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Abstract: Aristophanes discusses the severe challenges faced by the Athens in
the process of the gradual development of the Athens Empire, reaching the peak
and then going down sharply, these challenges are not only for the polis and other
political communities, but also for the audience in the theater. Costume, as a means
of power operation in Aristophanes’ comedies, has an impact on the audience’s
ethical standpoint. Besides, as a performance of the chorus, the interlude usually
plays a role as a kind of compulsory logic, which requires the audience to make
ethical choice more directly. Finally, Aristophanes’ arrangement of the exit plays an
important part in his comedies, as for the poet, the behavior of exit not only is the
end of comedy performance, but more importantly, it also conveys the ethical value
including warning value and negative moral value.
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