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Abstract: Othello has an effect of education that differs from Shakespeare’s three
other tragedies, revealing the deep culture of human life and demonstrating Shake-
speare’s reflections on human ethics. It inherits the tragic tradition and innovates the
theme of tragedy with vivid examples of that time, showing the deep relationship
between tragedy and ethics. The reasons for the formation of the tragedy Othello are
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the perspective of ethical literary criticism, in fact, Othello is an ethical tragedy
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Othello, King Lear, Macbeth 1992) D) SER% /R AN PT 238 ht, o | ik
FRAEVS AR (IR ) P E BN, T, REE (RED) FRE
MK, BEAWHFENE.

W] “ DS B FE AR (XRAE 44) , FOBIMEXR,
AN T RIE. WRATAERE (BREEE ) , E R (D) 4R
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D) PRGN RS HE, RS SRR T, A B MG AS BRI A
PG AR 5 5 B A . 95 BT T R SCA g v, AR . ST
MeFE e W A HESE A . iRk BB K. @it (B3E%) A8
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AR T B A B Rl D e R BE B

—. RIS LERIARR R E
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POAEBESE SRR UL, NN AT MR, B D RAE DN
AT BT AR, AR A SRR . 2 VLS 2 SR B R R A R T A
B, N9 2 Ak 2PN B SR AR By () N A2 I i R B BRAEAR S BT R
IR . * WS A M 2 MO B RURS ol o BT A BE AT (L3R D)
1 See Andrew Cecil Bradley, Shakespearean Tragedy: Lectures on Hamlet, Othello, King Lear,
Macbeth. New York: Macmillan Education, 1992) 23.

2 W BERE: DA LTI R —— T (RIS LA A 7, (4b
B SCEBETL) 1 (1985) ¢ 74-81,
3o CARSIREEDRRIPER R, (REICE) 3 (2009) ¢ 140-141.
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(B AR B AT AN NAT N RZ R, REREL T BURie Bk
FEARIRZIR A (BAED) RIBIVEIRSE: 45 BLAE D 0 & L2 KSR T T FF i
s B R ORI — A A A SR AT T G A A B 0 A 2 B E YL
PEBLX —FM, Xl P A LRI NS & WA e
H, W RKI, ZRIBOIE R LRI . SO “ABEIETER YT, e YA
BUBMEERE J7 S N R 2007, 2 “REIZAR” (Yang 270) o (B
L) FEAEEWMCE: FGAG BRI BICH . %) 3 T ] S 1K T Al

1 W Shis 2EM: “WTTEMS 2 N BES ShEmME B KRS 7, (EFE
REEEAR (FESRIERR )Y 5 S2 (2018) & 126-128,

2 W U7 e ¢ (BRARE) RIS EHRMAE” . GREY . 12 (2005) : 179-181.

3 ARTANLHISCHES .

4 W BEBEH: CCHEREEME SR , dbat: LR RRE, 2014 45, 5 254 L.
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JEJE ST F R TR O H R o A R, B AT B SR B A AR AG B
T AR, da2%smiffh “ R, K RIBED KRR S e E AL, REFRAR A
CERAET L CBREY, JRRERS, U Rl kR E R T,
BsAET e, B-UoRDHE (392) o AR B
A, MRRHEEN . HIESTRE SR SR, P <5
AR R X T RAED R, KRR T R P I
AABBRN L5 ANLIER . PR R ey s 4, 8
ZAENKAL, BT AEHAL, R T AR E. MR T NS “BOR
TALBCRILGE /) EARRRT 7 CEAMG 910 o MR TEDL, BAET 5 & 2k
MEAETR T AN, BAMESRARCIL, W0 T EWRT. DR
B UFEIRY N, BREMEED M AT 51, A Rk s, MM
BRI WAB R ARG 220K 500, R AR H “A0R” BRAREK, 55
MERED SRR 0, AAEEHEEE, X “B” 5 “8”, HEPER
#Y,

WAL 55 KR BRI A RS, HESE6 —EMRktE. H—
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1 20 E2H: CUARHErFR)  Jbat: LRtz fEt, 2014 4, 55 263 i,

2 See Gary Taylor, et al, eds., The New Oxford Shakespeare, Oxford: Oxford University Press, 2016.

3 ORICAR (BAED) M5ISCHRE MG - LW, (Phhmaef BEE L) RAER
W mEl: VEARHRRAE, 1999 . BUR 51 SCRRE TS, A ——3.
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=, MACEN W 5 “F”
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IR R ENHNR AN E KR, R ARREE, REENEE
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WA N WD FHE T H ORI ZIL, ST T RS . P
DI 40)L 5 BBR DAL G 25 5 — F Wi, AUBGERON S 229K S8 B %
IS B CA A5 AT IR R e A AR AR, 3 B8 4o LBk ik
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JLAE B IBAASFIS, AbABT BIE 1 i, ) LE s e R, AT WAL
PREHIMRARS, RS ZWERR, IR D E R BBt AL Fhh
YHER & KB AAE 2 B QT AT, NN EA A S RS RS &
FRB L B [ K A i 5 2 BN A T B A TRIBUE, Shh I E A & S k.
bt R B E L)L, SR LM R BRD 2 a1 5 &R 55 T SO it 5] (]
EE”, EMEACE, B L) LAAFFE R ERIR. B8, I Ei
Y A IX 55 SRS 2 IR

“AE A BRI R AN W S KA A B AR R A AT TE AR
W (PREIE ZEIEN 127) o AN, (HIED) PRELKEMEE T
Lt k. R JUHE. B, &RRREE. (HIER XA A MR R SE I Lot
R T SR 2 ER S, HFAEHEFEHIBAN TR, B8 THEPNL
PEOE M . SCEAAR PR VP 50 I 35 8 4200 SO i i S AR B G B,
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1 See Charles Ross, “A Conceptual Map of Ethical Literary Criticism: An Interview with Nie
Zhenzhao.” Forum for World Literature Studies 1 (2015): 10.
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Gy MR B o 95 L BRAE A A P ARSR 7 SC R MRS AR, R
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