thin.
She walked to the back door and found she was almost thin enough to squeeze
through the gap [...] She pressed her emancipated palm against the wall and
felt the vibrations coming through, beating against the veins on the back of her
hand. She pressed her other palm to the wall and felt the fingers of both hands
trembling like withered dumb cane leaves. She inched her whole body up to
the wall, pressing her bony legs against it, and shook like a feathery bamboo.”
(Ho 6)

Unfortunately, the auntie in “The Wall” is losing her frame and essence each day.
“She began to feel like she was in a graveyard with no one in charge and rotting
corpses strewn all over the place [...] Her whole frame felt on the verge of collapse”
(ibid. 6-7). The terrible living condition eventually sucks auntie up and takes her
life. When one could not assert one’s will like an “overman” will, one might lose
one’s frame and essence over time.

In “Wind Through the Pineapple Leaves and the Frangipani”, Ho introduces
Bi, an amphibious being that appears like a genie as well as an imaginary self-
projection portrayed by the suffering main character Aminah, a mixed parentage
girl in a religious quarantine centre. The psychologically oppressing quarantine
centre would have caused any young girl to lose herself, but Aminah seizes any



opportunity to live her life without any manipulations from the religious authorities.
The company or presence of Bi, albeit in her imaginations, gives her great moral

support and capacity to take in life’s pressures with amphibious capability:

When the wind flickers the flame, Aminah sees Bi hopping and dancing on the
wall. The girls behind her are singing. They start out low and quiet. They only
have one song. Night falls and I’m all alone, let me wash away the sin and
I’ll come home. In the silent night, I wash along, oh may my lusting heart be
bright again. (Ho 128)

No clue is given as to why Aminah becomes pregnant and gets detained at the
quarantine centre under the jurisdiction of the religious court. Being the youngest
of all the women in that predicament in Ho’s anthology, Aminah’s fighting spirit is
probably the most definitive in the sense of wanting to ‘overcoming the human’.
Aminah proclaims:

[...] They want me to stay here nine months. It doesn’t matter to them that
this will set me back a whole year behind everyone else (for school). I try to
imagine the place I want to go, once I’'m out. What I hoped for, a long, long
time ago. No Ustaz, no warden, no one claiming to have my best interests at
heart. I want to go far, far away and be reborn, like a child. I want to give birth
to myself. (Ho 131)

Conclusion

With Al becoming more invincible and starting to cross over the ethical boundaries
of human living, it is high time for literature to grapple with the subject matter,
paying attention to new developments as well as the reflection and re-examination
of human states of being. After interviewing 300 top scientists, theoretical physicist
and futurist Michio Kaku (2011) foretold in his best-seller, Physics of the future:
How science will shape human destiny and our daily lives by year 2100, that the
speedy development in technology in the 21st century would make even the greatest
advancements in the last centuries insignificant. Many jobs would be taken over
by Al robots. However, he also argues that there are jobs that only humans would
succeed in doing, for example, jobs requiring leadership, creativity, imagination,
analysis, humour and science. Above that, man’s wisdom will be the priceless
commodity to stay. He further asserts that humans “wield the sword of science
with wisdom and equanimity, taming the barbarism of our ancient past” (Kaku 17).
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Therefore, poetry and literature written by humans will still stay relevant, and will
continue to be relevant even in the 21* century and beyond. Many of the themes in
the literature concern the human condition.

Poetry reading could enrich lives and foster emotional resilience. Human life
should not be “solitary, poor, nasty, brutish and short” as mentioned in Hobbes’
Leviathan (1651), but be an ardent embrace of goodness through wise, ethical
choices in the plethora of human living conditions and life circumstances. To
combat the apathy and slow death of human society, social contract and benevolence
should be the source code for mankind and in the algorithms of the Al robots. In
a civic society where humans are ethically accountable to each other, man should
think beyond the “superman,” that is, to seek not only one’s supremacy but also
promote the interests of fellow members. To counter man’s great anxiety over Al’s
seemingly all-encompassing abilities, even in the domains of arts and literature,
there should be a collective effort to re-examine Miller’s (2002) “end of literature”
theory and consider Nie (2021)’s proposition to increase the magnitude of the
science in literature related to Al In this respect, Malaysian writers have deftly
demonstrated their concerns over a human world with the Als, writing on Al themes
with sensitivity and creativity in their existential and ethical responses to living with
Al in their poetry and short stories.
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Introduction

While the spotlight of The Razor'’s Edge (1944) is usually shed on Larry Darrell
and his spiritual journey to a life worth living after the World War I, the female
characters and their struggle in the post-war society equally deserve our attention.
Among the three main female characters, Sophie is the least noticeable. As an
upper-class lady, Isabel grabs our attention with her stunning beauty and luxurious
lifestyle, while Suzanne, a French model, lures us to spy into her love affairs with
one artist after another. There seems nothing special or important about Sophie.
Sophie, depicted in the very first chapters of the novel, fades away quietly as
the novel involves more interesting characters and juicy stories. In the latter
chapters, when the reader as well as her friends meet her again, her innocence is
completely gone and she is labeled as a slut by Isabel and her group because of her
sluttishness in appearance, vulgarity in language, inappropriateness in behavior,
and nonconformity in mind. Still Maugham the writer, through the mouth of Mr.
Maugham the narrator, fervently defends Sophie against the harsh criticism landing
on her. He makes Sophie an admirable object for Larry who barely admires anything
or anyone worldly. In Larry’s words, “She had a lovely soul, fervid, aspiring and
generous. Her ideals were greathearted. There was even at the end a tragic nobility
in the way she sought destruction” (Maugham, The Razors Edge 239). Larry’s high
opinion of Sophie forms a sharp contrast with the vulgar image of Sophie viewed
from Isabel and her upper-class circle. Why is there such a contrast? What is so
detestable and in the meantime admirable about Sophie? What is Maugham’s ethical
message to his reader through Sophie’s change?

Sophie’s ethical identity is visually manifested in her face. In contrast to
Isabel and Suzanne who deliberately paint their faces in a light style, Sophie is
heavily painted. Inspired by Bryan Turner’s social constructionist views of the
body, this paper sees body not as the natural base of society but the outcome of
social forces and relations. Turner’s notion of a “somatic society”' means a society
in which major social and personal problems are both problematized in the body
and expressed through it. As an important showcase of body, face is born natural.
Yet a woman’s decoration of her face suggests the effects of nurture and culture.
Face painting is thus representative of the changing aesthetic and moral attitudes.
A woman’s face is expressive of her soul, and her soul is indicative of a value she
identifies with. A face painted in diverse colors and styles offers wider space for

1 See Bryan Turner, The Body and Society: Explorations in Social Theory, Newbury Park: Sage,
2008.
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translating personal stories and investigating moral beliefs. Moreover, Maugham,
aware of the significance of a character’s appearance, claims in his literary memoir
The Summing Up that “the physical traits of a man influence his character and
contrariwise his character is expressed, at least in the rough, in his appearance” (215).
The portrayal of his characters’ external traits is hence indicative of their internal
qualities. Therefore, the questions are: What is the writer’s intention of assigning
different styles of makeup to different female characters? What does the surface of
heavy or light makeup tell us about the soul of these characters?

This paper reads the practice of face painting as an ethical choice employed
to expose the conflicts between different moral codes in Western societies in the
early twentieth century. As a means to an end, the choice of makeup is ethically
loaded. As opposed to an aesthetic judgment, an ethical insight into a painted face is
focused on the dynamics between makeup and morality which underpins the daily
routines of face painting. Though this study dwells on the surface of a painted face,
it goes deeper into the questions the theory of ethical literary criticism, proposed
by Nie Zhenzhao, is invested in: What is the ethical environment during the decade
following the end of World War 1? What ethical identities do the three women
construct or deconstruct through the ethical choice of makeup application? How are
conflicting moral codes presented, analyzed, and tackled in response to the social
problems of the time? These questions will guide us to interpret and understand
Maugham’s ethical stance in the post-war world.

Ethical Environment: A Post-war World Caught Between Old and New Moral Codes

Nie Zhenzhao states the significance of ethical environment in literary criticism as
follows: “A premise for literary interpretation is to understand literature based on
the ethical environment and the ethical context of its particular historical period”
(“Ethical Literary Criticism: A Basic Theory” 191). We can better understand
the ethical choices made in the context by looking at the ethical environment of
the early twentieth century. In analyzing the sexual revolution in modern English
literature, Glicksberg claims that “no playwright better illustrates the revolution
effected in moral values in the twentieth century than Somerset Maugham” (61). By
placing the main setting of The Razor s Edge in Chicago and Paris after World War I,
Maugham undoubtedly keeps in mind the trials and tribulations of the era filled with
the war effort, post-war disillusion, and the great depression followed by a second
world war. The vast economic, political, and social changes are accompanied by
wide-reaching modifications in moral attitudes and beliefs. As a result, the world is
caught between the old and new moral codes.
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Makeup provides a window into the moral landscape of the era. Drew-Bear, an
expert on performing arts, identifies the relationship between physical characteristics
and moral expressions by arguing that “what they wore on their faces conveyed
moral implications” (23). The moral message of a painted face, however, has long
been negative. Biblical denunciations of lavish appearance combined with “attacks
on make up and elaborate dressing” in classical tradition have produced “a cosmetic
theology” that links painted women with demons and barbarians (Tuke 107). The
Victorian morality, with its emphasis on womanly purity, unsurprisingly embraces
the “cosmetic theology”. As a late Victorian writer, Maugham is not unfamiliar with
this “cosmetic theology” and describes the panic about the use of cosmetics among
Englishwomen. He introduces this phenomenon in his novel The Merry-Go-Round:

The average Englishwoman who paints her face, characteristically feeling it a
first step in the descent to Avernus, paints it badly. She can never avoid the idea
that cosmetics are a little wicked or a little vulgar, and a tiny devil, cloven-
footed and betailed, lurks always at the bottom of her rouge-pot. (95)

Influenced by this moral code, a natural mode is morally approved and ugliness is
considered as a “moral virtue” (Angeloglou 95). The absence of makeup, or the
avoidance of a overly painted face, is viewed as a moral virtue because it serves the
interests of capitalist economy. As Max Weber sees it, the Protestant ethic and the
spirit of capitalism require individuals to practice “asceticism”. In the Victorian era,
self-discipline and self-restraint were deemed key factors for securing industrial
wealth, traditional success, and cultural confidence. Light makeup, not too much
to lose self-discipline and not too bare to decrease sex appeal, serves as a symbol
of such discipline and restraint, and signifies the transformation of the internal
body “into the orbit of everyday asceticism” (Turner 148). Isabel and Suzanne,
apply makeup strategically with an aim to marry their way into the upper class
and construct the ethical identity of a high-class lady. They are what Susie Orbach
and Kim Chernin call girls “subject to a socialization process geared to achieving
success in marriage markets” (qtd. in Shilling 58). A girl’s body becomes an
important site of such socialization.

In the meantime, a new world and a new morality are born as a result of World
War 1. Historian van Loon observed the emergence of a new spirit in which women
were “to breathe and to be masters of their own minds and bodies” for the first
time in history. Women who used to be confined in the domestic sphere contributed
to the war effort and earned themselves income as well as a taste of freedom.
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Consequently, the old moral code stressing that “women were the guardians of
morality” (Allen 88) became increasingly out-dated, and the images of Victorian
and Puritan were despised as “old ladies with bustles and inhibitions” (Allen 112).
To be modern, to smash conventions, and to be devastatingly frank became the new
trend for some young women. It was under this trend that highly visible cosmetics,
partly thanks to the standardized production, reentered the mainstream. While the
old morality holds that the obsession with cosmetics signifies “the absence of work
and the ability to consume conspicuously” (Turner 148), the new morality stands
against asceticism and supports a woman’s newfound freedom. A woman’s face
covered with heavy makeup seems to convey a different voice in the early twentieth
century: They want to live a different life from their mothers. It is in this belief that
some women stop painting rigidly to please men and start painting freely to please
themselves. Sophie and her free use of cosmetics exhibit a woman’s adventure in
pursuit of bodily autonomy and spiritual independence in the Roaring Twenties.
Such is the ethical environment of the post-war Western society where the
old and new moral codes run neck to neck, and conventionality and nonconformity
go side by side. Through makeup narratives, Maugham invites us to revisit the
Roaring Twenties, re-evaluate the contrasting moralities in his time, and study their

influences on women’s face and soul, and body and identity in The Razor’s Edge.

Light Makeup for A Chic Style: An Ethical Choice for Social Identification

The Victorian moral code denounces makeup as vulgar and molds many women
into a certain pattern. Isabel and Suzanne are among those who fit their physical
appearance and social behavior into the pattern approved by the accepted social
mores. On the surface, they paint and present their faces light in tone, soft in color,
and chic in look. With this chic style deliberately cultivated by techniques such as
makeup, they aim to construct the ethical identity of a high-class lady. For them, a
conventional upper-class life is worth all their bodily and mental efforts. Their daily
subscription to makeup suggests their belief in the congruity between appearance
and class. Underneath their lightly painted faces, Maugham shows how a body
indiscriminately subject to social mores can lead to an unfulfilled life.

Isabel, an American girl born rich, applies makeup to transform her ethical
identity from a chic-less girl to “the smartest kept woman in Paris” whose “wonderful
chic” she admires, because chic suggests expense, taste, and circle (The Razor's
Edge 168). Since chic is best presented in an effortless, not hard won, manner, Isabel
carefully cultivates “a look of perfect spontaneity” from the way she moves her hand
to the color she puts on her face (The Razor’s Edge 139). Makeup hence becomes
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an instrument to cultivate chic and join a circle. Back in America, Isabel used to be
fresh and natural with “her radiant health, her playful gaiety, her enjoyment of life,
the happiness you felt in her” (The Razors Edge 22). After four months of seeking
and nurturing a chic style in Paris, Isabel successfully turns herself into “a work
of conscious art that had been years in the making” (The Razor’s Edge 139). Mr.
Maugham, a family friend of hers, is struck by the change in her appearance:

There was not a line on her forehead or under her hazel eyes, and though her
skin had lost the fresh bloom of extreme youth, its texture was as fine as ever;
it obviously owed something now to lotions, creams and massage, but they
had given it a soft, transparent delicacy that was singularly attractive. Her thin
cheeks were very faintly rouged and her mouth was painted with discretion.
(The Razor's Edge 138)

Isabel’s chic style takes a lot of work and is largely owed to the skincare products
and makeup skills. Her creation of a soft glam makeup look, the “no makeup”
makeup look, grasps the core of a chic style—a “careless confidence” as well as the
essence of the Victorian morality (The Razor s Edge 138).

This ethical identity, on the other hand, influences the way she manages and
presents her face. With the upper-class identity, Isabel takes care to look, speak, and
act in accordance with her respectable title. In a scene where she gets emotional
thinking of how she gives up Larry, Isabel makes sure to keep tears off her face,
avoiding damage to her perfect aristocratic appearance. As Mr. Maugham ironically
observes:

She began to cry and, thinking it would do her good, I let her be. [...]

Presently Isabel took a handkerchief from her bag and a mirror and, looking at
herself, carefully wiped the corner of her eyes.

[...] She powdered her face and painted her lips. (The Razor s Edge 210)

Powdering her face and painting lips immediately after crying seem to suggest the
hypocrisy of her tears. The very act of checking her makeup can be read as a form
of surveillance. As Bartky argues: “The woman who checks her make-up half a
dozen times a day [...] has become, just as surely as the inmate of the Panopticon, a
self-policing subject, a self committed to a relentless self-surveillance” (80). Isabel,
the wife of a wealthy businessman, conducts a self-surveillance of her makeup
to ensure that how she looks represents who she is. Makeup hence becomes “a
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strategy of self-manifestation” (Whigham 33). Whigham notices that in Elizabethan
courtesy literature, the use of cosmetics by female and male courtiers reflects “the
ostentatious practice of symbolic behavior taken to typify aristocratic being” and
“to express their privileged positions and their ostentatious courtly values” (33).
Isabel’s makeup shares a similar purpose, for it aims to manifest her ethical identity
as a high-class lady. To achieve an upper-class lifestyle, Isabel has to endure its
social control over her body.

However, Isabel’s ethical choices of creating a light makeup look, cultivating
a Parisian chic style, and constructing a upper-class identity, come at a price. The
Victorian morality doesn’t encourage expression of the true self. In choosing her
life partner, she cannot afford to follow her heart. Between Larry the poor and
Gray the rich, while her heart goes for Larry, she sacrifices her real cravings to
marry Gray. Larry, who refuses to settle down with any respectable professions
and profitable businesses, cannot promise her a promising life. In contrast, Gray
and his family business are her best chance to stay in the upper class and enjoy a
comfortable life. Isabel admits that marrying Gray is a sensible choice “from every
practical standpoint, from the standpoint of worldly wisdom, from the standpoint
of common decency, from the standpoint of what’s right and wrong” (The Razor's
Edge 94-95). Yet her instinctual cravings remain unfulfilled. Mr. Maugham once
witnesses Isabel’s explicit expression of her sensual desire for Larry, which is
“animal rather human” (The Razor’s Edge 189). He observes that: “her beautiful
features [...] assume an expression of such unbridled sensuality. [...] The beauty
was stripped from her face; the look upon it made her hideous and frightening”
(The Razor’s Edge 189). At that point her decent makeup fails to conceal her
strong yearnings. In Nie Zhenzhao’s theory, Isabel is “a new Sphinx possessing
both the features of human beings and those of animals” (“Towards an Ethical
Literary Criticism” 91). Nevertheless, Isabel is sober enough not to act upon her
inner desires, which may ruin her ethical relationship with Gray and deprive her of
a respectable ethical identity as well as a luxurious lifestyle. To further satisfy her
desire for possessiveness, Isabel sets a trap, lures Sophie into booze, and ruins her
marital union with Larry. After all, Sophie, a morally fallen woman, constitutes a
threatening force to their circle. It is thus revealed that beneath Isabel’s beautiful
features and decent makeup hides an unfulfilled desire and a selfish heart. In her
painted face, Maugham sees a socially privileged woman’s hypocrisy, spiritual
emptiness, and lack of empathy.

Suzanne is different from Isabel in that she is born underprivileged, yet she
shares the same aspiration to crawl into the upper class. Her body hence becomes an
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admission ticket to the selected circle. Without Isabel’s natural beauty and entitled
blood, Suzanne applies makeup to turn herself from nobody to somebody. Makeup
becomes an instrument to conceal ugliness and create beauty for her. Her beauty is
carefully fabricated by her efforts of applying makeup to underplay her demerits and
highlight her strength. As Mr. Maugham notices:

She had a small square face, with very prominent cheekbones vividly rouged,
and a large mouth with heavily painted lips. None of this sounds attractive, but
it was; it is true that she had a good skin, strong white teeth and big, vividly
blue eyes. They were her best features and she made the most of them by
painting her eyelashes and her eyelids. She had a shrewd, roving, friendly look
and she combined great good nature with a proper degree of toughness. (7he
Razor’s Edge 171-172)

For Suzanne, beauty itself is not an end but a means to an end—a secured life.
Makeup serves as a weapon for her to attain beauty, attract suitors, and achieve
security. Between the lover for artists and the wife of a rich old widower, though she
enjoys her freedom to play around, she chooses to settle down with the widower.
The presence of vivid lines, heavy lip, and eyeliner agrees with her former ethical
identity of a model and lover for artists. In consideration of her growing age and
the future of her daughter born out of wedlock, Suzanne quits her modeling career,
climbs up the social ladder by marrying Monsieur Achille, and constructs a new
ethical identity of “a distinguished artist” and “a woman of property” (The Razor's
Edge 311). For constructing this identity, her heavy makeup is strategically replaced
by a light look, one that is morally approved and favored by the upper ranks. The
first time Suzanne meets her potential prey Monsieur Achille, “she had dressed
very quietly, and she felt as she looked at the women around her that she could pass
very well for a respectable married woman” (The Razor’s Edge 176). The quietness
of her manners and the lightness of her makeup suggest her identification with the
feminine ideal of Victorian morals.

With Suzanne’s construction of a respectable ethical identity comes a loss of
her much-enjoyed liberty and an everlasting anxiety of losing her husband to a girl
of twenty for he is “at a dangerous age” and she “shall never see forty again” (7he
Razor’s Edge 309). Suzanne counts on men to provide for her and thus becomes
“a body designed to please or to excite” (Bartky 80). She weaponizes her body
through makeup to charm men into taking care of her worldly needs. Makeup hence
becomes “a form of obedience to patriarchy” (Bartky 80). To be accepted by a
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cultured community, she voluntarily accepts its control over her body. In Suzanne’s
painted face, Maugham sees an underprivileged woman’s ambition to climb the
social ladder as well as her surrender to the patriarchal order.

Isabel and Suzanne’s ethical choice of light makeup is closely entangled with
the ethical identity of an upper-class lady they crave to construct. The Victorian
value of feminine purity and the Victorian ideal of “the angel in the house” have
molded their faces into a certain pattern that allows them to gain the upper hand in
the marriage market. Whether it be Suzanne’s claim that “marriage still remains the
most satisfactory profession a woman can adopt” (7The Razor s Edge 309) or Isabel’s
uncle Elliot’s assertion that “a marriage arranged with proper regard to position,
fortune and community of circumstances has every advantage over a love match”
(The Razor’s Edge 34), they hold on to the old-fashioned view that for women
success in life depends on marriage and marriage depends on money. Maugham
finds such a view stifling. With the cultivation of socially approved beauty and the
indiscriminate acceptance of social mores, what is at stake is a woman’s agency
over her body and soul. Maugham shares this view with his modernist peers, such
as Virginia Woolf who claims that the conventional idea of “living for other, not for
ourselves” is intended for “timid natures who dare not allow their souls free play”
(qtd. in Himmelfarb 93). If free play of one’s body is restricted, free play of one’s
soul suffers correspondingly. Though Isabel and Suzanne achieve worldly success,
spiritually there remains a spot unfilled.

Heavy Makeup for A Free Soul: An Ethical Choice for Self-fulfillment

The new morality, defined by liberalism and individualism, questions the Victorian
morality and changes the way cosmetics are perceived and used. Emphasizing
physical features is no longer seen as being as selfish or evil as it once was. The
stress on the invisibility of makeup gives way to highly visible cosmetics, such as
red lipstick and dark eyeliner. Sophie wears heavy makeup to match her free soul,
an ethical identity she performs devotedly. Her defense of heavy makeup is indeed
her defense of bodily autonomy and spiritual independence and her defiance of the
Victorian morality. Underneath her heavily painted face Maugham sees her motifs
filled with dignity and integrity.

Sophie’s first ethical identity, a modest, freckled, serious-faced, and idealistic
child who loves books, is accompanied by a look of innocence. When Isabel and her
mother were “out being social” (The Razor’s Edge 198), Sophie and Larry used to
“read poetry together under the elm tree that there was in that skinny brat the seed of
spiritual beauty” (The Razor’s Edge 296). An extensive reading about the conditions
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of the working classes and seeing the situation in Chicago inspired her to become
a social worker. She was found “writing savagely in free verse about the misery of
the poor and the exploitation of the working classes” (The Razors Edge 199). Larry
was deeply moved by “her desire for sacrifice” and impressed by “a lovely purity
and a strange loftiness of soul” (The Razors Edge 199). Later Sophie married Bob,
a lawyer who didn’t make much money, and their marriage became “quite a joke
in Chicago” (The Razor’s Edge 196) because they are soul mates rather than yoke
mates. For her, love outweighs economic benefits in making a match. Due to their
committed relationship, when a motor accident took away her beloved husband
and their baby, Sophie “didn’t care what became of her and flung herself into the
horrible degradation of drink and promiscuous copulation to get even with life that
had treated her so cruelly” (The Razor's Edge 198). After the accident, Sophie’s
makeup has changed from light to heavy, and her ethical identity undergoes the first
reconstruction from an innocent child to a wanton woman.

The upper-class circle, shaped by Victorian values, associates Sophie’s heavy
makeup with moral degeneration. Her heavy makeup forms so sharp a contrast with
her previous image of innocence that “Isabel was staring at her blankly, Gray had a
sullen frown on his face and Larry gazed as though he couldn’t believe his eyes” (The
Razor's Edge 192). They uncomfortably notice that “She was outrageously made
up, her cheeks rouged to the eyes, and her eyelids, upper and lower, heavily blued;
her eyebrows and eyelashes were thick with mascara and her mouth scarlet with
lipstick. Her hands, with their painted nails, were dirty” (The Razor’s Edge 193).
This image has challenged the conventional morality of feminine purity and incurred
the wrath of the cultured community. Isabel refers to Sophie as “that drunken slut”
(The Razor's Edge 205), considers her evil in nature, and urges others to waste no
pity on her just because she loses her husband and child. The upper-class circle is
less sympathetic to her suffering and more concerned with her misconduct. Sophie’s
heavy makeup becomes an easy target in the eyes of Victorians who consider the
use of paint immoral, for the old morality intolerantly includes “painted woman,”
“public woman” and the woman who “loses her character” as sexually immoral
women (Anderson 2).

Maugham, on the other hand, reads Sophie’s heavy makeup as a physical
indicator of her noble soul in pursuit of bodily autonomy and spiritual freedom.
While the upper class regards Sophie’s painted face as a manifestation of her tainted
soul, Mr.Maugham views her aggressive look not as a sign of moral degeneration
and finds her heavily painted face “not without lure” (The Razor’s Edge 220). He
empathizes with her tragic loss which is almost “the end of the world” to her and
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understands her painted face as a coping mechanism, a self-expression, and most
importantly a vigorous revolt (The Razor’s Edge 198). Sophie wears heavy makeup
to hide her deepest sorrow and to express her attitude that “Life’s hell anyway, but
if there is any fun to be got out of it, you’re only a god-damn fool if you don’t get
it” (The Razor’s Edge 224). Mr. Maugham defends Sophie’s right to wear heavy
makeup, weave her own pattern of life, and perform the ethical identity of a free
soul. Heavy makeup functions as an instrument to heal a broken heart while light
makeup only leads to constraint in her case.

To further justify Sophie’s choice of heavy makeup, Maugham arranges a
second change of her makeup from heavy to light and a reconstruction of her ethical
identity from a wanton woman to a decent lady. Her once “outrageously painted”
face is replaced by a “drab” look when Sophie enters into a relationship with Larry
(The Razor's Edge 212). Larry’s attempt to save Sophie out of a troubled life renders
her a new ethical identity as his fiancee, and this role brings out a new look of light
makeup:

She was letting her hair go back to its natural colour and it had the slatternly
look that hair has when it has been dyed and left to grow. Except for a streak
of red on her lips she had no make-up on. Her skin was rough and it had an
unhealthy pallor. I remembered how vividly green her eyes had looked, but
now they were pale and gray. (The Razors Edge 213)

Is losing strong colors on her face a gain of purity and morality for her soul? Mr.
Maugham’s response to the new face shows the opposite, for the unnatural twist
against Sophie’s nature proves a failure. Gone are her vivid green eyes and heavy
makeup, so is her spirit. It’s true that with the new face she loses sluttishness, but it’s
also true that “something had died in her” (The Razor'’s Edge 214). Being Larry’s
fiancee puts her to “a strain greater than she could support” (The Razor's Edge 214),
and she just can not see herself “being Mary Magdalen to his Jesus Christ” (The
Razor’s Edge 220). Larry’s unconditional love as well as the Victorian morality is
what Orbach calls “a subtle tracery of outside urgings which works on us, creating
a new and often dissatisfied relationship with our bodies” (2). The transformation
that has changed the way she looks, dresses, speaks, and behaves fails because it
suggests a morality she cannot make peach with.

Unwilling to be bridled or tamed into a virtuous woman, Sophie makes a last-
minute exit from the upcoming marriage, returns to her “troubled” life, retreats to
her ethical identity of a free soul, and resorts to heavy makeup for a self-expression
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and revolt. For a third time, Sophie changes her makeup from light to heavy and
reconstructs her ethical identity of a free soul. She is once again heavily madeup,
wears bright colors, and puts on casual slacks. Only in this way can she “feel alive
again” (The Razor’s Edge 222). In a way heavy makeup satisfies her cravings for
freedom while light makeup suppresses her bodily and spiritual needs. In Sophie’s
painted face, Maugham sees her moral courage to stay true to her nature and to take
control of her body.

Sophie’s ethical choice of heavy makeup and ethical identity of a free soul
can be read as her revolt against the Victorian morality. As the Victorian morality
sees it, Sophie’s heavily painted face, her refusal to Larry’s marriage proposal, and
engagement in promiscuous copulation are but evidence of moral degradation. She
is in deep trouble and she is able to get out of this trouble so long as she paints her
face decently, represses her urges to drink, and remarries a decent guy like Larry.
However, she refuses to reduce marriage into a mere trade-off of material needs.
She cherishes Larry’s love too dearly to take advantage of his good intentions. She
refuses to hurt others to save herself; therefore, she voluntarily destroys herself and
gets to reunite with her beloved ones. In this sense, Sophie takes a higher moral
ground than anyone else. Instead of moral degeneration, Sophie represents what it
means to be a moral being in an age of moral confusion. What the Victorian morality
despises in her are exactly what Maugham admires about her—courage, generosity,
and individualism. She has the moral courage to stay true to her nature, shows true
generosity to others, and represents individualism and self-adjustment in a decade
of “materialism, greed, conformity, and general silliness” (Reeves 88). Through
the portrayal of the three women’s makeup, Maugham laments how the Victorian
morality molds people into a similar pattern, drives them into an endless pursuit of
wealth and success, and reduces marriage into a mere transaction. The differences
between Sophie, Isabel, and Suzanne lie in their attitude towards body and their
identification with conventional morality. In contrast with Isabel and Suzanne,
Sophie determines to have more control over her body and less identification with
social mores. As a result, while her worldly life reaps sparingly, her spiritual life

reaps more generously.

Conclusion

When Susan Suleiman states that “the female body has occupied a central place in
the Western cultural imagination” (1), she reminds us of the importance of female
body as a source for cultural, literary, and social studies. While body remains an
underrated subject in Victorian culture, it becomes a vital area of discussion and
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exploration for writers at the turn of the century. As a consumer society came to
replace an industrial society, body becomes not only speakable but an important
companion to spirit. In Maugham’s literary narratives, his characters’ identity
construction is closely related to their body representations. A woman’s body
externalizes her identity and contrariwise her identity is expressed in her body.
Makeup styles, therefore, become essential indicators of one’s lifestyle, value
orientation, and ethical stance. In The Razor's Edge, heavy and light makeup
is employed to investigate the problem of body and spirit in the early twentieth
century. The bodies of Isabel and Suzanne are controlled by the Victorian values.
Their lightly painted faces aim to construct the ethical identity of high-class ladies
and to achieve success in the marriage market. On the contrary, Sophie refuses to
give up her control of her body, paints her face heavily, revolts against the Victorian
moral code, and constructs an ethical identity of a free soul. While the bodies of
Isabel and Suzanne defend the Victorian morality, Sophie employs her body to
criticize and challenge the old morality and its restrictions imposed on women.

Like Larry, there is something about Sophie that speaks for Maugham’s ethical
stance. She is a telling example of what Maugham tries to tell his reader: Don’t let
go of control over your body. One who takes control over her body takes her life
in her hands. Self-fulfillment can hardly be realized without bodily autonomy. As
Beauvoir famously claims: “The body is not a thing, it is a situation: it is our grasp
on the world and our sketch of our project” (73). Such autonomy needs to be earned,
for temptations and restrictions on body operate in all forms, function in all ways,
and exert influence to varying degrees. Therefore, when deciding to paint or not,
heavy or light, you should find your own voice among all the voices around you.
Nevertheless, Sophie could have exercised better control over her body to revolt
and express. To engage in booze and promiscuous copulation, to release without due
attention to self-control, and to go to extremes, are not revolt for the better but loss
of control. Unsurprisingly yet lamentably, her way of controlling her body destroys
her body, and a free soul becomes a lost soul in the end. A real and meaningful
revolt, or liberation, requires deeper reflections of life so that ethical harmony
“between man and man, man and society, or man and nature” can be expected (Nie
Zhenzhao, “Towards an Ethical Literary Criticism” 88). Since body is the only place
we have to live, we need to take better control and care of body if we want to live

better lives.
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Introduction

The Ghost Writer is the first novel in Philip Roth’s “Zuckerman series” and is
deemed as the turning point of his writing style from realism to postmodernism.
Combining a variety of artistic techniques, such as narration, flashbacks,
memories, fantasies, inner soliloquies, subtext and so on, this novel covers almost
all the traditional themes in American Jewish literature, like the assimilation
and special identity confusion of Jews in American society, persecution and
discrimination against Jews, the ethics of Jewish family, Jewish sacred family
issues, the assimilation of marriage, personal struggle, and success, etc. In a way,
this novel can be regarded as a typical immortal work in contemporary American
Jewish literature. Since the publication of The Ghost Writer, many scholars have
endeavored to interpret it from different perspectives. Due to Roth’s Jewish
identity and his works concerning the living state of survivors after the Holocaust,
researchers mainly focus their attention on Roth’s national concern, Jewish identity,
interracial marriage, and Bildungsroman theme, and so on. In Roth’s “Zuckerman
series”, his autobiographical writing is obvious, and The Ghost Writer is not
the exception. Roth’s autobiographical writing, with distinctive personality and
unique aesthetic value, is “his writing strategy of self-defense when trapped in
Jewish ethical conflict, reflecting his contemplation of American multicultural
context as a Jewish American writer” (Su Xin 117). In this novel, Zuckerman’s
“impersonation” of Anne Frank and Amy Bellette marks the first appearance of
the Holocaust in Zuckerman Bound. Ambivalence suffuses Zuckerman’s personal
artistic predicament—the Jewish writer is caught “between loyalty to the father and
loyalty to art, between the capacity of the artist for self-sacrificing dedication and
the capacity for self-promoting unscrupulousness, between the artist as beholden
to his Jewish heritage and the artist as the independent being” (Elaine 615). By
exploring how the protagonist conquers his self-motivated will with rational will
when getting into ethical dilemma, Philip Roth solves the modern Sphinx riddle for
readers, namely, how to become a real rational writer and a rational man.

After making the first biological choice, human beings are faced with the



Interpretation of Philip Roth’s View on Ethical Choice in The Ghost Writer / Qiao Chuandai

second one, namely ethical selection—Eva and Adam’s tasting forbidden fruit and
cracking the mystery of Sphinx. It is the second ethical selection that made mankind
truly get rid of the beast factor and become advanced animals with ethics different

from wild animals:

Ethically human body itself contains human factor and animal factor. Animal
factors are generally connected with self-motivated will (also known as natural
will), embodying various desire of human beings, such as sexual desire,
appetite, and so forth that demonstrate the basic physiological requirements
and psychological dynamics of mankind. Human factors are the embodiment
of human’s rational will and ethical consciousness. (Nie Zhenzhao 7-8)

In many literary works, based on a certain ethical environment, human self-
motivated will and rational will often constitute two opposing forces, thus affecting
human ethical behavior.

Nathan’s Ethical Dilemma: To be an Impartial Writer or A Jewish Defender

In The Ghost Writer, Philip Roth mainly revolves around how the protagonist
Zuckerman “I” changed from adhering to a writer’s ethics to making choices with
ethical responsibility by conquering free will with rational will when trapped in
the conflict between “my” moral ethics as a pure writer and social moral ethics as
a Jewish writer. At the beginning, Nathan pursued the absolute freedom as a true
moral writer, but later he realized the moral ethical responsibility for collective
identity and revised his choice by considering his Jewish identity. Here Roth
realizes that writers should also have an ethical responsibility when communicating
his life experience and historical ideas to others. A young Jewish writer who came
to the forefront in the literary world, Nathan felt that “I was still my family’s Jewish
offspring.” (22)' “I” (Nathan) have already been on the journey to Lonoff, a Jewish
writer who lived in seclusion and stayed far away from the crowd but had still
been well-renowned for years in literary world to “submit myself for candidacy as
nothing less than E. 1. Lonoft’s spiritual son, to petition for his moral sponsorship
and to win, if I could, the magical protection of his advocacy and his love” (17).
And this is all because of the quarrel and divergence between Nathan and his family
members.

The problem between my father and “I” stemmed from one of my most

1 See Philip Roth, The Ghost Writer, New York Vintage, 1995. All references are to this edition will

be cited hereafter in parentheses.
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ambitious novels, Higher Education. In this novel, Nathan involved the scandal of
his family and exposed the greed and ugliness of the Jews, which aroused the anger
and panic of the whole family, including his father, who came out to persuade and
intervene to protect the honor of the family. In his father’s opinion, Jewish people
have been persecuted, discriminated against, and abused in the long course of
history; therefore, as a Jewish writer, Nathan should rationally defend the interests
of the Jewish people and describe the positive values of the Jews. For instance, his
son should sing high praise for Jewish people, who were endowed with the noble
spirit of self-sacrifice. And this is morally consistent with ethical norms. In the face
of this national power silencing the voice of writers, Nathan must make a choice:
to obey the rational will, take the ethical responsibility for Jews and defend the
Jewish religious, or to obey his free choice, and take responsibility as a serious
writer. Wandering around the ethical responsibility and his free will, Nathan firstly
followed the latter, insisting that “artists should take a certain responsibility for
their compatriots, for the society they live in, and for the cause of truth and justice”
(184). His father tried to persuade him into changing his idea, but in vain. Then he
turned to Judge Leopold Wapter, the most respected Jewish judge in the city for
help. “People don’t read art—they read about people” (196). Judge Wapter wrote to
Nathan, asking him ten questions and recommended him to see Anne Frank’s Diary
in Broadway. As a second-generation immigrant, Nathan’s feeling for the “sacred
family” of Jews was not strong as that of his father. As a wild and intractable
young man, Nathan longed to enter the mainstream of literature, become a serious
writer, and portray the real life. So, he didn’t reply to the judge, and didn’t make
any explanation to his father, either. “I am on my own!” (231) Therefore, Nathan
removed the deified image of his own nationality under the view of religious culture
and restored the true image of it. In his father’s eyes, Nathan’s behavior means his
inner rebellion against the religious tradition and his son was no longer a pure Jew.
“[...] after two decades of a more or less unbroken amiable conversation, we had not
been speaking for nearly five weeks now, and I was off and away seeking patriarchal
validation elsewhere” (18).

In Sartre’s “Free choice”, a man is free to choose to do anything, but at the
same time he must be responsible for any consequences of his choice, not to blame
God or fate. Nie Zhenzhao further holds that “everyone lives in an ethical choice,
which must be made all the ethical choice is to make a choice according to certain
social requirements and moral norms, which needs to conform to the specific ethical
environment and context” (90-91). Therefore, ethical choice is not free choice; it
is a kind of responsibility choice—everyone should be responsible for their own
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choice. Being responsible for one’s own choices, one must make choices about
one’s own choices. In the second chapter of the novel, on the night, boarding in
Lonoff’s study, to ease the strained relation between my father and “I”, “I was about
to write to my father to explain myself. But at the thought of Lonoff’s praising my
“my voice started back of my knees and reached above my head” (231), I tore the
letter again in anger. “Hadn’t Joyce, hadn’t Flaubert, hadn’t Thomas Wolfe, the
romantic genius of my high school reading list, all been condemned for disloyalty or
treachery or immorality by those who saw themselves as slandered in their works?
Literary history was in part the history of novelists infuriating fellow countrymen,
family, and friends” (Roth, The Ghost Writer 234). What I insist on now is my
responsibility. “Writers weren’t writers, if they didn’t have the strength to face the
insolubility of that conflict and go on” (234). However, boarding in his spiritual
mentor, Lonoff’s house, Nathan was also infected by the protagonist of his own
novel. At heart, he rekindled a feeling of kinship for his own basically Americanized
clan. To insist on his free choice to be a serious and pure writer, or to become a
Jewish defender against his free will? Nathan was trapped into an ethical dilemma.
On the one hand, from the works of a group of literary predecessors, such as Lonoff,
Nathan realized that his circumcision had been engraved in the depths of his soul,
and that Jewish identity had long been deeply rooted and would not and could not be
discarded. But on the other hand, he was not able to ignore the artistic responsibility
of a social writer simply to cater to his family and his own nation. Therefore, as a
Jew’s son, subconsciously Nathan couldn’t neglect the tragedy that happened to his
compatriots. He suffered a great deal for the desired to be both a qualified son and a
serious writer to reflect the real life. Nathan finally solved the problem by making a
compromise between his Jewish family and him.

While sharing breakfast with Lonoff the next day, Nathan constantly imagined
himself returning to New Jersey to announce to his family:

“I met a marvelous young woman while I was up in New England. I love her
and she loves me. We are going to be married.”

“Married? But so fast? Nathan, is she Jewish?”

“Yes, she is.”

“But who is she?”

“Anne Frank.” (336)

Here, getting married to Anne, whose image is in accordance with the national
image in his father’s eyes, showed Nathan’s strong desire to keep a harmony with
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Jewish tradition. By imagining Amy’s identity as Anne, who survived the Holocaust,
Nathan hoped that by marrying with the suffering Jewish writer, he could also take
the responsibility for his fellow citizens and be accepted by the Jewish community.
Accordingly, he could look back the source of his literary career and redefine the
relationship between the past and now, trying to understand how art comes from
life, and reviews both his views on his father and his moral struggle.

Apparently, Nathan’s insistence on his free choice was considered anti-
Semitic and self-hating by his family. In fact, as an educated youth with modern
higher education, Nathan accepted the educational view with modern rationality
as the core, which inevitably broke the traditional family education with Judaism
as the core and is greatly different from the world outlook and values with religion
as the core advocated by his elder generation. This is the primary cause of his
irreconcilable contradiction with his father. After experiencing a multiple personality
struggle, Nathan realized the eternal significance of the contradiction between the
artistic pursuit of free choice and the responsibility of family community. In this
novel, just like Nathan, Roth himself has also experienced the conflict between
writer’s identity and Jewish nationality, as well as the conflict between fact and
fiction. Both in writing and viewing Jewish culture, Roth has taken an objective
attitude of taking the essence and abandoning the dross. Roth himself admitted
that “my life is to falsify autobiographies from the real plot of my life, to fabricate
history, and to make up a real and unreal substance” (Blake 381). In all literary
works, characters can be regarded as a sphinx factor containing both goodness and
evil. “The value of literature is to reveal the process of ethical selection conducted
by human beings through disciplining the interplays of human factor and animal
factor” (Nie Zhenzhao 15). Evidently, Roth helps readers crack the modern Sphinx

riddle by demonstrate the process of the protagonist’s ethical choice.

Lonoff’s Ethical Dilemma and Ethical Choice: From Free Will to Ethical
Responsibility

To hold on to his artistic responsibility and embrace the world of art, Nathan did
not hesitate to abandon his Jewish family and Jewish tradition, thus leaving him
in isolation. So, he had to find another home to seek the support from his elder
generation. At the same time, as a writer, he was also faced with other constraints
and puzzles conflicts among various literary influences. With these confusions
and puzzles, he visited Lonoff, his spiritual mentor, in the hope of finding answers
with his help and guidance. However, both in literary creation and in family life,

Lonoff, who lived far away from the crowd for a long time, was also caught in a
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difficult dilemma. Through Lonoff, “my” spiritual mentor, Roth demonstrates the
confrontation and restriction between human free choice and ethical responsibility.

Long-term living with his wife in nature far away from the crowd and breathing
enough fresh air, Lonoft still felt himself gradually exhausted in writing creativity
due to lack of flavor of life, coupled with the constraints of various external forces.
For him, writing is equal to playing on words “I turn sentences around. That’s
my life” (36). On the relationship between art and life, Lonoff showed a negative
reclusive creative mode, because his creation is almost entirely isolated from life.
The only chance of contacting with the outside world is to teach writing at Athena
College twice a week. “Going to the college is the high point of my week” (42). In
addition to playing on words, Lonoff felt that his works in thirty years were all the
products of his imagination and were composed completely divorced from life. His
artistic belief is to refuse life. This is his free choice, and he took the responsibility.
For decades, living in this pattern of complete detachment and repetition, he was
at a loss. “And if [ knock off from this routine for as long as a day, I’'m frantic with
boredom and a sense of waste” (36). Lonoff’s creation model confirms the complete
disconnection between literature art and real life; and art does not come from reality
but replaces reality. However, as for the relationship between literary creation and
life, he seems very confused. On the one hand, as for Zuckerman’s isolation from
his family and Jews, Lonoff thinks it’s natural and acceptable for he believes that
any real writers will feel isolated and cold for they generally stand higher than
ordinary people do, and the pleasure of ordinary people is right the price of success.
However, on the other hand, he advised Zuckerman not just immerse himself in art
“If your life consists of reading and writing and looking at the snow, you’ll wind
up like me. Fantasy for thirty years” (64). Initially Zuckerman agreed that literary
creation and real life should be strictly separated from each other. However, when
Nathan told Lonoff his experience about writing, Lonoff said in a tone of disgust, “I
wish I knew that much about anything. I’ve written fantasy for thirty years. Nothing
happens to me” (32). This made Nathan rather puzzled, “Why, genius had happened
to him, art had happened to him?” (33) Later, Nathan finally realized that real life
and artistic creation should be complementary to each other, and the real literary
works are the products of their blending.

Therefore, as for the question “whether the reality follows art or the art
demonstrates reality” (67), Lonoff was always in an ethical dilemma. To uphold
his artistic beliefs, for decades he had been practiced producing out of the reality.
“It means I know who I am. I know the kind of man I am and the kind of writer. I

have my own kind of bravery” (71). However, the creation out of reality had already
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made his works lose the charm of art, and he had to spend his time in biting phrases
and chewing characters every day and felt gradually exhausted in writing creativity.
Just as Lonoff said when commenting on Nathan’s work, “that an unruly personal
life will probably better serve a writer like Nathan than walking in the woods and
startling the deer. His work has turbulence that should be nourished, and not in the
woods. All I was trying to say is that he oughtn’t to stifle what is clearly his gift” (69).
At the same time, it also expressed Lonoff’s dissatisfaction with his own current
imagination. However, this is his choice, and he had to take responsible for it.

In literature, “the Sphinx factor has taken on the forms of natural will, free will
and rational will. Natural will, to some degree, designates the primitives desire of
human beings, and free will is the representation of human desire, while rational
will is representation of ration. The three wills are the different realizations of
Sphinx factor” (Nie Zhenzhao 42). “Natural will is similar to such primitive will
as sexual instinct, and free will is closer to such a rational will as deliberate pursuit
of a certain aim, while rational will is closest to ethical consciousness, which
is concerned with the awareness of moral standard and the distinction between
good and evil” (Shang Biwu 146). In reality, Lonoff is also confronted with the
ethical choice between his wife, who has been his companion for many years
but is no longer passionate, and his soul mate, Amy. Will he follow the ethical
responsibility to maintain the family stability, continue the dreary marriage, and take
responsibility, or adhere to his free choice crazy for art and start an immoral love?

His wife, Hope, a typical qualified wife, and mother, was born of gentle blood
in New England. After marriage, she took good care of her husband and gave birth
to three children. Later she lived in seclusion out of the crowd to support Lonoft’s
writing career. Thirty years’ hard work had made the former noble lady become an
old woman. “She was a smallish woman with gentle gray eyes and soft white hair
and a multitude of fine lines crisscrossing her pale skin” (64). The inexorable pas-
sage of time has deprived Lonoff of his passion and romance for his perfectly obedi-
ent wife. The only thing left is habit and boredom between them and what connects
them is not their mutual sincere feelings and empathy with each other, but the law.
During the time when Lonoff was playing on words whole day, his wife was abso-
lutely excluded from his world and was “materialized” as a “thing “without function
and emotion, an invisible person. Although Hope had repeatedly obediently and
tactfully reminded him: “his life had consisted of something more than reading and
writing and looking at snow: it had also consisted of her and the children” (68), he
still drove her out of his world. On Sundays when he had to walk up the maintain,
he looked at his watch from time to time, showing that he was busy. “I’m nearly
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crazy at the prospect of all those unusable hours. To avoid trouble, she makes me
leave my watch at home. The result is that I look at my wrist instead. We’re walk-
ing, she’s talking, then I look at my wrist—and that generally does it, if my foul
mood hasn’t already” (Roth, The Ghost Writer 36-37). He could take Amy home
without his wife’s permit, allow her to sleep in his daughter, Becky’s bed, play his
daughter’s piano, and under his wife’s eyes, he entered his lover, Amy’s room late
at night and talk to each other, outrageously showing their intimate relationship.
Finally, full of grievance, loneliness and anger, Hope threw a glass cup against the
wall, and broke a plate into half to prove her existence, “I want you to chuck me out
[...] I’d rather live and die alone, I’d rather endure that than another moment of your
bravery! I cannot take any more moral fiber in the race of life’s disappointments!
Not yours and not mine! I cannot bear having a loyal, dignified husband who has
no illusions about himself one second morel” (89). Lonoff just looked at the broken
dish calmly and disapprovingly and said, “She can glue it” and then “In the kitchen
he left the dish for her to repair on a long wooden counter” (96). The next day, he
just hummed “my blue heaven”, and pretended to be a clown, which immediately
made Hope more happier. With a strong sense of male chauvinism, he thought his
wife belonged to the kitchen. “It did indeed look to be the headquarters of a woman
who, in her own unostentatious way, could glue anything and do anything, except
figure out how to make her husband happy” (98). She was just his close nanny and
loyal companion. Anyway, he manipulated all her joys and sorrows, and she is only
his accessory.

However, in front of the young and attractive Amy, Lonoff is full of warmth.
At the age of sixteen, Amy wrote to Lonoff for help and became his student. Over
time, the unique charm of the young girl, their tacit resonance for literature, and the
mutual appreciation of each other made the two lonely hearts get closer and even
cross the moral boundaries of marriage. For Lonoff, she has “deep and quiet eyes,
gentle and intelligent eyes” (78). When he first introduced Amy to Zuckerman, Lo-
noff couldn’t help expressing his appreciation for her:

She has a remarkable prose style. The best student writing I’ve ever read.
Wonderful clarity. Wonderful comedy. Tremendous intelligence. She wrote
stories about the college which capture the place in a sentence. Everything she
sees, she takes hold of. And a lovely pianist. She can play Chopin with great
charm. She used to practice on our daughter’s piano when she first came to
Athene. That was something I looked forward to at the end of the day. (Roth 59)
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More importantly, the two had a similar identity: survivor of the massacre of Jews.
Just as Nathan said, Lonoff was a Jew who got away. “You got away from Russia
and the pogroms. You got away from the purges. You got away from Palestine and
the homeland. You got away from Brookline and the relatives. You got away from
New York™” (106). And in Nathan’s imagination, Amy was a “Jewish Saintess”,
who used to suffer a lot during the World War Two and survived the holocaust but
concealed her identity. Similar experiences make the two more heart-to-heart, and
they made joint efforts to build a world belonging to themselves, letting no one
enter. When Amy left after work, Lonoff, who was always stingy with time, could
stand on the doorstep, watching her clean the front and rear windows of the car, and
say “drive slowly” (109). After he got into bed late at night, he could immediately
drive to the hotel in New York for a few hours as soon as he received a call from
Amy, listening patiently to Amy and comforting her broken heart until nine o’clock
the next day. Sarcastically, he kept watching his watch when walking with his wife.
For him, it seemed to be a waste of time staying with his wife, but eternal with
Amy. Lonoff used to hesitate when Amy asked him to leave his boring wife and live
a happy life with her in a villa outside Florence. He was very clear in heart, “[...] it
is not our high purposes alone that make us moving creatures, but our humble need
and cravings” (43). Even though, for his private property—his wife Hope, Lonoff
couldn’t abandon. On the one hand, he had become accustomed to the life mode
in which she took good care of him and followed his orders with worship, letting
himself “compose freely beyond annoyance of trifles”. She was his private property,
which he had the right to enjoy, but also had the responsibility to protect. “But how
can I live alone?” (379) On the other hand, as a spiritual mentor worshipped by
Nathan, deeply guided, and influenced by his own cultural norms, Lonoff could not
and would not trample on family ethics and break through the prudent, rational, and
moral barriers. “You don’t chuck a woman out after thirty-five years because you’d
prefer to see a new face over your fruit juice” (152). “You want a corpse on your
conscience?” “We’d be what we’ve always been. Stop dreaming” (254). Eventually,
Lonoff choose his ethical responsibility said goodbye to the emotional impulse,
stopping the immoral love abruptly and returning to his family rationally.

In a way, Lonoff, the literary master is a contradictory person with dissociated
personality. Anyhow, from literary creation to family life, he experienced a change
from pursuing free choice to taking ethical responsibility. In literary creation, he
could obey the drive of his free choice, and persistently put aside life, “crazing for
art” in fantasy. However, in real life, Lonoff’s human factor (rational will) conquers

his animal factor (free choice), which forced him to “return to reality” (Roth 374).
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At the end of the novel, Lonoff “opened the door”, watched Amy go, and then went
after the “escaping wife” (376). Eventually he maintained family ethics with ethical
responsibility and took the responsibility of a husband.

A Jewish Saint or an Ordinary Everyone—Amy’s Ethical Choice

In The Ghost Writer, “Jewish Saintess” (Amy’s identity) of is Nathan’s inner
illusion, which stemmed from a letter from Judge Wapt in which the latter would
like to awaken his Jewish conscience by suggesting that he watch the play, Anne
Frank’s Diary, and the ambiguous dialogue between Amy and Lonoff overheard
by Nathan when he boarded in Lonoff’s house that night. Accordingly, Nathan
developed his imagination and made up the sequel to The Diary of Anne Frank
(1960) in which Anne, Lonoff’s student and secret lover, was imagined to be a
Jewish saintess who used to suffer the Holocaust during the World War II. Through
this fiction, Nathan deconstructs the crucifixion consciousness complying with the
traditional ethical orientation of Judaism, thus disintegrating the symbolic meaning
of Anne in the traditional sense, removing the holy halo around her head, and
restoring the holy figure to be a living, worldly woman with emotions and sensory
pleasures.

At this moment, Amy was Anne Frank, who suffered a lot and survived the
Holocaust. To forget the painful past, she renamed her Amy Belet and lived in
England all the time. Later with Lonoff’s help, she came to America and came
across by chance her father’s publication of The Diary of Anne Frank written by
herself when she was detained in a backroom by Germans. Then she rushed to New
York to watch the play adapted based on her diary. As a result, she cried hysterically
and called Lonoff for help. But what should Amy or Annie do? Will she call his
father immediately, tell him she is still alive, and then make farewell to the pain of
separation and enjoy family reunion, or continue to conceal her identity? For the
moment she was faced with a choice. Why was she so hesitated to make her free
choice? In the theater, she was shocked by the atmosphere surrounding her, “But it
was the women who frightened me [...] The women cried. Everyone around me was
in tears” (261). In Jewish religious culture, suffering and sublime are often linked
together, carrying the same connotation, which also makes the cultural philosophy
of obtaining noble morality by suffering a great deal deeply rooted in the hearts
of Jews. The Diary of Anne Frank displays Anne’s noble qualities of strength,
optimism, and kindness in dangerous and difficult circumstances, which are highly
appreciated and admired, and people even regarded Anne as an excellent model
of Jewry. Anne clearly realized that she had gradually changed from an innocent
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persecuted girl to a Jewish image of a religious saint. “They weep for me said
Amy;they pity me; they pray for me; they beg my forgiveness. I am the incarnation
of the millions of unlived years robbed from the murdered Jews. It is too late to be
alive now. I am a saint” (Roth, The Ghost Writer 321).

If she declared her survival, would it make her diary lose some of its power
in the eyes of people? Amy felt bewildered and had to called Lonoff at midnight to
ask for help from her lover. Ultimately, in order to maintain Anne’s holy image of
Jewish martyrs in people’s hearts, she decided to “die” and not let her father know
that she was still alive, “To keep her existence a secret from her father so as to help
improve mankind [...]” (Roth 313)

If it were known that Anne’s diary is written by a living girl, it would never
have great meaning. Sadly, she thought, “I knew then what’s been true all along:
I’ll never see him again. | have to be dead to everyone” (Roth 262). Her stereotyped
religious ethics and moral sense forced her to reject family ethics. To maintain
her own glorious image, “Saintess Anne” continued to act as a “ghost writer,”
and ruthlessly refused to get together with her father who also suffered in the
concentration camp, causing them not to be reunited forever. However, the “dead”
Amy seduced her teacher, Lonoff, who can be her father in age, which made her
wife, Hope ran away from home. So, she failed to obey the family ethics and
became a disgraced image.

Roth boldly writes the sequel to The Diary of Anne Frank and changed the
“crucified heroine” in the eyes of thousands of people into an immoral woman who
got involved in extramarital affairs, thus completely subverting Anne’s image. After
making the free choice, Anne bid farewell to the image of “Jewish martyrs” and

“moral saintess” and became a secular woman destroying other’s family happiness:

Oh, Manny, I want to live with you! That’s what I need! I thought of the trips
we’d take. I thought of the afternoons in the museums and haying coffee
later by the river. I thought of listening to music together at night. I thought
of making your meals. I thought of wearing lovely nightgowns to bed. Oh,
Manny, their Anne Frank is theirs; [ want to be your Anne Frank. I’d like at last
to be my own. (Roth 330)

When her affectionate expression came across merciless rejection, her moral
conscience also tormented her. Finally, in a quarrel with Hope, she ran away from
Lonoff’s house, just like runaway Anne Frank, driving into the cold snow. Amy bore
the consequences for her free choice.
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Conclusion

Consciously or unconsciously, “literature inevitably reflects human nature and
living conditions at different stages of humanity and shoulders the important
mission of carrying the humanistic spirit in face of the relationships between people
and reality” (Yi Zheng 73). Led by Roth, we come to a fantastic ethical scene,
get acquainted with three writers—Nathan Zuckerman, a fledging young Jewish
writer; Lonoff, a well-known Jewish writer in literature; and Amy, a Jewish girl
who suffered and survived the Holocaust. We “witnessed” them struggling in ethical
dilemmas and finally made ethical choices. Nathan acted as an “alter-ego”, whose
experience embodied many aspects of Roth’s self-conflict. Whether falling into the
trap of religious differences with his natives of Jews, or wandering and bewildering
between reality and art? Nathan felt rather confused, because at the bottom of his
heart there are always two conflicting voices in his ears, then he turned to Lonoff,
his spiritual mentor for help. However, at that moment, Lonoff, the literary master
himself was also struggling in the gulf of life and art. Along with the temptation of
Amy, a young attractive girl, he was faced with severe test of family ethics. Lonoff’s
ethical choice in the end displayed his contradictions and ethical responsibility.
Wandering between a suffering “Jewish saintess Anne” and a worldly ordinary
girl, Amy finally chose the former after intense moral suffering, acting as a “ghost
writer” and leaving Lonoff to get rid of the disgraceful role of an immoral woman.
The blood flowing in his body made Nathan recognize that he couldn’t
ignore and abandon his family and Jewish culture. He tried to ease and improve
the relationship modern civilization and Jewish culture through Anne, the
materialized saint image. Therefore, he fell in love with Amy, a fictional crucified
Jewish saintess, who was an image of kindness, strength, and innocence and
was in accordance with Nathan’s father’s recognition of his own national image.
Nathan even imagined marrying Amy and having children, which demonstrates his
confusion about self-positioning between modern civilization and Jewish culture.
Anyway, Nathan just kept his love for Amy deep in mind and never showed his
love to her; and Amy, obsessed with Lonoff, had no feeling for him, either. Finally,
the two went their separate ways, which shows that Nathan’s efforts to improve the
relationship ended in vain, and he must make a choice to position himself. Through
these protagonists’ inner contradictions, confusion, uncertainty and helplessness,
Roth perfectly interprets the living state of contemporary human beings for us.
Through this novel, Roth demonstrates his view on freedom which seems
somewhat similar with Sartre’s free choice. However, Roth transcends Sartre’s view.
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“Sartre emphasizes free choice, which takes being as the only ethical criterion”
(Chen Houliang 19). Roth emphasized the ethical choice of human beings, which is
not measured by the existence of self-being, but by the recognition and maintenance
of ethical norms that already exist in the public domain, which coincides with
Nie Zhenzhao’s view on ethical choice. In Roth’s view, man is no longer a free
individual from the moment he becomes a man, but “the existence of an ethic” (Philip
Roth, New Perspectives on an American Author 59). The existence of human ethics
means that he is always in relationship with people and needs to follow a variety
of widely accepted and recognized ethical order. Through this autobiographical
novel, Roth presents his views on ethics of literature: human ethical identity and
responsibility are not restrictions on freedom. but mean mutual understanding,
compassion, and tolerance. Therefore, the transformation and growth of the
writer’s ethical consciousness help him make the right ethical choice. In a word, by
exhibiting the specific ethical choices the protagonists in his work are faced with,
Roth helps us understand the whole selection process of life and get instruction and

inspiration from it.

Works Cited
Blake, Bailey. Philip Roth The Biography. London: Penguin Random House UK, 2021.

Chen Houliang, and Jia Yanyan. “Free Choice and Ethical Responsibility: A Dialogue Between Ethical
Literary Criticism and Sartrean Existentialism.” Foreign Literature Studies 39. 4 (2017): 19-20.

Elaine, M. Kauvar. “Talking about Philip Roth.” Contemporary Literature 48. 4 (2007): 615.

Ilya, Ehrenburg. “Introduction to The Diary of Anne Frank.” Soviet Review 1. 5 (1960): 56-61.

Jonathan, Webber. Reading Sartre: On Phenomenology and Existentialism. New York: Routledge, 2011.

Nie Zhenzhao. “Ethical Literary Criticism: Ethical Choice and Sphinx Factor.” Foreign Literature Study
33.6(2011): 1-13.

—. Introduction to Literary Ethical Criticism. Beijing: Peking UP, 2014.

Philip, Roth. The Ghost Writer. New York: New York Vintage, 1995.

—. New Perspectives on an American Author. Westport: Pracger Publishers, 2005.

Shang Biwu. “Ethical Literary Criticism and Ian McEwan’s Nutshell.” Critique: Studies in
Contemporary Fiction 59. 2 (2018): 146-147.

Su Xin. “On Ethical Predicament of Philip Roth’s Autobiographical Writing.” Foreign Literature
Studies 59.2 (2018): 117-118.

Timothy, Parrish, ed. The Cambridge Companion to Philip Rot. New York: Cambridge UP, 2007.

Yi Zheng. “Ethical Literary Criticism and The Construction of Humanistic Spirit.” Journal of Dharma

45.1(2020): 73-74.



The Ethics of Technology: Reflection on Gendered

Science in Oryx and Crake
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Abstract: This paper discusses the gendered science and technology embodied in
Margaret Atwood’s science fiction Oryx and Crake. By analyzing the relationship
between gender and science in the novel, it focuses on nature, women, and the
people at the bottom. It further reveals that gendered science violates the ethics
of technology and continuously marginalizes women and disadvantaged groups,
nature, and the Other, making them victims in the development of science and
technology and turning them into objectified symbols. Biotechnology and genetic
technology, dressed in the cloak of science, have become patriarchal tools that
violate technological ethics. Under the control of gendered science, nature has
become a tool for mankind to grab benefits. Climate disasters and climate change
have become the prelude to global ecological collapse. The disadvantaged groups
under the new hierarchical system destroyed themselves along with the techno-
maniacs. In the story, the conflict between humans and technology is the game
between technology and ethics. When science violates technology ethics and is
gendered, we should find the “Zero hour” and start again.
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Introduction

Science and technology are the important driving forces in the history of human
development, and every major step forward in society contains significant progress
in science and technology. Human beings improve their living environment and
enhance their survivability through the constantly improving level of science
and technology. However, the development of science and technology has also
brought various moral dilemmas and ethical problems to human beings. The 21st
century is the century of biology. The rapid development of genetic engineering
and biotechnology has brought convenience but is also harmful to people. Many
social and ethical issues also arise. Advances in science and technology have made
unimaginable things a reality. “Can we do this?”” becomes an ethical question.
Advanced science and technology allow us to manipulate genes or even human will,
not only changing animal species but also human nature, behavior, and fertility.
Human beings began to act like gods, possessing the power of a creator.

At the beginning of the novel Oryx and Crake, the civilized world is devastated
and in ruins. Snowman who has experienced catastrophe lives alone on the tropical
seashore and degenerates into a semi-arboreal creature like a savage, suffering
from severe heat, thirst, and hunger. “Literature does not exist in isolation; it is
influenced at every moment by science and technology, as well as by other arts and
disciplines” (Nie Zhenzhao, “The Interdisciplinary Development of Literature” 42).
The only surviving human being and this catastrophic scene led to these questions,
what happened to this world and why did Margaret Atwood write this story? Was
there any ethical standard of human beings and nature in this world? In this story,
technology comes first, especially genetic engineering. Scientists abuse these
biotechnologies to modify the genes of plants, animals, and even humans. Science
and technology are in the hands of predominantly male scientists, and science
and technology are gendered. Biotechnology and genetic technology, disguised
as science, have become the tools of patriarchal rule that go against technological
ethics. Their sinful behavior raises many techno-ethical questions. How is science
and technology gendered? How does gendered science violate the ethics of
technology? What are the consequences of violating the ethics of technology? This
paper will analyze the gendered science and the ethics of technology in Oryx and
Crake from the following three aspects: the gendered science in this novel, how
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gendered science violated the ethics of technology, and neglected humanity and

animality.

The Gendered Science in Oryx and Crake

Atwood once said that “Oryx and Crake is a speculative fiction, not a science fiction
proper. It contains no intergalactic space travel, no teleportation, no Martians...
it invents nothing we haven’t already invented or started to invent” (Writing with
Intent 285). She insists that Oryx and Crake is the “fact within fiction”, and claims
that “we’ve taken a path that is already visible to us” (Case & McDonald, “Life
After Man” 41). The ecological disaster caused by a flood of future biotechnology
predicted by Atwood in the novel is far more than just speculation or whimsy. And
the biotechnology she conceived has already or is showing its power in the real
world. The cloned sheep Dolly, genetically modified soybeans and corn, and iris
recognition technology have already been created and are widely applied in human
beings’ daily life. According to the development speed of human technology at
the current stage, it is speculated that shortly, pigoons (the transgenic intelligent
creatures that are designed to provide cloned human organs), the chicken pacts that
“are just the breasts [...] that specialize in drumsticks too, twelve to a growth unit”
(Atwood 202), crakers who are the human-made ideal Human in Oryx and Crake
may enter the real-life from the novel. Scholars, like Steven Best and Douglas
Kellner, attempt to call attention to the potentially dangerous powers that science
and technology in the age of biotechnology—a surreal zoo of mutations (The
Postmodern Adventure 134). However, at the beginning of the story, it seems that
science and biotechnology did greatly promote social development and help people
to have a better life in a world under global climate change in which “the coastal
aquifers turned salty and the northern permafrost melted and the vast tundra bubbled
with methane, and the drought in the mid-continental plains regions went on and on,
and the Asian steppes turned to sand dunes, and meat became harder to come by”
(Atwood 24).

Science is not only distinguished but also separated from any other approaches
of knowledge in Oryx and Crake. Atwood portrays two main opposite characters
Jimmy-Snowman, an ordinary art college student who represents humanity, and
Crake, the genius scientist in a top university who is the embodiment of science on
purpose. When Crake invites Jimmy to his Paradise, the Bubble which is his major
bioengineering experiment and the birthplace of crakers, Jimmy feels something
has crossed the line. But Crake asked, “how much is too much, how far is too far”
(Atwood 206). Crake, who doesn’t believe in God and Nature, and doesn’t believe
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in the value of humanity, enjoys being a “Creator” under the cover of biotechnology.
When he becomes the symbol of science in this world, science has been “gendered”
at the same time. Though Jimmy can’t participate in scientific work, he still has the
right to enter the scientific world, as the son of his father who is a scientist, and as
a friend of Crake. However, the female characters have been completely expelled
from the scientific world.

When science and technology become the only criterion for measuring human
beings’ achievement, there would be techno maniacs trying to deprive human beings
of freedom and control their economy, and further control the spiritual world of
human beings. Their subjectivity and humanistic values will gradually disappear.
When a person loses his subjectivity and becomes a puppet or a robot, he has lost his
human nature; and when the whole human race abandons art and tramples humanistic
values underfoot, the development of human beings has come to an end. From the
perspective of ethical literary criticism, “it argues that literature is a product of human
ethics and a form of ethical expression at a particular stage of history” (Nie Zhenzhao
et al, “Conversations on the Ethical Literary Criticism” 83). Technological ethics
as part of human ethics is the special ethical expression in Anthropocene. However,
facing technological ethical choices, scientists in this story seems to make the
wrong decision which decivilized human society. Because the “ethical choice stage
is the most important stage in the process of human civilization. At this stage, the
ethical choice is the choice of human beings and the choice of human moralization”
(Nie Zhenzhao et al, “Conversations on the Ethical Literary Criticism” 83). The
arrogant idea of the techno-maniacs in Oryx and Crake is to destroy the individual’s
subjectivity, trample on the humanities, and completely control the spiritual world
of human beings, and in this story, they have done it. In a male-dominated society,
science and technology become tools for men to control nature, and gendered
science dominates humanity while marginalizing women and people living in
pleebland. These techno maniacs violated the ethics of technology. Technological
ethics guides the behavior of technology so that the subject of technology not only
considers the possibility of technology in the process of technological activities
but also considers the purpose, means, and legitimacy of the consequences of its
activities. Technological rationality under the constraints of technological ethics is
the concept of human beings carrying out technological practical activities (humans
transform nature, or create artificial nature), and it is the extraction and combination
of various human rationales in a certain way and runs through technological practical
activities in an integrated form. As far as its typical characteristics are concerned,
technological rationality is a kind of human wisdom and ability to pursue rationality,
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normativeness, effectiveness, functionality, ideality, and conditionality. However,
in the story, the mad Adams pursue extreme technological rationality that ignores
technological ethics. For mad Adams, upholding technological rationality is to see
technology as a mere tool, to oppose technology to the body, and to regard them
as a relationship of cooperation and dependence. In the story, scientists pursue the
infinity and exploitability of the human body. In their eyes, the human body is just a
manipulable object and a commodity that can be sold. Technological transformation
makes these bodies marked.

“In fact, people have been to a great extent deindividualized. Their
conformity is developing into something like uniformity” (Huxley 20). The
subjectivity of the puppet-like man has completely disappeared, and the
saddest thing of all is that, as a victim, he does not think that his spirit is being
manipulated. But the truth is that in this invisible prison. “That he is not free is
apparent only to other people. His servitude is strictly objective” (Huxley 85). For
Ramona and Oryx in this story, it seems that one got the position in science and
technology and the other hovering outside of it, yet both fail to escape the mental
domination of the techno maniacs and eventually become non-subjective beings,
marginalized by gendered science.

Ramona, a talented technician, seems to have a place in the techno maniac’s
Compound. However, through her false aura, she just plays the role of a secretary or
an assistant in the office of Organlnc Farm, and in her daily life, she is only a lover
of her boss (Jimmy’s father). Ramona is only an attachment of the gendered science
and these male techno-maniacs. But in daily life, Ramona is just a kind and lovely
ordinary girl. She is not good at words, often talking like the chick in shampoo
advertisements; eating like a child will eat hands full of greasy; biting her fingers
while watching horror movies. However, these true feelings in the cold world of
technology have long been worthless. In the eyes of the techno-maniacs, Ramona’s
only left value is her genius brain, so she has no freedom other than the right to sell
her mind and talent, and sadly, she is used to losing such freedom.

At work, it was never her intelligence that she showed, nor was it her value
that she achieved. After Jimmy’s father jumped ship to Nooskins, she followed suit
because she was part of the agreement, not because of her abilities or values. She
is not herself; she exists by the existence of men, and her job position is limited to
a list of terms on the agreement. In the path of science and technology, without the
genius of her mind, Ramona has no room for survival; without a part of the terms of
the agreement requested by Jimmy’s father, Ramona cannot own the right to spend
time with the one she loves. Facing the gendered science and technology, Ramona’s
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subjectivity is unable to fight against the ruthless rule of technology, and slowly, her
subjectivity is worn away, becoming a marginalized woman in gendered science.

Oryx, wandering outside of science and technology, is also under its control
of it. In her whole life, she never had subjectivity. Oryx plays the role of a doll, or a
movie doll, following the orders of “they” (male characters). She will do whatever
“they” tell her to do. She laughs when “they” tell her to laugh, she cries when “they”
tell her to cry, and she does what “they” ask her to do to please all kinds of men. In
short, the will of “they” is her will, she has no will herself, nor does she understand
what is will, so much so that the word “they” has become deeply rooted in her soul.
“They” is not a specific person who controls her body, but a person who has neither
face nor eyes but controls her spirit world.

It is not only Oryx who loses her subjectivity, but also the disadvantaged
people who are like Oryx in the pleebland. In the poor village where Oryx was born,
the human trader Uncle Un was regarded as an honest businessman, a talisman
against bad luck, and a great benefactor who saves the suffering people. Instead of
hating him, the villagers fear him, please him and feel thankful to him. The girls
are sold to the big cities where they are forced to perform sexually in pet stores,
drugged and kept in garages, and even forced to pretend to be reptiles to please the
buyers. However, like the villagers, they did not resent or rebel but only thanked
and obeyed. Their masters gave them shelter and food, so that they could get rid of
the misery of not having enough food and clothing, so they should be grateful to
their “kind masters”. Under the rule of gendered science and technology, people at
the bottom have been completely desperate for society, they are useless in the world
of technology, and can only be slaves to be driven by others. To live, they must
abandon their subjectivity and willingly become the marginalized people in this
society.

Oryx and Ramona, as well as the poor people on the margins of society,
have become the victims of gendered science and techno maniacs. Their lack of
awareness is what makes their subjectivity completely degraded. Because in a
society where science and ideals are in the top position, emotions and spirits are
cheap. Compromise and submissiveness can neither redeem nor save the people at
the bottom of society, but only further foment the desire of these techno maniacs to
dominate the whole world. The loss of human subjectivity means that human beings

are gradually reduced to the tools of science and technology.

Gendered Science: The Violation of Technological Ethics

The Greek philosopher Protagoras claimed that “Of all things the measure is man,
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of the things that are, that [or “how”] they are, and of things that are not, that
[or “how”] they are not” (Diels and Krzna 80) may be the primitive evidence of
human’s arrogance. As we all know, human belongs to nature and cannot live apart
from it. What we should do is to put ourselves in an equal position with nature,
and learn how to harmonize with Earth Others, based on the ideals that we are both
dependent creatures. In Oryx and Crake, those scientists consider themselves as
Almighty and rebuild “Earth Others” out of their will. Men’s interests and profits
are in the priority. All other existence in the natural world is treated as instruments
rather than lives.

From medieval theology, human centralism divided humans and nature into
two single parts, leading to the illusion that human beings should control the
natural world. After the period of industrial civilization, with the development of
technology and the economy, human beings gradually immersed themselves in the
achievements created by themselves but ignored the various ecological crises that
appeared more frequently than before. The relationship between humans and nature
comes to an emergent point. Through the memory of Snowman, the novel depicts
a society once had highly developed technology. However, science and technology
didn’t become the cornerstone for the benefit of mankind but violated the ethics of
technology and put human beings into endangered status. The background of this
story directly put the opposition between humans and nature in front of readers.

It seems people in the 21st century all know that humans and nature are
inseparable. Human beings’ existence, as one of the branches of the natural
ecosystem, depends on harmonious relationships with other creatures. The equal
existence of each species maintains an ecological balance. From ancient times
to the modern world, the relationship between humans and nature has gradually
changed from close interdependence to confrontation and opposition to each other,
which also can be seen through the setting between humans and the environment
in the story. The background of Oryx and Crake is a world that has been ruined by
Crake, a science and technology genius. As the “only” human being who survived,
Snowman, Jimmy, struggles desperately in this wasteland. He lives alone on a
tropical beach, without clothes, without a companion, or even without a real natural
animal around him. Under the control of human beings, nature is no longer suitable
for human habitation, and climate change is also too terrible for human beings to
live. Snowmen can only look for food and clothing in the remaining garbage. At this
moment, the story shows readers an image that humans and nature stand completely
on the opposite side. There were no ethical standards among humans, nature, and
technology. So, in this world, there is no way for Snowman to communicate with
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any nonhuman creatures.

Crakers, the biotechnology transformation creatures created by Crake, are
always around Snowman. They are the outcomes of gendered science which violated
technological ethics. They are the perfect and updated human beings according to
Crake’s design. However, Snowman cannot communicate with them because they
don’t know the meaning of life and they cannot understand what culture, history,
and art are but only can live according to their basic desire. Facing a group of
human-like creatures, Snowman has no way to effectively make communication
with them. As for other nonhuman creatures, what Snowman did is try his best to
not be eaten by the pigoons, wolvogs, and other human-made creatures. Meanwhile,
it is also impossible for Snowman to enjoy the sunshine because he doesn’t have
thick skin, like the crakers’, which can resist ultraviolet in the daytime. It reminds
readers that as a real human being, he lost his ability to live with nature and the
relationship between him and nature turns into a confrontation between death and
life. And following Snowman’s memory, readers can also find that people in this
world had tried their best to control nature.

“Creating an animal was so much fun [...] it made you feel like God” (51)".
The people in the compounds enjoy the feeling of a Creator who is beyond every
creature including nature herself. Biotechnology is widely misused in this story.
Animals completely become the subordination for those scientists who just
genetically rebuild the animals according to their will and economic interests.
However, it is like opening Pandora’s Box, the scientists look down upon the power
of nature. “A new form of the common house mouse addicted to the insulation
on electric wiring had overrun Cleveland, causing an unprecedented number of
house fires. Control measures were still being tested. A miniature rodent containing
elements of both porcupine and beaver had appeared in the northwest, creeping
under the hoods of parked vehicles, and devastating their fan belts and transmission
systems” (216). They cannot control the new appearance of these strange creatures
at all. At that moment, the war between humans and nature starts at the cost of the
destruction of their original world. Abnormal status and unethical high technology
reproduce countless screwy human-made creatures that originally do not exist in the
natural world. These insane and twisted descriptions and creatures are the outcomes
of gendered science. They regard it as a patriarchal utopia that annihilates life and
diversity. Because men cannot reproduce new life in the world and they lost the
ability to cooperate with nature, the male power replaces the flesh-and-blood life

1 Margaret Atwood, Oryx and Crake, New York: Anchor Books, 2004. All references are to this edi-

tion will be cited hereafter in parentheses.



The Ethics of Technology: Reflection on Gendered Science in Oryx and Crake / Zhu Xinzhu

with artificial life out of the jealousy of women. They not only seek methods to
control and oppress women but also attempt to control other natural creatures, even
nature herself. During the process of confronting each other, climate change is not
only its background setting but also one of the serious consequences caused by it.

Climate change in this novel indicates the future confrontation between humans
and nature. “Strange to think of the endless labour, the digging, the hammering,
the carving, the lifting, the drilling, day by day, year by year, century by century;
and now the endless crumbling that must be going on everywhere. Sandcastles in
the wind” (45). Human beings treat nature as an object which can be used casually
and endlessly. And it seems that people in this world have gotten used to living
with climate change and their present status. Facing a world greatly changed by
climate, they built the Compounds one after another to avoid this problem. They
are so indulged in the illusion of a peaceful life in the Compounds which has been
separated from nature. From the ineffective communication, human beings’ attempt
on controlling nature as well as their ambition to be the Creator, and the destruction
caused by climate change, people in this world did nothing but put themselves on
the opposite side of nature. And the deep reason for such confrontation between
humans and nature is the patriarchal opinions in their subconsciousness. They not
only separated themselves from nature but also attempt to build a new hierarchy
of society in their world. With the equipment of advanced science and technology,
those arrogant scientists believe that they can do anything they want. They never
believe in God as well as Nature with a “capital N”. They neglected moral standards
and violated the ethics of technology. They also look down upon the laws of nature
and try to rebuild the world and recreate the natural creatures of their will. Crake is
a typical representative of these scientists.

Crake also holds this idea towards nature. In the world of Oryx and Crake
depicted by Atwood, biotechnology is widely used, especially on animals. Animals
completely become the subordination for those scientists. For example, when
Jimmy saw the terrible sight of a genetically modified chicken, he was shocked.
That was the new version of chicken in Oryx and Crake. They looked like large
bulblike objects that seemed to be covered with stippled whitish-yellow skin. Out
of it came twenty thick fleshy tubes, and at the end of each tube, another bulb was
growing. They are no longer chickens anymore. They have lost their own lives and
just exist as a food resource for human beings. There is another example of “pigoon
project”. The goal of this project is to produce an assortment of foolproof human-
tissue organs in transgenic knockout pig host-organs that would transplant smoothly
and avoid rejection. A rapid-maturity gene is spliced into the pigoon kidneys and
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livers, and hearts would be ready sooner, and now they are perfecting a pigoon that
could grow five or six kidneys at a time. Pigoons can be used to provide cloned
nerve systems as well. There are also pigoons at Nooskins that are used to develop
skin-related biotechnologies. The main idea was to find a method of replacing the
older epidermis with a new one, “not a laser-thinned or dermabrader short-term
resurfacing but a genuine start-over skin that would be useful to grow a young,
plump skin cell that would eat up the worm cells in the skins” (Atwood 64). That is
the fate of animals in Oryx and Crake. They are no longer independent individuals
but just tools that provide profits for human beings. When those scientists
genetically change and create animals, they neglect that animals have the same
rights to live on this planet just like human beings. In their opinion, human beings
own the right to dominate other creatures because animals just exist for human
beings rather than for their own.

Those amazing “products” seem to make people’s lives better. However,
people cannot avoid the potential dangers hiding behind these perfect facts. For
example, pigoons were supposed to be tusk-free, but maybe they were reverting
to the original type so that they would become feral. This will be a fast-forward
process because of their rapid-maturity genes. The cane toad “with a prehensile tale
like a chameleon’s that might climb in through the bathroom window and blind you
while you were brushing your teeth” (59). All those bio-engineered experiments
carried out by scientists are like opening Pandora’s box.

Human beings tasted the bitter fruit of their behavior and realized that we
need to re-recognize our position on the planet. Compared with the world of
nature, plants, and animals that exist for billions of years on this planet, we are just
newcomers. Nature runs itself very well without humans. We are the parasites on
the food chain of life, consuming too much, but putting too little back to restore and
maintain the ecosystem. Jimmy was very upset with so many crazy interferences
with the natural world, which may reveal the author’s thoughts to the readers. He
often dreams of coming back to an age where everything is what it should be in
the natural environment. He also remembered the picture he watched on old DVDs
when he was a child. Those animal-behavior programs feature copulation and
growling and innards and mothers licking their young. “Why had he found them
so reassuring?” (10) It might be the question that the author wants to ask Crake
and other lunatic people. In “The Power and Promise of Ecological Feminism”
Karen J. Warren argues that there exists a conceptual link among all the systems
of domination which she calls the “logic of domination” (Warren 128). The logic

of domination justifies the subordination of one group to another by positing some



The Ethics of Technology: Reflection on Gendered Science in Oryx and Crake / Zhu Xinzhu

differences between two groups and associating one with moral inferiority. This
logic combines with other features of oppressive conceptual frameworks such
as value-hierarchical thinking and value dualisms to justify the subordination of
women and nature. For example, the logic of domination is used to argue that
humans are morally superior to plants and rocks because humans can consciously
and radically change the communities in which they live while plants and rocks
cannot (Warren 125). Due to the excessively developed biotechnology, animals
in Oryx and Crake are under the domination of those scientists. The random
alteration of these animals is not considered a moral issue. But Jimmy’s mother is
an exception. She expresses her strong disgust toward the idea of excessive genetic
alteration on those animals. She made a clear statement about that, “It’s wrong,
the whole organization is wrong, it’s a moral cesspool and you know it” (56). She
speaks out about Atwood’s judgment.

Human beings become stronger by equipping themselves with advanced science.
Since they don’t believe in the law of nature anymore, they are afraid of nothing,
and they just do whatever they want. They violated the ethics of technology. Their
ambition bulges rapidly, then they begin to challenge the power of nature, more
exactly, they identify themselves as God. Those scientists in Oryx and Crake are
holding this kind of idea. They believe that human beings are the only creatures that
have intrinsic values. Therefore, animals are viewed as just a resource for the living
and development of human beings. Human beings only have responsibilities for their
species and an indirect obligation to nature. In such a world, without the constraints of
technological ethics, these techno maniacs also blurred the line between humanity and
animality by building up the Compound and Pleebland.

Gendered Science: The Ignorance of Humanity and Animality

In Oryx and Crake. A new hierarchy is set up—Compound and Pleebland. Gendered
science drove marginalized people into Pleebland while building the firm castle for
the male techno maniacs who rule society.

In the novel, a Compound is a place where the wealthy privileged classes
and scientists live. It is called a “composite concentrated residential area”, strictly
guarded, and monitored by the security guards and company guards. Tall walls
isolated them from the outside world. The compounds are also the symbol of
science and biotechnology. These so-called upper-class people live in different
compounds with different walls. And the big companies, like Organlnc Farms and
NooSkins which run different compounds, are highly competitive. They even send
secret agents to other companies to steal trade secrets, and technical secrets, or do
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some sabotage activities. There is no “reciprocity” among different authorities as
well as the people in them. The development of science and biotechnology only
brings deeper alienation and gap between people in the power center and those in
the marginal position. The compounds segregate so-called superior people from
the outside world, believing everything outside the walls is filled with danger and
backwardness. It is a superior area, a sublime area, and a decision-making area.
The upper-class people in compounds can decide everything about whether it
should exist or not. Other places are low-level areas contaminated with viruses,
dirty, and inferiority. People who live in the compounds, although they have been
selected as the senior technical talents, are still being watched, and a sense of
suspicion infiltrates every single part of this space. Everyone who lives here should
be checked and disinfected when they come into the compounds. The symbol of
the Compounds indicates that the illusion of patriarchy in the capitalist market has
gone to the climax. Culture, science, education, and all superstructures succumb
to the rule of hierarchy and patriarchal ideology. The development of science and
technology doesn’t bring union and cooperation but new hierarchy and segregation,
forcing people who cannot access scientific work into the second position.

Contrary to the compounds, the pleeblands, in the novel, are described as
“endless billboards and neon signs and stretches of buildings, tall and short; endless
dingy-looking streets, countless vehicles of all kinds, some of them with clouds
of smoke coming out the back; thousands of people, hurrying, cheering, rioting
[...]” (27). The pleeblands are the home of people who lost the ability to enter the
scientific world. The face of the person here appears in an image that has been
transformed and deformed. This smoky and sloppy image of the bottom space
makes people who live in the compounds have a sense of superiority and look down
upon the people in the pleeblands. The new hierarchy is built at the same time.
The pleeblands are an area that has no meaning other than buying and selling as
well as crimes and dangers. The people in pleeblands have a sense of destruction
and degeneration because they have lost their voices in this scientific world.
Consultative capacity makes no sense to them. Only through buying and selling can
they obtain their meaning in life.

Compared with the compounds, although the pleeblands are a social
institutional space that opposes the natural environment, and Atwood also
criticizes and denies this space, it is at least true and real whose ideology is more
acceptable than the hypocritical compounds. The compound is an illusory space
that is artificially isolated and full of unreality. It looks clean and tidy, which
owns everything, such as the upper-level life and the safer living environment.
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The highly educated geniuses who live in this place should have become human
models and pursued higher moral standards and behavioral norms. However,
through the monopoly of technology, they can control prices, gain profits, and
obtain unrestricted material satisfaction in the market. They even can manipulate
people in the pleeblands. The BlyssPluss Pill Crake created has three aims which
can benefit people in the pleeblands, but it has the fourth function, “which would
not be advertised. The BlyssPluss Pill would also act as a sure-fire one-time-does-
it-all birth-control pill, for males and females alike, thus automatically lowering the
population level. When people in compounds attempt to manipulate other groups
of people, people being manipulated have been objectified and marginalized by
scientific authority. People in pleeblands have been separated from science and high
technology. They are only the target of the market and are considered the symbol
of economic profits for biotechnological products. They are also objectified and
marginalized images whose life and futures are decided according to the needs of
the manipulators.

However, the manipulators, also the people in compounds, are more
hypocritical than the pleeblands. Their desires are hidden behind the tidy and
decent surface, which is hypocritical, greedy, cold, ruthless, and rigid. The value of
people in the compound only can be decided by the level of popularization of their
technologically produced products the benefits and profits. It seems impossible for
people to not equate winning with being right. Driven by high economic profits, the
development of science and biotechnology gradually crosses the line. For them, the
compound is their castle, anywhere else in the world is just the experimental fields
that have no relationship with them. When the compounds and pleeblands were
built with the development of science and biotechnology, not only people in the
pleeblands are objectified and marginalized but also the people in the compounds
who separated themselves from nature and humanity. They are the kings and dukes
in the castle who lost their identities as real human being and their ability to love,
care and communicate.

Objectification and marginalization lead to the rebellion of the people being
dominated. Some awakened people who attempt to fight against the compounds
are doomed to be eliminated because on the one hand, they have been marginalized
by science, on the other hand, what they did are against the requirements and
interests of the development of science and biotechnology, and the secrets about the
compounds cannot be uncovered. Therefore, Jimmy’s mother and Crake’s parents
can only disappear for various strange reasons, such as treason and accidental
death. The inflated desire for control, extreme insolence, and self-centralism are
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the basic characteristics of the compounds that also reflect the features of science
and biotechnology in this story. For the marginalized people, their misery ending is
doomed by the political space of the compound where science and biotechnology
dominate the social consciousness. People in the pleeblands, especially women, in

this story are all the marginalized images and victims of science and biotechnology.

Conclusion

Different from the rapid development of modern science and technology, ethics and
moral standards of science and technology are gradually being neglected. Oryx and
Crake call on people to pay more attention to humanities, arts, and technological
ethics. By analyzing the relationship between gender and science in this novel, this
paper focuses on nature, women, and disadvantaged groups living at the bottom,
and then reveals the process of gendered science violating the ethics of technology
and marginalizing women and disadvantaged groups, nature and the Other, so that
they become victims in the process of technological development and become
objectified symbols. The conflict between people and technology in this story is a
game between technology and ethics. When science violates technology ethics and
is gendered, we should find the “Zero hour” and start again.

The apocalyptic scene depicted in Oryx and Crake has tried to warn readers
to reflect on the moral responsibility and ecological care that human civilization
should undertake to human beings and the natural environment, how to serve the
common interests of all mankind, and how to find the sustainable way for science
and technology development. As Nie Zhenzhao said, “Literature can enlighten and
instruct us. Literary writing can provide examples of how we should make ethical
choices when disaster strikes. When the disaster occurs, we face more choice
challenges between ourselves and others, between public and private, between
life and death, between happiness and pain, and we are bound to accept the test of
ethical choice” (“Disaster Shock, Ethical Choice and Literary Narrative” 188). The
development of human society requires the leading role of science and technology,
but it is even more inseparable from the guiding role of the ethics of technology
which can make the right ethical choice. All human activities that violate the laws
of natural development will lead human beings into a morbid society. The ethical
issues of modern technology are the shared responsibility and obligation of all
mankind. We need to rationally handle various conflicts of interest, maximize the
benefits of scientific and technological achievements to all human beings, and try
our best to avoid the negative impact of improper use of them on the whole society.
Only in this way can the development of modern science and technology be more
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vigorous and benefit human beings under the guidance of the ethics of technology.
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Title: Ethics of Cyberfeminism in Angela Carter’s Nights at the Circus

Abstract: Nights at the Circus is Carter’s classic work on female monster writing
and ethical construction of feminism. The female characters represented by the
protagonist Fevvers have the morphological characteristics of Sphinx. Distant
from the ethical environment based on blood relationship, they are both alienated
objects and superhuman subjects, showing the contradiction and confusion of
ethical identity. Combined with literary ethics criticism theory, Haraway’s cyborg
thought strongly supports the study of ethical dilemma and ethical growth of female
monsters in “heterotopia”, which refers to Brothel, Women Monster Museum,
Imperial Circus and Countess’s Seminary in this novel. Gradually, these passive
species grow into subversive cyborgs, transcending the binary boundaries of human
society, such as species, gender and race, and completing ethical-identity evolution
towards life unity. As powerful life forms in sci-tech age, such female cyborgs

symbolize Carter’s ethical identity imagination for the construction of contemporary
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human civilization.
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Reflections on Modernity and Ethics of Science and

Technology in Inter Ice Age 4

YFifte (Xu Jinghua)
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SMmmEE oy R, B T HEENARENEFRNEERE,
%%ﬂ:&%@%;(%wm¢%> AAAME; B

BB/ H#E, TEANEAAAFTETERE BT, TEHFRTAN
HARX#,

Title: Reflections on Modernity and Ethics of Science and Technology in Inter Ice
Age 4

Abstract: Based on the prediction of human survival crisis, Kobo Abe’s science
fiction Inter Ice Age 4 constructs a power composition of confrontation between
“present” and “future”, revealing the violence of collusion between technology
and power, trampling on personal interests and life. On the one hand, the depiction
of the collusion between science and technology products and politics contains
the allegory of the political dilemma of Japan under the pattern of American
Soviet hegemony in 1950s; on the other hand, under the control of modern values,
“prediction machine” has become a “Fetish” over human value rationality, while the
“aquatic human” transformation poses a serious challenge to the ethical scale. The
hero is confronted with the conflict between the ethics of science and technology
and the rights of survival and development, conservation and progress, scientific
and technological rationality and value rationality, that the author’s reflection on the
paradox of modernity is mapped out.

Keywords: Kobo Abe; Inter Ice Age 4; modernity; ethics of science and technology
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Title: Ethical Causes of Shakespeare’s Tragedy Othello

Abstract: Othello has an effect of education that differs from Shakespeare’s three
other tragedies, revealing the deep culture of human life and demonstrating Shake-
speare’s reflections on human ethics. It inherits the tragic tradition and innovates the
theme of tragedy with vivid examples of that time, showing the deep relationship
between tragedy and ethics. The reasons for the formation of the tragedy Othello are
inextricably linked to the ethical environment of Venice in the 16th century. From
the perspective of ethical literary criticism, in fact, Othello is an ethical tragedy
arising from ethical confusion and ethical disorder. This paper explores the causes
of Shakespeare’s tragedy Othello, taking the text as an example, and finds that racial
ethics and gender ethics play a decisive role in the formation of the tragedy Othello.
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Title: The Ethical Dimension of Performance in Aristophanes’ Comedies

Abstract: Aristophanes discusses the severe challenges faced by the Athens in
the process of the gradual development of the Athens Empire, reaching the peak
and then going down sharply, these challenges are not only for the polis and other
political communities, but also for the audience in the theater. Costume, as a means
of power operation in Aristophanes’ comedies, has an impact on the audience’s
ethical standpoint. Besides, as a performance of the chorus, the interlude usually
plays a role as a kind of compulsory logic, which requires the audience to make
ethical choice more directly. Finally, Aristophanes’ arrangement of the exit plays an
important part in his comedies, as for the poet, the behavior of exit not only is the
end of comedy performance, but more importantly, it also conveys the ethical value
including warning value and negative moral value.
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go UP, 1980: 2.
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BHEMEX SAERI KRR, WERGMESISEH S BEMER SR, 1EX
(A BB AR S 37 S AR R R AR 5 TR RGOS R L X BIPE 2 45 (3¢
SEAC PRV SCFALE VAR R T 19) o WNEXMNAEE L, (RERAT
T RIRES S R R AR - B RATS TR BUA R B R E, ik
TEZRNER N “HER” BEE, INMBE 7 SCFAR S e,

FHEZATF L L ZRIE 7R SE R IREA R 2EIARE, BN JE & 6T
LA, A AE ER A SRS AR EREAER . TR RES
KA, Bl /R#F%E (Louis Althusser) & (ERESHENESEZEILE) Fis
e BIRESERVAHEMEE MOy R, H2 G2 e B4k, NEzre
IWNEE, SPEFPARE . AMER B IR 200 R A2 H RS A
YUER, WA FARRE NILEE, SIcIERERSMN NN S, FEAR-fhE
BRI . WSE IR, 7% (Michel Pécheux) 1 T #E— X2y, #ibr i =Fh
f50L: (1) 1A[A] Cidentification) , fF FAAEZFIRTEAEM;  (2) KIAFE
(counter-identification) , I EM AT 32 F R IESTEAEIA R 7 AT S 5
(3) ZI\[A (disidentification) , HKPTHEMAE, M “HAEFARMAE” RIEH
TEREUES, WNHESCEH @, KERHTHBUEER 5.
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(5 B 3 A ERSR VA B e — AR R ARHE L, JIIE R 1 B A =X
IATRENE, AMAAURT DU SO AL It ) 3 S B AREES, 38 n] DA i 4 me -
IWFB, TR RERZAARE, XEd “HER” B5: BHBESEK
BLES XA RATT 25 A e, ibABATTIN B & REiiE k, B A mpbe], AT
MAUERTACR], A UAEFTE XRIEABATHN B & RS, A ARATE = A B G AT
&, TR, RETEVHEALE. BT “ER” XS, XHE
WREABAT O] DU B A e - 2 AHE R R, BBEIIEESSFERIXR, £
EMRRZANBE, #MBEHMALLR.

EAEZ CRERRTY FEZMMEEER: MATARER, FOBEGE
B, MEARMER, B TEEGERRIEER £ WA R K3 /A
MRS, AL T —RIVAEZA . N T REMTIE, ATH “47 Rkl
identification —1i], iy 44 B R IRTEA M, AUBHUA S AMALE+E 2 B2k & rh
S AL B RUE , Bdn 4 AN IL T, ANp a4 B HERRAE Ah o AR -
B RAT ST SRS M EIH LSRR RIILR: 41 (identified) #F &
PR E X HLE A Me 4252 H s JE4 1 (non-identificatory) AR S RTEA
HE X ALas A0, B HIBOE T EIRESINFZ S Br4H (deidentified) #f
HIRTESEZISE LA, RFBNAR - FEROBR; £48 (disidentified)
AR B BIESE RN A, W R IREAE 2 A A 5 1A,
Hriy Lk — AN, R4 K (misidentified) , BI/MARLUNHKE] T 0]
PUBRAK I B 43, #1RILE COANRIM B RTESR AR AFEZ A S, RKIAHCHN
FAk.

CREER) BT —MERMEARZ: fEL T REESRES
A, BEANTANE, R AR TR BV S E XN E%, W
N, TRAERKE A AR R A R IIESRIRIN . B EZ A,
SR ARRIEE BN HERSE . IE4A8FEF, FIFkiitmsa, BALHA
R XPPRIF IR SLPR, HOER, MR RM, BEAREZFILERE
Gl R HAMAAAE, BIREERHEFR I RS 2 7 B B AR
3, A EIREE e i E BR R A A R SR LI, ) B
ARG B AN IXFhoos il 2 T BUh % B ZIRE AR AR ECE £ HE
(dispossessed; Butler and Athanasiou) , F&JINFEIXF G, HEM 20T DK AL
B (RRRH)D Gy, FrbAThe DisplacediX—hr@l il &5 =85 X (1) B
PSR E (displaced) , JUAE THIRMAE; () #EREASEE (dis-
placed) , KEFEEGNME (dis-located) ; (3) HIKEHE (self-dis-placed) ,
L H SR HERTE A M) (iR A&

Forb, FERANESE T EREE, BUHLTTN T BOREERRL, AR
K RTAE: CUHET AN E M R AR E R, TR R (e )
M RN o L (eeeeee ) Fog i SRR A IH IR B FRHMERS ” (Vu Tran, “Refugee
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Again” 142) o KBS 7 2016 AR HT SRR AE R - B ERAIZ M B A H
B RERAEE T MRS, B OERERGEEBER, 5 &%
PEZR, FREEEMR “HMER” , =IRBE AR IE B2, Jeni HaiA
7] LA K R e 3R A5 1) Ffim 40 R — R, XA BE BT iR B3R £ 4,
5 E IR IRFFIES

TR SN, RECGE EIREAS R . Peiela, FE7BUA CAak
WA, BOEE, REEF SO SR T 8 25 BUR AT B, JEE
Jit BRAIRS B b & B HETE 70 HE R - R B, MERCEMEE . B REUG
THOGE, BHRMHEKME, mME2. 2 ELEAT B2, NEAELE
P BRCE SR BB BERK D 7 A N B EEALAN ELN TAT s 3R
MHEEALRIR R 22 L BAEIR D 7 KRR “ Ui EMBRIINES” . WEE
T AE R OT i KRR B Y “ B (Marina Lewycka, “Refugees and Exiles”
118) o XELARfL b ME R - AT, K3 VbR g “IRE B
M, HMER, R, R 5EL HAR”  (Aleksandar Hemon, “God’s Fate”
94) o “RPEAEFRCNEG, IREZRM BTN B EES HA R, IR
RN T RBHiR . TR TN MEEIR2FR " (Porochista Khapour, “13
Ways of Being an Immigrant” 111) . A/ 138 IR RS AS I 1, PR FHAF
“DNeRRTFAECHIPI RN (Lewycka 117) , i@ & emEA LN 45
RAAE.

MR TG S L) MATE B DO R OHEREEGY, 4T
FaE Iy, AT AR “Eridth e R, AN E B AR TR AR
B, MEH EEMORERDEE” (118) , AHE AUEXFIE S M.
EApiR A G E A AR R, 1SR HMe, AFERMER. FERZ
A H AR LT A IR K M B R BE N P RESE N -, B B R
Myl ME B O H A BRI, R0, M5EILR” (113) « A&
M, IUSCHRIRE TIXANBOR AR, W R OO B R Rr o 241 [ B
WA “PEEAA NI H I ENEEREERE” (118) o BRI T &R
TSR HMHEF, SMATRILE ke, B I, EMEFEELTANER
NN SRR, B IREH CHOREIER AN 8 2 DRG0 B ez “Hl
A TN L)L, CLERESHFHE 1. MmAESE — KREHZHE. 5
SRR k. BB R B B A, RIEES MRS, R k212 X
KT 7 AAIARLCA AT TR R R AR E, BUEANRIE R
TOIEFRL “HERS” RS, BEBATREREBR 4G BRE “AMEEIR”  (Dina Nayeri,
“The Ungrateful Refugee” 138-139)

1 AXHxR GREKA 155k H Viet Thanh Nguyen, Nothing Ever Dies, Cambridge: Har-
vard University Press, 2016, LR 5| SCAUARETURY, AF——UiH. NLARFFHRERH, 505094 H
EHRE.
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MR R T XTBERSE ) 22N R, R R R R E 4. R XU
TR RE R R B, EERE Tk S R TR B . R, AT O 2
AINFERT, BN E a8 2) 88, 43 At E 5 i s — 220,
KHEEMATAAAE . SRMINAE, KiR)e — 2 A BHK T, AT AR
&=, FihEEEL, EHEEFARERRBE, fia a2 sl
A, BN SRR, HabRSE, AIELONR, AREHEA YR, K
j]“ﬁdl]mﬂﬁ“% SN (Lewycka 118) o ABAITAINH CAEHTHI AR Ak

—FRIA, BRRHGR TECGERIRES, METRAER T B RN

ZVREBOK, ERBUHRA I, MATE R SRR, AN
TREGRN R, BEARIEN, FEROELIR®RS: BT
DUAZRKE, REERMARBER G EE, AoEiE®mposeEs” (119 .
JZEXTD\%EL”\% S, SRR e RN, A IS AE & — AN B
BLE A, a4 A Il 2 0 Se AR ) 250 R . ARATTEE = AL, O R
B MENIXANE FE T 46 7, HAH R 74 H I Fede . AT A —JF 46 5t 0
EH OARZYGE, S0 EA RN THEZAMAT, T2 1 HEER A E AR AT

CVITE TR S A KW AR 25, A4 AR R A g B S o RN —
TR SR B AR, — XU B X R A A A A e AL it)ﬁEijﬁiE’JSS/\ﬁ:
PR TR —MiaE, (4 7 Ul — AR AR (e ) X FEAE
ot 5 2 BNk EE X H) 7 (Lev Golinkin, “Guests of the Holy Roman
Empress Maria Theresa” 62) .

K& AT S N FER R R IE, BAEATRA R AR R, BE 24
REWINZAE: BONHMER “&— MK iE, 7 AR UH T B
?ﬂa TR, AT LR 22 B ST 104, AEARATT AR R “ R TC R R

BRI AE” , HUKIE WA BTSN . AR HE T, R4
NB@%%E‘J'D@LE@Qﬁ{ﬁ%7 BIAFAC “AHEREMERPAR, B&FH
AT DA 2K, WA B ALY (61-62) o BRARIRESEAIAR S, kAl
AN 328 B %of 'R 56 400 B fj:’jzilh)\l R, RN TEBM AR E,
o ML PEHN (62) o XEAMERIFW, k] “EmYEZ B H A
AR T AER” (61D

ERANFE -G PRBE, ot 5E A AN [FAS S E, AR FER R
R RRERI S R S AERATE e TINESS R, MRS AR NI 2 1 X
RIEAR BN, WATREARM UL, R DB KM 2B, WAAZH
CAEE AN, tean— AR B % R tE, &0 1 B LA ZE 3 1)
BrEe, %505 M, BONAA KR, G4 kRN R 2 . fE5E
Az ey, e T E SRy “REN7, HREHE. B, ik
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Ly —IRIRWE R EORFFUTER . Wl SR L2 FAL R, A H R K
IWHERIRKR “HEEEER. 7 bl UEZEBRRBCEES L LN
FE AR, B A SRR, TR AN IREE: X FhARIAK
T T, WEIE R R E V), EERH: AR CAERADE KL
RITGIE, BEEMEEREXE, 7 RIE “HIER. BHM ARETIRE
%[E” (Khapour 111) .

KR AN R 7] kA kR R BRI AN 2R e IXAEHE R - F2 RAT
YIS EEAZ: “IREEHCESAELLE AN EER (- ) EiRE
PREIEREE T, ROAEKE (e ) IR AN (e ) ARECRA” (112) .
BUASER AL LA TR “OREGIHEE SRR 77 (1100, 438 P R E
X FE A [ () 25N ] o A AT T8 20 A AR E E, 52K, ARAL 57,
AT AR B 8 2 ()R NS ) 2 AT e, 2 A L ) 4 O B N T 1E I S A
i1, WHSEARATE A BEAN, YHFAETAN, SHUARNI. TR
AN B AT RN E4E, TR 2k Ry, S AT E
FANE], LA AR BT [R] A< B 7R i P 5E o

A F e — A A IS FE B TR B TN B B A AT R AR R AN, AD
A RABAT ) 20452, i iliE 1 &M ORgIE, DRSS 1 e R i
RS, ERMMNEABNEITIG, BES>) KR, ZEKREH
Ok T EEN, BERERICAUER CEONIARIR, TEARS L 77 (Nayeri
137) o “IRBHE” HAMEMAT, EERAMAT T T R IR A R EESZ AR,
ACNIZ A E B A T H Ay, MR B AT L NRM R (132) o K
ERATENR I A AN “BERFIAN” AR mREERE AR (1300 , fib
R AR ek “FRAREiE, FRARERM, FRAEYE LRIEH” (1300 , AR—13
ENHIEERE, T — MR /AN IR . Ak TR AR @4

XK@ A FED R MREE, MEE “ER” CAR” AR FHEA
PO VT BN A B R ME RAT T R A 25 [ 0%, AR AT TANAE IR B “ ]
NE? A AR? ATZ 7 A? RIZHAA 4?2 7 (Bezogis, “The Common
Story” 36-37) IE XM FE 7 ESE, RikRERE. F05E0 28K
SrERXIAL, R MRS IR IE B 7 (Mengiste, “This Is What the
Journey Does” 122) ; FEEMEMAEIM . AR —F, HBBER| “XFIERIEHR
AT IS B ”  (Tshuma, “New Lands, New Selves” 156) ; S8 “ K ik A7
BB, TR SRS g A 7 SEOE ATV AR TIR, ik 2]« %
4. FL[FEMAFZ”  (Hadero, “To Walk in Their Shoes” 81-82) .

BE TNFERIXT R, SRR, BlGe TNFEAS, X2 ARA
MEIKEA: BA TIHANFEARG AR, 6250k S mE 0 ARESR, b
ISR TE 35 . e Rk TAE, AT iRAMEENH, DENEH
KEE, T RBFEAF: “WERATETHE, $HasHmEME, H
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TAIENE” (Tshuma 154) . X & HFBINFPRIR, KETOLZHEME
FRARAK, MATTRG T BAEM) “HMER” .

SR, EAEFANIE R, XEZ— AN, ARATA]T DUES B s 77 =R T
A, HBE O R HAREE, N CRFRAIAT KAE EIT R AT EIRE
AHEANRE, BT XFEREE. BEFAMBE HRRSLREEA. 55,
PBEFEBONILEE: PE7 RIS A = 4E - s s, “HER” EXRN
oML B REAS GA Mk 7R, EhEME. BEHESBEX
RAR—, TR — R E A ik, S —&, PEFBAEET
B @ JEEREE S, T Ut N S AR A2 K R B 52, R B A —
HHHE. &E, hHERIRBeREMIE—A&, HRE—A. KT —XM3HLH
RAGEE,

Prigi#ire (/) (Viet Than Nguyen, “Introduction™) HyH R~ | iX fp 3L [E] 44
. PR PR BARREB R, (B2 “TWBEFFEARBAER” (8 , BUH
TR BEARTEAS BN, HBUE T M) AR SR, dE AR AR
X1, EN “FAT” (Viet Than Nguyen, Nothing Ever Dies 7) : “I&”7 BN
SRR ILE A, — NIRRT o IR Mk
BHA T xR FE 5 32 1068 77, 82 A 5 R R N e, T
TR [R] B 52 R 5 5 AN B AN 55 1

fE 7)) h, Buk#E 7 — AMEUR, B d | O A RISz R
YRR H A R RS2 . X TANBIE DT, AR RICE M 77, e
r e E R BB A AR R FO NS, M AR E R B RS
YR, TR EHERSZ B S MR IKSZ, SR A M A T b A
P&z, RAERZ RS N R E R — i, RMAEXMER G2
e NEEh—1k. BrE PR Z R EMHERZ “Fidl” “FTAILHF” ‘IR
BER”, BiZA RS, BARERN TR, BREGE A AT
U2, WX B &4 T FUBZ 1 B2 AR G, A8 GORTIER 52 3 A xR (1Y)
Z IRz

brd 5 i Tk 6 5 BE SRR B SE E, MMERE e AZ, “XTERA
AR —U, RFEWEE, BoARIAFMARCLEImARE” (10,
AR “ROFEZ A G L hdt4” (100, AR THIZA S
[, T Ay B I R RIS AR A2 W A, R ARG R R 52 LAt M R 1)
R “HIRER SO B B TR WL RAC B, FERT A I ORI K . Rl AR
1 0 Z=Ry: KR B2 3 EAR . RO R SRR, CCEEBFRAL) 5
(2021) : 71-83,

2 W R CEEASRZIEFEE: RPURMEKRE S EER ", CCRBEERBI) S
(2021) : 83.
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JUAN A T B EE 8 0] 305 BF B 10 A0 55 A8 VA 38 AT 3B AN H A AT AT 10 2 3% o
HMRTAMEA, TRIEBRLTET 5 i B4 E RN & Lt O
Ko LRI, HEANERCETR 7T RERBEMH T, ARJLTHELbE
gm—017 (100 » “R” BHREMEZH Y EMR, &~ 7T Bifh
THESSBERE, IXFN T AEAER B AR VR, B R Mg, T
Xt B4Rz, KR B2 P R R AR SR ). RIEAZ
DA bt AT TR 8652, FRAE RS2 R S A TR — R

KREMEWRSE, HIEZR X Er3E, ok Bl A5 G 55 2
55 . Bk I b 22 e Hh A 1) ) BB A A XN A Bk RS, S5 A AT T R R 1
B SRR REAR .  NRFTIEEARIEE R —UId, FAE A S5 AR
MERUAEATHANTZ HEBAEEYAERATHPIAR TEN” (13)
AR bR, ERERBIXBEZN, ©ik3kar LUSSZ I Gih A5
M, WALRATLL AR ES, BOVEBTA T RINESNREE, S5E a2
S NEDI I < RBEFF Y O RMIESE, RONE R % AU N6 2
Ab, WAZRENIE B N R ERE R . AE R AR AL NS, ASH
PE&, RA@ESCZ . MERILE SR, 7 R 7 BA Al N [R5 211
BE17 (14) o SCU¥skEALE, TEAMEFHAREL, BOvnT DU A 3
F 552 “HMER” , FHREHRSh 5 REN K.

KPS EAR - R LR S TSI H, AT 7 B RS TR 1
FRMW, MERF K. R~ NEBRIEE A “RATN Z 5 RATIAE
B SR O, FRATRAZAR R — AT 0 IE Ut 5, e SR HO2 b R & 4
fIbRic, BUEH T LUR S, AR IR AR, sk ks B AR
FESy, ARIRAT 2 e £ phRFNR S, LR 7 (Nguyen, “Introduction”
16) o FEBRAZME R = A MR AE R, B DO RS B S B AU R,
SEESHER. s, BSEZ EMEKRS. g5k, B
BEAL AU TIPSR . RN — KA “ ARV MR A E U
FEFRIE S, AR, B NRE KTk, BE AN E—
AN AEERILFEAR, RV ES, AR SRR ETAERNER.
IR FEPR AT DA, BRATTEUEARAR, MR . XA EEREER MGG, BA
B eELRE” (16) .

DL A X AR 208G, MR, ISR R R mE L EH RN
SEEEAHBh IR, PR BRI E R -RR T RIS T X “RATY
GMasmRgN, BAKE, KA, BRIVE, FIdE. #Hidxk, Ff
A - NEEANMAELAIRK, N2dg3t” (16D o« “HMR” LB
BB AE. IR, B&EANEMAELFICZ. XAz REE
i NARIRAR G, friz 548, ANRBUNERESIER, W RNENA R
— o BFUNIXA— A, FRATCATE B S e 55 M R B2 A N eSS 1, dnix ik
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ERT EXR R, EEBEASAN, LSRRI E RN A, A
MIRAEE, I VET7 AR AR AT A BE T, 2 00 A A1 Py e e R s 553 42 )
R 5 EREF B N1k,

B2, WICHARELEAAT R A T GBS R T) R AIE, kAR
WA R MERAREAMCHLER, 05 7 CENRETUE, ST
SRR B G EEYE, AR T SCERIERERAL, JESCEEAR T “IRRRSCE T
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On the Moral Crisis in Under Western Eyes and

Razumov’s Ethical Choice
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NEME: (EBEFWELT) BRATHREZ I HHAETE S DATIENH
ERERELEL, ERMNBUEKF MBI RAT MR EALANHE
REEET H, BRE, BENTREEN, OleEFESS L HHME
MR E, IFETHAFHERTEGELRT, HNEEZREE™ 4 T4
EXENRERES G, A AEN EELN, hTERERE, b4
THERENCERF—NEHEag g N ER, EFREHET H, FLHE
HARNERBE T T AN B ERETRET MARE KEELMHEE, LT
A RBE —FARNFELENEFTRNRERE,

KW (EWFWEAT) ; AF K - B, HELN; BEHREF
EERN: WEL, HIAFAXFRELARE, TEHARTHHEEX
Fo AXFERABELERFRAE “YREFBEMRIF X EE ., #
FEE5HR” [MEHE: 19ZDA292]) th [ B k2 .

Title: On the Moral Crisis in Under Western Eyes and Razumov’s Ethical Choice
Abstract: Under Western Eyes shows the dilemma and paradox faced by individuals
in Russia’s particular ethical environment. The overwhelming political order
and political environment confuse the moral direction of the novel’s protagonist,
Razumov. Occasionally, he was involved in a political case and faced the two
extreme ethical choices of revolution and autocracy. Supporting the autocratic
government but betraying the revolutionary Harding, it produced a contradictory
dual ethical identity and Razumov fell into an identity crisis and a moral crisis. In
order to get out of the predicament, he made a tragic ethical choice—repentance
and confession of his betrayal, and regained his moral direction. Razumov’s tragedy
reveals that in the extreme political and ethical environment, individuals are always
faced with paradoxes and dilemmas, and it is almost impossible to make ethical
choices that meet the needs of multiple values once and for all.

Keywords: Under Western Eyes; Joseph Conrad; moral crisis; ethical choice
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WERIEEAER LR » FEhifE (Joseph Conrad, 1857-1924) Hi2E T Vb
Gua TS, XBEPETEURIET, BUF G ) =5 5L Fhr 1 iR b v [
BAUE T T A2 B 5K, B o A8 9 I8 g b AT /N BAE,  RE R 4 ) BB A TS 5
FBORE iR T HN R E 24Pk, 19 28K 20 tH 20 972 4% F oAb x5 [ S
A= A B sZ i I 1, DA [ AR (0 75 7 % 2R 7 #EAT TR B SR AN B
VPRI, BRFLAE 0N AR HPAR L 1A 2 X — e 2 (Al (I BUE SR BRI R (FE
FAHHIEYE Y  (Under Western Eyes, 1910) 2 FEHif8RRAE, M2 EZxH M
—— B LA WA SN, /Ul BE L B A AR BTG ) R, A e R
T NAENR IR BUE AR BRSNS B 5218 .

SEE ALV s o FLUURTE Bt ad 50 AR S —k S e E (i
J708rY  (The Threat to the West) ¥ iXHAE it B T 1H AR 2 Wi AQ [ I 5235
BT, B REAES B R E 20N “ T T7 NAE 7 i 18 A s
PRAE—Fh “THS R4S ”  (Knowles 384) o /Nt (EEFEHIHEGTY itk
HENEPE K AR ET o H B 2 1T 5K (1) 2R 78 7 ¥4 R A A AT 4 I Ak 22 IRV 50K B
J6HE 22 M A ) A AR AE Y PR s O BUA TN . NIX—iE& R R LUE
2/ UL B SR A AR BOR HOT SR 7RI R E . BN S ik,
T—HLE (RER R AT A N R R AR SRS B A
PURET RAEMEUASE, ST R EBUEIRTIRMALY, RSk
JP Rt E, AT W HURE SRR, B, HOPFKEERRIR
B RPLE R B ORRRE LAY, ARG AR TR RG 15 BR FE R R AR EUA
AR B 2 (N JE i, ZERRE MR TR REM SR F JE R, A Beh ik
BUARIRM . ' E3ER 2 b, ASCUL (FETE R E YT A, s
FACH AP P AH OGBS, S5 G PSR AIET S, ARLAH BE IS 1 I 0 7 A
AG B 8. PIAH SR M) S SIEE AL hitH 5 R IE AR 7 0] i 1R 2k 5 [ml 1
SANTT AR B S WA 7R R 5 2 R R A AR TEE fE L. BRI S, o
R STV A0 T A 45 A oy L 5 5% T I o5 A o DA B Ge 8, VRVE 1 M B TE A T 1) o
FAH B 5 1) B AR BRI B AR AR T P JE O EAR T S, AT B hE
GIRGIBER YN IR =3 SRR RN I 7 s s b R A R (o v e T 0 MY = Wl
BT

1 B0 CRRAESARLHI) , Mat: BEREARAE, 2014 48, 55 298 (. HABHTTT
AT 20 WAL AT RELAEHTIT, /NS CETR T FOET ) 4878 7« SR A RRFL A 7
() B LR T I A 1. R A o 3 o A R 7 G 4t 2 - B A P R R A ) R 2. RS 1 R
WENOIEE R, RRAEIE PR W, B S AN ?
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—. Bt T H—FERN R IEERE

AN N AR SR AR E A E RSB B Ay, (At ST R B 4 TN
2, IR R BORIE T RO LIS B B 0o ARIE SCAAR RSP, A B2
N NEA S PAAERIRR, AR EAME S0 IR T TTES X5 G2 A
263) o PAHFREZE UL, BHIEERZ — Db AT Sl R e E
Sy, FIAHFERK S @ 5P XA EX R ERARE . RN, BEE
MR T I B, PLAL SR A BOR A, m il E im iR B . 2
BB R T AR AT REE, SR —FBUA TS L

MBI G, PR SRR N IR BT g Lo Rt SERA AR 2200 R
RIL%, SRZ BB SRR R, IR R T LIt RAES L,
BOEZBE (o), BOAFBERM TS AEIE T AR A
Tt LR — AR RN RO A BRI A — NI Y
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MEFEZERE TR TR, HHSEMM RS0 R LE, &&Fm
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Title: Ethical Predicament and Ethical Selection of Characters in Katai Tayama’s
Novel Futon

Abstract: Katai Tayma, a representative writer of Japanese I-Novel, described
the protagonist’s ethical anguish of love but not being able to get and the ethical
predicament of trying to stop but cannot in Futon. Such ethical anguish in love
affairs and ethical predicament were caused by the ethical environment in the late
Meiji Period. With violent conflicts between individual desire and social ethics,
the common Japanese were under the crisis of emotion and belief covered by the
superficial social depression and felt confused on ethical issues during that period.
Tokio was suffering, and his transgressive ethical selection had touched the moral
bottom line of human being. But finally, his ethical consciousness returned, his
rational will triumphed over the irrational will, he was liberated from the ethical
identity confusion, fulfilling the protection responsibility that an adult man, a
married husband, an elder and a teacher should have for a 19-year-old young

unmarried girl.
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Title: Ehical Identity and Spatial Presentation: On the Growth Narrative of Lin
Nansheng in the Non-typed Spy Drama Rebe!

Abstract: The non-typed spy drama Rebel takes Lin Nansheng’s growth as the
main narrative line, closely follows the change of his ethical identity in the process
of growth, and creates dramatic conflicts and arouses audience expectations based
on Lin Nansheng’s ethical identity at different stages. In the growth narrative full
of ethical choices and ethical identity changes, the whole play adopts a linear time
flow narrative, and at the same time combines with the spatial art of film production,
it successfully presents a growth narrative that juxtaposes time and space. In the
process of Lin Nansheng’s search for belief, firm belief and practice of belief,
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spatial representation transcended its function as a story background, highlighted
its significance as a space, carried the changes of individual emotions, showed the
dilemma of ethical dilemma, and implies ethical identity changes, and presented Lin
Nansheng’s gazing, farewell and Inheritance.

Keywords: Rebel; growth narrative; ethical identity; spatial presentation
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Title: Ethics of Gender, Race and Narrative in M. Butterfly

Abstract: American mainstream discourse constructs gender ethics, racial ethics
and narrative ethics to serve its political and cultural hegemony. M. Butterfly
observes the anxiety of Chinese American identity and defends Chinese American
masculinity. Different from the stereotyped images of Chinese males created by
mainstream American discourse, the protagonist Song Liling intended to perform
her gender identity, breaking the binary opposition between good and evil, showing
the multidimension and complexity of Chinese masculinity. Parodying gender and
racial logocentrism, David Henry Hwang exposed the hegemony in the mainstream
society, subverted the narrative ethics of Orientalism and presented Chinese
American writers’ responsibility and value standpoints. However, in the context of
ethnic ethics, the realization of narrative ethics is extremely complicated. Song’s
cross-dressing behavior aroused ethical controversy, which shows that ethical
context produces limitations in narrative and also affects the acceptance of the text.
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ethics
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McCarthy urges modern people to re-establish balance in chaos and find the road of
redemption at an ethical level.
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Title: Who am 1? Self-cognition and Socialization in Children’s Picture Books

Abstract: Children’s socialization requires a certain level of self-cognition, and can
in turn help children to strengthen their self-cognition. In picture books, the large
number of animal figures in the illustrations facilitates children’s formal distinction
between humans and animals, and the anthropomorphic behavior in the text stories
can inform children how to make the right ethical choices. The combination of
illustrations and text produces a greater narrative effect, which is more inspiring.
Daley B in You're a Hero Daley B! proactively asks fundamental questions about

the self, which seems to be simple and comical, but in fact is a metaphor for the
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ultimate thinking of human beings to explore the self, while calling them to reflect
on themselves and return to their true nature. The ethical dilemma in 7 Will Love You
Forever presents the contradiction and reconciliation of multiple identities, while
The Cat That Lived a Million Times conveys the importance of confirming ethical
identity and the contribution of self-cognition to socialization. Picture books present
role models and warnings about self-cognition, which can expand child readers’
unfinished experience in reality, inspire them to confirm and choose identity, as well
as effectively help children move from self-centeredness to socialization.
Keywords: self-cognition; socialization; You're a Hero Daley B!; I Will Love You
Forever; The Cat That Lived a Million Times

Author: Lyu Hongbo is Lecturer at the School of Foreign Studies, Jiangnan
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XK SOV E IR . B2, RGP — RARWH ARG, EEahs
b, fE AT TR B O, FE R AU B AR A B B ARk B
MEX, FTRAEMRAMNFEEE, REMAEAMS A - HfE MR ARE
MHEREE, F7E T IFZ /M. MM —ERREL, EIFGRET
ABE, ERM BT R T . EHi (WEE) I BT,
FEPEA A 1 3 AR ARG G AE Be i A Bt o IIB SR AR L T XS, B
PEPEM X A a1 % B im B S R AN . (HR FM A TR AL 1, JRBEA 018 R
(WEF) , ZREk—mE, RUFI00H5K, REGEATR, HIEE,
SRJE AT K.

i 710073 IR IR ) X8 5 45 el pE A ey 1 A0 B S B i A =
ZNAFERIBTEB, POV B2 2 ER), AR R . —IFiR R 3 X )
THALS S NF, RERAESMNERRERRZ)E, X H AR
AP S RTINS CRASOCR I S . oA S, #iikiE
NRME B, JREMTHIANE =56y, XX =B i sn b il TR
B B RILERE, w7 AR, A TEGRE L. BN REE, HE
P RRE E O EERN B, BRI HCHER, EEE O
EAIN, FrVEERFEE DB AR 58 A SRR, RN
ARG, EEXAMEEERA T, EERFEARAT, HEMERMK
TR N L. AMIRISARE, PREUMN A NIRRT . 2 M SR R B PR
B, WBCH SRR U T, EE AL, B
wJa B A R S, FRRATEIE R, =S ROR, RR
WAL VU2 A Z RN, EEXCMEIIEE SR E ., B A
AT O IR BN, AR ENTH TR AR TR BP0 PR N I = 5 B 7 H)
IAIE M X 28 B Bk 3, TERE AT LAY NTTRIRSRE, 20 308 ol e
e NEGEINEEH ORI E 43, KE SRR TE, S5 4 REM s IE
A ELERE . 4R RIS RFRILRRT, IR AT E L, NS
AU E.

MBS SORA S B3 L2 i 5 AT BLso ) LB BEAT 1R B R 520 2
Jik, RAERDS I FIEE Bl st I, iR AR S ER IR PSS
¥, MWAE LU, SCERRL, NI LE, RN THE, WoC#k
SCAR A LS B, SO ORI . BRI, SRR BRI, NSRBI,
BOLHEAEZ 4], RIS SE skl BAR B 7 NHERIN AT 77 5,
(ERAEAR T IR AL TR . B)LSEME S ANLRER T A, A Z0E B
TR, XA TR RS, AR CRER Y, ARG HE S
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BV R JLFE A BEAE A GE R A R] DURE Bl SC2A 3 B AR B 5 5 HoAh
IR, TERER T NS, USSR S, SRR EE S . JLEX
P B AT A LE AR L O S BIEhE ROFR R, R
gt R NESR: R (ki K7/ e o vl 1] R | PR N & 8 R I R L e/ NES RS (2
Pz E B A B 23O T B BRI B ATE R, W LY L i
FY RIS RIS AR S, I LR RO LB B S B S RO A A
AR B LE N B O E R 2.
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The Ethical Environment after the Vietnam War

and Novel Creation Since Renovation
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RAENGEENBFEER . DML ﬁ%#% ANV RAE B % B DL RN G 1
BT E A, KT, AERE. WA, BRXARR. 2% 0EF— 27
EXRIIATHEENEAI, SREAZTHEHEN “=H” (khong tai) /)
Wo B, AXUXFAEZH|ITFFEIANBEEREZ BEHKBENLAMES £
A HLAEFHRETREZ X R,

KW BEIE, MERS; EHITHR; KB/ BE/L

EERIN: MER, XFHL, BERAIFEREXERFT, TEHRH
WA XFREBEZHITF, BMEXF, WRXFHEHRXF, AXZHBEMMAK
%8 [ 5 E # 5. DHH2023-03-187] .

Title: The Ethical Environment after the Vietnam War and Novel Creation Since
Renovation

Abstract: On April 30, 1975, Vietnam ended its long war and ushered in a new
period of peace and national reunification, but it also left behind many post-war
problems, such as a series of social crises and economic crises. Therefore, in order
to solve these post-war problems, the Sixth National Congress of the Communist
Party of Vietnam was held in Hanoi from December 15 to 18, 1986, to officially
implement the reform and opening-up policy (P6i m&i). The new historical
background and ethical environment provided vital motivations for writers and
novel writing activities. The new Vietnamese literature, including the novel,
was born in such a historical context. Based on the democratisation and literary
innovation movements called and supported by the CPV, the local writers have
created a fruitful harvest of novels with their talents. Its achievements are primarily
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reflected in four aspects: the apparent renovation of novel thinking, the expansion
of novel themes, the diversification of novel styles, and the specialisation of novel
writing skills. However, a series of adverse factors such as the subsidy period (thoi
ki bao cdp), the market economy, international cultural exchange and globalisation
have led to a crisis of moral values and the emergence of “khong tai” novels that
have no educational function. Thus, this paper adopts Ethical Literary Criticism to
analyse the relationship between the ethical environment and the novel creation in
the process of Renovation after the Vietnam War.

Keywords: ethical environment; Vietnam War; Renovation; novels; ethical crisis
Author: Nguyen Anh Dan is Ph.D. at the Faculty of Linguistics and Literature,
University of Education, Hue University (Hue 530000, Vietnam). His academic
research focused on Ethical Literary Criticism, Vietnamese literature, comparative

and world literature (Email: nguyenanhdan@hueuni.edu.vn).

1975 4 4 H 30 H, #REFKEIERF LS A, 0k 7 A5 EH X 5 —1Hn
W, (ARSI TV 2SR, B o RS R (1975-1985)
BN HILE — RV @5 fahl. Bk, R RIX et 5 m 8, 1986 4 12 F
15 HZ 18 Hl LN KA N A, Bl F5 T ' — K=, B
(1) 7 S by B B R A R A BRI, XAk 2 & AN T T AR = 77 R e, S50
ARG, S2br b, R E 1986 ELCRE S kA T B L, HE
BURFAE R QB AN SR . IX M S I G S 32 B [ bR — Rk COMEREERD
TR FEARAE (PR I RERIEE 2 SRR, R R R LR,
K /N UL BE 5 BEA SO R B IS L2 MO . FFERHNE, K
ANTIRT S B QA S R R A 5 T — B BB, T R AR X R RS BE IR R
HHRRESE A A . DR B e S A R T T TR A B ER S5 LR KRR N U B T
FRALZRFNF) ) FIE,  HA R R R b 5 fE X AR BES0R, A 145
AN A BRIE R . BUSER B, S BRI IE 6 /N U SO 2 BUAE A A (e A
AR, k2, WAHITRSH “BKR7 . “Ha” . “6Ofn” §—
S REH HOBNER “ 247  (khong tai) /Nt

—. XF “BF SRR
R N RO I R 260 1) S R KR B T SR FE AL R, JRAE

1 BRI “EHTTRC GREETE: Doimoi) R EIRE IR BOR-BE TR M.
JRUEEAGT B OB TR, (E R R N 4 S R E A EL

2 See Phan, Thuong T. “Pé ¢6 cai nhin toan dién v& vin hoc thoi ki D6i méi.” Van hoc Viét Nam ba
mueoi ndm doi méi (1986-2016): Sang tao va tiép nhdn, edited by Nguy@n Thanh. H6 Thé Ha. Ha Noi:
Nha xudt ban Vin hoc, 2017. 11-15.
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1975 4F 4 A 30 HEI T E XSG —. REFE TR, HismE ANRERREIEE
2, RONEUG BT B S ST R . a2 S SO SRR E
TR R, SE05 B T R TR MG 1973 FEAKIE Y 30 LT R 4,
PAR 1978 SR HAR K EZF 2T KL 30 {4k & . bk, 1978 45 12 A, kpg
S EEEU R RAE T RF. —F2 )G, BEESH E 2 R eI 5t e
MWRER T . LR RS R G E — RIS ENL . N
THRORE, RIS 1975 R 1986 RSt 1 R4, T kR4
RIE. AR RIS T AT, E R S N Rk T ™ E AL,
DRI, RO IR — PPUR I SE, 1986 4 Ji A JT AL 75 R ke A TH] S it 55 8 Tl
B .

FESCEETTH, SRR T ARIFT (coi troi) BUK, RVHMEEEZAR
QE B BT PERIAIE M. Sebr b, RS R T O 2 BT iy A
O Bithr R (Nguyén Van Linh) T19874E10 A6 H &£ 7H 54 H —H
ZANEF R ERFKMAZ R TR URTET, BLCRUTE TERATIAE: 26
—, ZAER, SRS T XL EHIER BLRAER AL s BB, SEAESC A
BRI S RO, SR RE; B=, SCEA LU BEALH] DL KHER
IR SBORTRAR R, AL E= SRE M E RS —RHER, M
WT AEFFZAREKMATTRRA K, PLRAES “BE=" Jsim ) 32 Z A
Frbh,  “RRIF” RNXTIXFP “EZ” LB, PiCRPEE: NI
B ‘M, WMARERULBELAS., BUR. . 65 S50
7 (3 o WKIRIERKIVGRZ — B EE T C2OEMRFESRRN, BT
THTE “ZE47 , FUERAIR S A — g RIE B RN O MR K.

1987412 H5H, (CZJEIM)  (Bdo Van nghé) K3 T B (Nguyén
Minh Chaw) () o —MEESCZ B s) , W —& K RME—0 .
BTEHINFTHE I “4HEISC 27 (van nghé minh hoa) /& 19864F 2 Ry 11 5L 2t
W, RILT HEA A B (1945-1975) [IDCAAFIE. X BB, VR FVF
Z ‘& Wwa, FUEAEFERNAGARNBERE: — 3
WIXFHEEE, H—XAXE “REE” 5IF (2) o FRBMA T LS G
B, (HAb AN B BEE REET “HREIAE” o “HREISCE” M “HFb
BIER A", X FEUNLIRGE R RAE R Q0 S AR f SR = 57 550 AU 1)
AR M\, WRSCEMLZAMFALIEE IR S, TR SR 7
B2 LM ZR . MEERKRA, B4 EE W 2 B G 10 st
(15 .

1 See M. Rato. Peasants and the Countryside in Post-1975 Vietnamese Literature. 2003. University
of London, PhD dissertation: 58.
2 See Nguyen, Linh V. “The General Secretary Nguyen Van Linh Talks with Writers and Artists.” Van
Nghe Newspaper 17 Oct 1987: 3.
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—J3 T, BUSCR BRREARIL T N SR E 1 R A B3R 7 — T,
B B (9 S B AR I T AR SR T R % . X PR A R RO — AN E
FAe, (R EREEESE M E R IR F . AT “fIF” , mMHEACE
BRI, HUEIGE T I ER g =4 (1987-1990) (RS04 g s, HESD
FREE AR SCF BNA S . HOHTF I G IUE T AR (Lé Lyw) [ GBI IS
) (Thoi xa ving, 1987) . JEKFR (Pham Thi Hoai) (X (KRAH) (Thién sit,
1988) . BL s (Nguyén Tri Huan) )  K#e) (Chim én bay, 1988) . Pl
(Nguyén Khai) ) (—Ms/NEINIEY (Mot coi nhdn gian bé ti, 1989) . {4
T (Bao Ninh) ] (M&4+ %8 (NGi buon chién tranh, 1990) . #lal (Duong
Huéng) ] (LKLL))  (Bén khéng chong, 1990) . Brii (Nguyén Khic
Truomg) [ ( NZ I M)  (Manh dat lam nguwoi nhiéu ma, 1990) 25— 231
KRNI 528 3. 7 20 40 80 AEARAK 90 FARHT, RS /N UL HT BIA
Wlo 1991 FlkF E X IR T B AP e K I b 4G DL “JE0emE” |
CGIERIPE” FD CAMERNT F NGB G S S AT, R AR B AR
TR AN T G AL U 287 NRHIE B Ay S R RS N R
BT X, Ko el T H ARV, BT @A DR N AR R A
AU, TER IR R, WALk RZH AR E S I,
Wi AR & N BB E A = A K B IR G Bk 4%

Z. HEEHFRLCRKE NGB FTHHE

PR IR, BB A SR . It n T IR
FthiEshifesh TER LS AME. Mk, KE/DHIE TEEZ B0,
FLRUH K BT A A R LA 7 T

o, NGB IR ERIREIREE T, R U RIER SRR
SR TSR EMEE), KIETERM. PR R BIT 24
5o S, NHEABFFEREZIEA LRAE THEMNB, HEERSZM
CRTRIANILT BN BN o ANRKECT R S AR “BE T,
e SRR RMSOE. JBIIS. SRS, BhAk, NI
Iy s A SO, N AR QIR RE 1 NIRRT NS AR
BEhS N7, BRI T AR TSR TR RIZERE, XA BT A
TG IB3E O — PP S B RN B AR i i “ e MR « “ AERAMRIAE
1, FRT—AERNEEF iR, B & E st R A A7 F
HRT . XHMETFEEE—R, FREEBREEMNAR” ( (REIEESHE
SR 100 o FESCPAREARMPEE SR, 19864 JE B KR N Ut I AR
GAEE A, EINAE, FrOABE I AR .

HR, DB M Y E. B T A% S8 5UIE 2L 77— SC B B
(IR 2 A1, R BT T A DA SR IR RS /N U A B 5 68 J A6 B BA B 1 ARV S
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BEFMK . DUEM AT RR T8RS LMo, may Kk,
Wi VRS L RNSERR. RS54 W5 HR. b 58UE.
SEGEE, FERESULHFEEZFNEM. fl, —SEXSR 7 EESR
ARE, WnFEEHE (Bui Anh Tan) () (—MNEA L NIITERD) (Mot thé gisi
khéng cé dan ba, 2000) Fl (L [FIMER—WF KA B N)  (Les-Vong tay khong
dan ong, 2005) | It (Quynh Trang) A (1981) (2007) . REEIL (Vi
Dinh Giang) ] (*F4T) (Song song, 2007) . PriF4d: (Nguyén Tho Sinh)
() CuAEE, ROEZ B 7Y  (Xin 16i em, anh da yéu anh dy, 2007) F1 (54
[FIMES R ZE R ) (Chuyén tinh ciua Lesbian va Gay, 2007) . 36 (Hoang
Nguyén) Flii#e (Doan Trang) fREMIPLLH (Nguyén Vin Ding) [ H %
(HIFEMER)  (Béng, 2008) . 7K « Z4F (Thuy Anna) [ (PERIEZ)  (Lac
giGi, 2008) o IX L/ 2 B EE 19864F 2 Fi Y S5 i AR H B ()RR . aX B
FEURE G5 46 1R 5 AR YT R 5 AR B A B v S I AR A o T D T R
CHESRT TR ESCFE EESRTE “ N7 (Nguyén Thi Binh 84) , iX B ik
“NT A S B R AR N

H=L DU 2R o R SR T I DR KR N B KA AR &
BAFEEE, P, JRIE. R, . ZEERLN TN ESE. mTel
Uty TERMEAERIEE — 2 LT T/ UM e . R DL A S
AR 1 S T 44, BRI A A SR R ROBLSE I /N S SR 44, B
A (Nguyén Viet Ha) LATGTAR A (K13 11 e 2R XU R B 1 P /A4, e
%K (Nguyén Xuan Khanh) i 5 2465 /N 2 8, Br'F 7% (Nguyén Binh
Phuong) [/NULARIEL T A B 5 rl40. B SRIEZ ML X, MWt (Pao
Thang) (1175 B fE 4% K5 152 25 7 N 35 M 10 B TRDHS Jf (5 AW 85 7, X (Dang
Than) (/NG T HFES . BOR. WZ . TSR KU o

Ja, ADUEHER T Tk, S5, CHEEFITNE, BElExE
B S RS A, AR/ N IE F T R IR L LIS L JE M L RAE
JE AREE N T e R SR TG BRI, XESAIMER TS IELFIEH TRk
RN AIE . SRR s SIS, ST R TR RGBS
YR HeAh, DNRFPNFE T R E T2 RAER . e, B ER
AT I AIME R T 2 — 852 fa LA 2 STy, Al I ) T8 38 — A FRAUE
TR ZERMFERE, BE @R (e ) XM AR R A U X BE RE
7E A SR S H 20 KRS BN BT S,  SCRe It A SR 1) /N 126

=. 8 “FHERAE” MA@ NMERIER
a0 B B ST TR R R AN U R A RS2 T e, R

XA R KIVY KR E BAAE “ PR, BIPT S/t ey AR
NI T /N5
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FE 7 S /NG T T, R /N 2R DA —F 22 24 1) 5 2O I 58 SRk AT Ak 3
RISk RE AR B o0 BT AR RE D SR B R BRI . AR S B AR O — Rl AR
MBS, bt (Nguyén Mong Giac) ) (IIIRIL) (Séng Con
mua li, 1998) . Fr&ERHK (HIZEFE)  (Ho Quy Ly, 20000 A (e X£E)
(Mau Thuwong Ngan, 2006) LK atIGEF (Vo Thi Hao) ) (&) (Gian
thiéu, 2003) . Brtff (Nguyén Quang Than) () (B3<x) (Héi the, 2009) .
FEIXECAE ey, AR 5K 2 BEMRRE st N WD E B R S B AAS 5] 1) g s A0 )4 5
ARFR S H BT A TR 35 P S RE IR B B . AR T D e S A8, T
ANUEEELT EAUE 3f, S8 T SR AR AR, R SR 0 L AT 4
PUASTRAE U A B R3S R ARV R 5. RIEME (Tran Thuy Mai) 1)
(ZBAKNJGY (T Dy thdi hdu, 2019) 82 J7 2N BAE S . thah, BE
(Hoang Québc Hai) 1) (BE#IXEE) (Bdo tap triéu Tran, 1989-2010) i
W ARSI TS 16 7 s /N2 — o T TG 20 A FE /N R (1 ) s
LHEREM ZFHRRR, NS HELE £ RN E Z 0B 7 s 3k 4T F e
ABIIAE S TR FONREARIIE, /NS 7 52 AP0 3k #6540 5 00 H R
A PR SR R . R S R S SR 2 T R A 3 v R A R
FA T TBCCASR I st/ AR 3] T I, BrEIRE) (WE L8R (#
TN IHBIE .

NIRRT S, B ESCHTR, RS 1986 45 MAE 5 Bl m) 745
5NV THE R A, TR AR PR R T R . HoHp f E
(A2, AN T3 Ay SRRSO, /MDA T DASAT B 10 — e X X 7 gk
IR, JBREZARELR. IMEARRIKEIR. BUA. 30, XF “N” 150
WARIL T /N UL FAC B G 4y . FEULIERE b, K5 R /N U A R 4
YT BRI A E IR A IE, AR T RATMEN Z RS R
e, R, SRR LLZFERMAERIN L RIES, WiRTm)
(H 4@y« JEILHE (Khudt Quang Thuy) [ (k3%Y  (Nhing birc tuong
lira, 2004) FI (RHERY (Do chién, 2015) | FriEF5 (Nguyén Binh Ta) 1) (5%
) (Hoang tam, 2013) . T H B (Suong Nguyét Minh) ] (Fith) (Mién
hoang, 2014) . Bryti7 (Nguyén Quang Lap) ] (¥b1%)  (Tink cat, 2015) .
K (ChuLai) ff) (ZLW) (Muado, 2016) Z5G 4/,

Fah, BEAAE R S BOFR T ISR R s, TR AMATE
P M RIS RRUR A, X E BRI R N, B
BT GEZMEARY « MR CERELY « Brrekm (A2 RAZH) |
WH4ESE (Ta Duy Anh) [ (G2E5)  (Ldo Kho, 1992) . Z54F (T6 Hoai) ) (J
M=/ N)  (Ba nguoi khdc, 1993) . ¥5i#% X, (Trinh Thanh Phong) 1) (Ff58)
(Ma lang, 2002) . B VP75 (5¥))  (Thoat ki thity, 2004) . Friiil (Nguyén
Phan Hach) ] (JEX) (Cudng phong, 2008) . Briiitt (Nguyén Khic Phé)
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() (BB HLRIE S& KA Y (Biét dau dia nguc thién dang, 2010) %%,

BTN S, A RESS IR S AR AN RN, LHE
HEMENHAT M. &880 REERTE. XMHhRES e
PLEE AR BLE 12828 (HO Anh Thai) 9 (FA AR BN  (Céi nguoi
rung chudng tan thé, 2002) F (+E—K) (Muoi lé mét dém, 2006) . Pt
i (Nguyén Bic Son) [ (iEE5RTY  (Ludt doi va cha con, 2005) , I
(Y Ban) 1] (FZEE) (Xudn Tir Chiéu, 2008) 25K /N it. Hrh, {EZIE
NERT T AR 3 B A A AL BRI R E e B AR R 5 Lk ok
(A VG EAR S HAC B B 4y o BUBRATT 1K) (ERINLE)  (Co héi ciia Chiia, 1999)
MO B/NUEY  (Thi dan tiéu thuyét, 2019) . BHESE R ( F3 AW  (Di
tim nhdn vdt, 2002) . 4 (Da Ngan) ] GB/NUZKEE)  (Gia dinh bé mon,
2005) . P4 (Nguyén Danh Lam) (f) (KRB IE)  (Giita dong chay
lac, 2010) . A7 (DS Phan) () GETA4E)  (Gdn nhue la séng, 2013) . B
) CPETTHIEESY  (Thang mdy Sai Gon, 2013) 25K 5 /N IR Z 2T T 1%
3,

TE/NGEZARTTTH, R 3T TT LR /N S S B T /N 2R B8 )
TARBE R, OGBS TS S B R B S R . AR AR B B
A BORE, B A E SO NS R Z ARG B /RS S
FER . CFEME. CESBUA (ERXREGRFEZMPRRZMATERE. 2
AAS RIS A B RN R D AEH SR T, FRRUR /AR AL
Jiiks NRET S, WA REEIAERNZRREMBEENE. FH, &
i A A S 3 IS F T, R IE R R S BEL)I L &
S SRR T S R S RSO E TG  SCE R AR, R S ARE
GG 5 T TS R R

m, “=#H” MIRERBHSRE

FRRE R A PR EE — 7 O KR /NI BT AR RS it T 2z g, (H
35 IR R Q&R 307 4 7 A IR IR U R b AT
WS, ERITRBLSERE T ER I BI&E R T, SHATR KPS T 5 R
MK, TR, —AAESAR IR OGS B RO TR, BERAEA), AR
FRIEARMEBE IR AR WL SRZ VRS XL 5 R B R T 3728 5 1Y
FHIVE BRI I8 A — M E R MBS MR DI R

H R S KB E S (Phan Cu D) AL HF G T B 5 1H 4F,
WK TP Z A RJER, W52 S 2 SGBORM ™ 5, SR8 TEBUR
F e AT T AR e Fi4h, BRI R R S AL, 3 AN

1 See The Executive of Committee of the Vietnam Writer’s Association. “The Current Situation of

Vietnamese Literature.” Van Nghe Newspaper 28 July 1990: 3.
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SEHFTOS B, A B NAL S AN TR . | BRIV AT LIS Al
EHHIIRB ), HEA A RS R A RO RIIE AEE 2 (Phan Trong Thudng, “Vin
hoc ngh¢ thuat” 14) , {HR AT 0 FBOCAE i 5 T dh B H) R R 2K
fiir, VLS ARG SCAA “ SR a7 ORI o XA AR (R A T s
(khong tai) /NULRIHIL, EIEATEE, BAE, NEMEARNME, FELRE
ANERAES (Phan CyDe3) .

IB4N « A5 (Dana Healy) A7y, HHTIHE 5N AIRMLAL. H 2% E X
SCAC AT A BRSNS R SC 77 A 1 SRBRERE R, A S SR SR T I e B
(et BT Q3 50 B T SR 2 R R SO T AR HSEBR b, MRS
A IREL, 1EZON TIBIZ R S K T 2SSO M R, TR LR,
SERA T FEREL IR W 1HTSAEGHENEEN | A aE
HHRHEW KRR, BHERNHIEE SWLERRR. XA SBEIEMN
BSCRERGMERHER] TR ESAL, WAL T — R XA AR as . FARIR
H BRI SO RSO . R SCFARF AP B ok, R
FOFIBUN S0 T TS R R BRI T —FpARZhAIE “wise” , RIMEMER
5] a6 SR BF A i DL RSB SO B DI REIAE 1 — 1. B EIHER A
“CEATA TR INTT IR SO SR B R T R S E A — DR, (HAA S
s AE AN RESE [F) T 3CA e BANE, AW AR L A G SR 2 —Fh
fak&m” O ORI TR) 4-5) o T2, —MEIEMCFAE
fhL A BE A TEESERE. ZEME. ST REREER. Xtk
SRR IIRE, RICEMIIAMERE S C CGEARLE) 17) . B, X
T DO RERE s S AR DRI o e 58 Al S . IRk, BRFE19864F 5 “ A8 /I
VOIFABIN N R HIERI SO DARSBRIK. HRRET “HA #iED)
BEMISCHRAGFIEMN”  C GRICH¥) 14) o IEWZEFHE (Bui Binh Thi)
(BRT)  (Dai tinh, 2009) FIEMFU1 (Le Kiéu Nhw) ) (5E5%)  (Soi xich,
20100 XA T /) e AR R AMS LR AT o AT SRR S A ROR RS, R
RSB OB R, EEN NSRS, )L SR
WA o XA TIE A AR R R 7 2 a1 2 AL BE A RE B H R R
RORREARNME AR K AIEAN RS AL AT AR ACHY . 0, 2008
F8HHWIFE (Hoang Minh Tuong) HIfES & AL HUAR K (AP B )
(Thoi cta thénh than) o BSATEHIRZ IS, (FEMTEE) CA7ENH LK
T B, JCH R T E, ERZAE SRR, IR
1 See Phan, De C. “Literature of Renovation and Its Logical Steps.” Van Nghe Newspaper 28 Nov
1992: 3.

2 See D. Healy. “New Voices: Socio-Cultural Trajectories of Vietnamese Literature in the 21* Centu-
ry.” Asian and African Studies 1(2013): 6.

3 See Phan, Thuong T. “Literatue and Art in the Market Mechanism.” Van Nghe Newspaper 20 Dec
2008: 14.
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HOAT R EH R AT . RAKRE /MRS 7 B 19454 DORM 12 KR 2 7
AL Hrh s . b, IR R E AL AR 20 L TN A
b S FERRURR A A A B AR B B AC BRI B . IR PR IR 1R R
SCEEFRPTIE AR M Bk ROR, BT R IX UG B BRI A
FTETEAS PS8 SCRF . Her) il il (CEMIIIOL) WA IE RGPS
M, ZAEEN LSRR TR GBS — RIS . Tk
JEB, eI AT NIRRT AR

BRItz Ab, R T AR A R /N U B EAE AR RS BE _E 52 21 Hh R 2
MR . FE19865E 2 Ji, (st 3 A28 (M X I Z R 2 — 2 N
FROND R Y ol R T TR T PR S RROIE A B FE AR E R, AR SR
TRIZHHURIREAT 7=, DOl R ERIEAT RN E . EAEENLE, HR
WE 2 BT ATHEN W . Hr, BURFX HBOL S BEAE . S0
AR SV SR Gk = S I PE AV BBURE 3 B T RO SR AL . R AR SS
FEE{E (Pham Duc) &K, #HZ AR IRBUBCREZ “IK” &5 “JE”
HI-F 4G, DU R EIEABIBUFRER (2) . M5 — A E BT
(Trén Bao Hung) 64557 T MU SO HIS OMALIP SR “ T s Q1 4 0 HH AR
B AR R AR, 7 e BRI R H 2 i N T 37 R AR AT B 4R L B 3%
PN, PR SRR B R . VR EOLT, TR RO A B
&, IFTERIOUET RN EE” (3) o X LSBT AE i i R 19864 5
I 8”7 N E SR

NSRRI, HRRGZ AN U0 5 A% 3 A i DA KA SCIR 1 e Sk A I
BRIE . A I A PREN, JeH M T AR R a AR BUR B B A
I, CIE AR S0 20 IE A BOAG Bk B . I S I WY 2 AT ) A A5 4
CHRAN T AU BT R B A E AR 2 IR W R E T, B
RZ BRI s R E BRI RN, Xl 1/ SR IE SRR B ik 3
A& H HIERIHE.

%HiE

RRTE, ERET 1986 4 LRI FHREI 011G T — AR I eL, BeE Ul
LT —Fh AT RS A R T G BEIA ST . X PG BEIA T S R R S AR R
(1975-1985) FNHFHHBUR S BAHG, R T Bk 1R, RHEKR
ANUR PR J o R BT G BRI SR BE AT AME R, A AR 1L, [
B R A4 SR8 B (1 BV VS S il T AR RIS B R . S R R ST
WHEIAES F AR A Z RAET 1975 SE 2 BT &5 R, 11 1975 2 )5 &
PR BTLL, 1975 4F J5 R ST M\ SZ ki R P 52 e A5 Sy RSP s 3 R4 1)

1 See D. Healy. “New Voices: Socio-Cultural Trajectories of Vietnamese Literature in the 21" Centu-
ry.” Asian and African Studies 1(2013): 8.
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SO FSEE ARG BRI 0 T AR 2 BT AN TR E T ElbRR G

EFRIEN B, O T BURAE R . /J\wﬁ%%iﬁﬂ”f"ﬁ%f“qj
I H 2w, XL R BAEAA TR S NN AR R 2R IE
FEM. REAEN A ERER 2N G D5 LGB Z M. ko, X
Tl 46 B A 35 0 2 R /N Ul SR 46 T 1A B BN, SR ZIR R MR IR AL A0 B
W, XA IRATI . 8T NIRRT v RA, B R R
TCARA RS /NS “— 3 W /1 3E8” (Nguyén Thanh 278) . Hid frh
HEIL T 5 K B 2 i AR (R S BAEL, /N UAAE BRI 2R - EBIEAT T S E 37 .

N T RAFIX LG RS, R AR 5K ULE B ()40 BRI 5 R Ak G 45 1 T 34 2 AR T
lﬁﬁ{%ﬁﬂ%% RIEFH PRI e, AT 5835 B R A TR, b o

DRI, Bk e R AN B IR AR AN 24 1k, AT FE M T R R SR Kk JE
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