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（１９６３）．４ＴｈｅｒｅａｒｅｍａｎｙｓｉｍｉｌａｒｉｔｉｅｓｗｉｔｈＡｓｔｒｉｄＬｉｎｄｇｒｅｎ，ｉｎｈｅｒａｔｔｉｔｕｄｅｔｏｔｈｏｓｅ
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ｃｏｎｓｔｒｕｃｔｃｈｉｌｄｈｏｏｄｆｒｏｍａｎａｍａｌｇａｍｏｆｐｅｒｓｏｎａｌｒｅｔｒｏｓｐｅｃｔ，ａｃｑｕａｉｎｔａｎｃｅｗｉｔｈｃｏｎ
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ｔｈａｔｓｈｅｈａｓｇｉｖｅｎｔｈｅｍｅｖｅｎｉｆ，ａｔｔｈｅｂｅｇｉｎｎｉｎｇ，ｔｈｅｙｆｅｌｔｈｕｒｔｔｈａｔｔｈｅｉｒｓｕｂｍｉｓｓｉｏｎ
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ＤｅａｒＡｓｔｒｉｄＬｉｎｄｇｒｅｎ！
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ｔｈｉｎｋｅｉｔｈｅｒｔｈａｔｉｔｗａｓｔｈｅｇｒｅａｔｅｓｔｎｏｖｅｌｂｕｔａｄｖｉｓｅｄｍｅｔｏｗｒｉｔｅｍｏｒｅａｎｄｂｅｔ
ｔｅｒ．Ｉｖｏｗｅｄｎｅｖｅｒｔｏｐｉｃｋｕｐａｐｅｎａｇａｉｎ．．．Ｉｗｒｏｔｅｔｈｉｓａｎｄｔｈａｔ，ａｌｌｏｆｗｈｉｃｈ
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ｆｏｒｃｅｓ．ＳｈｅｓａｙｓｔｈａｔｔｈｅｉｎｃｏｍｅｆｒｏｍｔｈｅＥｎｉｄＢｌｙｔｏｎｂｏｏｋｓｆｉｎａｎｃｅｓｑｕａｌｉｔｙｐｕｂｌｉｓｈ
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